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NEW YORK. 


NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


ranches. 
The Bvelya, st W. 78th St, Bae Sore Ciy. 
Ceagbemn, spt Uivercite 











TSE SEWrORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
— East 6246 ——— 


Comptes pute education te students 
fr beginning @ Oe pene highest perfect fection. 


Mae. MARIE CROSS-NEWHAUS, 
Dizgscror. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
INSTRUCTOR OF PIANO AND VIOLIN. 
Systematic and conscientious method. 207 West 

1394 St.. N. Y. Tel. 2093 L Morningside. Down- 

town address care of Sohmer & Co., Sohmer Bidg., 

Fifth Ave.. cor. 22d St 


JACK MUNDY, BARITONE 
VOCAL INSTRUCTION 
138 Fifth Avenue 





WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Diction, 
8e1-803 Carnegie Hall, “Hew You York. 
EVA B. DEMING, 
SIGHT STEGING. "EAR TRAINING, 
HORAL MUSIC. 
Piano” by Assistant Teachers. 
Carnegie Hall, Mon, and Thurs. P. M. Ad- 
dress: Residence Studio, Hotel Walton, yoth St. 
and Col. Ave.. New York. "Phone 2934 Col. 


GEORGE F. GRANGERRY. 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 








Studios: 


THE CHURCH CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 

10 Carnegie Hall, 899 Hudson Avenue, 











Italian and New York City Albany, N.Y 
Sa fa = — 
———— WILLIAM J, FALK , 





17-818 Carnegie Hall. New York 


Ju RIVE-KING 


jo: Carnegie Hall, New York. 


MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


preteen ——~¥ method of tone productions. Pro- 
tessioaals coached 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec- 
tion with European Engagements. 


For information call at Room 1211, CARNEGIE HALL 


C, BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Hall, New York. 


INTERPRETATION AND ARTISTIC FINISH 
1425 Madtson Ave 
'Phone 2976 R—T0th. 

Has coached Mrs. Josephine Ja 
coby, Miss Carrie Bridewell, Mr 
Emilio de Gogorza, Mr. Edward 
Johnson, Mr, John Young. Mre 
Marie Rappold. Robert Blass and 

Mame. Camille Seygard 


A. J. GOODRICH. 


Author of “Analytical Harmony,” 
Interpretation,” omplete Musical Anal pol 
“— nthetic Counterpoint,” “New Method of 

a 








“Theory of 





or Corres 
Residence Stedio: Bo 
York. 


Wednesdays and Saturdays, 136 Fifth Ave 


H. R. KNOPF, 


Fine Old Violins, Violas and cols 


Also Bows an Italian and German Strings, 
Cases and Trimmings. 


Maker of the celebrated HR Knopf Violins and Cellos 


Sole Agent —h the celebrated Gostery Parts, 
tolia and Celio 


pe... + ommntenencell 
119 East 23d Street, New York. 


Hill’s 
Piano 
Schoo Open all the Year. 


JAM ERTO WN-ON-CHAUTAUQUA. N. ¥. 


ndence 


Lessons. 
Nicholas Ave., New 








EARL H. HILL, Director. 
Strictly a Piane Scheol. 











c 

Full in Theory. 

soem classes of 
twelve at six planos 

Splendid equipment 
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STARR PIANO COMPANY 


.-.- Richmond, Ind.... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment. 


















ENA INSTITUTE. OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC 
212 West 60th St., NEW oon cirY. 


Willliam ni Rawlin. Baker, Roes 4 Bovey 
Ww /—- wiins Baker, | ates BO 
Ende, Kate 5. Chittenden, William erman, 
Lanham. Mary Fidelia Burt, Adrienne R jp - yt 2 
Felix Boome, Margaret Goetz and others. 
The edvantages are unequaled in America 


Send for Circulars and Catalogues. HATE S$. CHITTENDEN, Dean of the Faculty 


To Musical People and to Professional Musicians: 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
>—_—_—_—__ CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 


Evear O. SItLver, President. 


The Faculty and —_~o 
Rowe Sb Peul aul Savage, Paul 




















THE MUSICAL COURIER. 3 



































08 TON. BOSTON. 
CLARA E. MUNGER, Moe. FRANC ES VARS, 
TEACHER OF SINGING, THE ART OF SINGING 
177 Hustingten Ave, Boston 173 St. Botolph St. Boston, Mass 
ARTHUR J. HUBBARD, Somer tenecernetnitie 
VOCAL TEACHER, Mr. ALVAH GI OV ER SALMON, 
59 eng nny | Piano Recitale— cactares (Russien Music)—In 
JESSIE DAVIS, Huntington Chambers, Boston 
PIANIST RICHARD PLATT, 
Siete Concerte—Recitale—Lessons PIANIST 
Steinert Hall. _Steinert Hall, Boston. 
Residence: 5 West Cedar St.. Boston . en 
Mr. FRANK: MORSE, FAELTEN 
a And Assisting Teachers PIANOFORTE 
jo a . a me Halt ~ 3 4y>= ™ SCHOOL. 
MME. GERTRUDE FRANKLIN. ner onan ste gaa 
bees: INSTRUCTION Piaals « and itesi Genchem. 
246 Huntington Avenue, Boston, 30 Huntington Ave.,BOSTON, 


Opposite Symphony Hall 


FLETCHER MUSIC METHOD. | suNDAY CHAMBER CONCERTS 








. EVELYN A. FLETCHER-COPP | Chickering Hall, Huntington Ave., Boston 
om. address: 107 Thorndike street, Brookline Under the direction of Mr. H. G. Tucker 
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ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 

“The Conover Piano which I used for my recitals in Studebaker Theatre 

yomotte was excellent. | tly admired its tonal qualities and the per- 

jon of the mechanism. fe is leasure to me to note the remarkable 

ng and blending qualities. of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Caste Company, 


Manoafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 

































OTTO WISSNER 


Artistic Pianos, 
Z~~__BROOKLYN, N. Y. 


New Vork, Newerk, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 
BOSTON 


EMERSON PIANO CO, Siicaco 


KRANICH & BACH 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 Hast 23d Street, BW YORK. 
One quality only—the best. 


REX ONE PRICE ONLY 29 ws. 
G AVE A MINIATURE, ft. Gin. 



















PIANO-PLAYER. 








Smallest Grand Piano in the World. 


94, Regent St., London, W. 











PIANO 
MFO. CO. 


MATHUSHEK 


SOLE MAKERS, 
Wwew HEtaven, Conn. 


TONE QUALITIES 
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f WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as followe: 

‘“NEw York, May 12, 1/04. 

‘* From time to time during the past ‘operatic 
season I have been impre: with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St . N.Y. 
Catalog upon request. Agents in all principal cities. 





Copyright by Amié Dupont. 
HEINRICH CONRIED 
< y 























Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 


Annual! Spring Tour 1906. 


Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Barior Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street, Cincinnati. 


Chicago Branch, 268 Wabash Ave. 


. WILLIAM H. SHERWOOD 
RUDOLPH GANZ 
THEODOR BOHLMANN 
Dr. N. J. ELSENHEIMER 
BRAHM VAN DEN BERG 




















Hlason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
——PIAN O &——e 
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ec ' . ‘ ‘a 
AST week the pianists were in preponderanc weak ne =e nts for the fact that thes ag ‘ t t 1 
but this week it was the violinists. Tuesday were occasionally drowned ou the pias ~ BK é ft hand 
evening Willy Burmester played at Beethoven Se wit! ed canta “ | the 
Hall, and at the same time Albert Spalding, a oe : i i ht down the 
young American violinist, made his debut the select _ oe oa ven oe oe ma tne w t let off he played 
the small hall of the Philharmonie. Wednes- ~°“PST™ ™ B major by Bra ~~ 7 w ct 
day night Julius Ruthstrém gave a concert in the Sing Beethoven. Thi " us the first performance of the Couperin Cte 
akademie, assisted by the Tonkiinstler Orchestra, while WOE I Sere a oS Cees ' \ : fore 
Mimy Bussius was heard at Bechstein Hall Thursday erto, with jen ' " ee) re . t the the purpose of 
noon the press was invited to Bechstein Hall to listen to PTS*S S¢ven Short movements in old Canc Melod . Josep 
Jos. Szigeti, the new Hungarian violin prodigy Friday ™ > my und char ~~. ‘we _ ' = sully I J mM ef 
Sarasate played in the large hall of the Philharmonie, Al- © ayed ——. Mark banked his fires, and the ensem senile Hc Honor we le had se 
bert Spalding gave his second concert in the smal! hall of cuts The Brahms tr ne OF The MOK grt git perf al 
the same building, and Carl Flesch rendered the last of rks in the entire ch , , “ per i ert the 
his series of five historical violin concerts in Bechstew rmed with great ¢ pou I ip , Witel ) ee rf 
Hall. That makes eight concerts by violinists during the thers keep pace w . ee , ture 
week. Other important musical events were the fourtl 5 however, that tl ; . tone me of Une get ' ft i work bove met 
Philharmonic concert, with d’Albert as soloist; the Wei . r- and ‘ce we t ke y felt. Jan and |} I ‘ ‘ f fan ex 
gartner symphony concert, chamber music performances 1 italias ments, of beautiful tonal « ty, but ¢ t H x re 
by the Joachim, Halir and Bohemian Quartets, and the . ‘ “ 
debut of the Hambourg Trio There was also other con . if wor l ’ ef 
’ certs to numerous to mentior - ' 
} 
eS & 
Ww 
The fourth Philharmor ert was one of the most ‘y In th 
enjoyable affairs of the season. It was a Beethoven ever Lon me / { ng ‘ = * 
ing, and the program, whuicl nsisted of the “Leonore j 4 ; yy - 
overtures No. 3 and 4, the G Or pian mecert ind : . a } 
the C minor symphony, as well as the soloist, Eugen d’Al ff t 
bert, were quite after the hearts of Ber wsic love fi ‘ } whict 
[The G major concerto |} W heen one of d’Albert { . 
favorite selections. He was in fine fettle on Monday night 
and his reading of the work revealed his old time nobilit 4 : j w , 
f conception, beauty of tone and buoyancy of delivery F ; 
[here is something infectious about d'Albert’s playing, es it hat get . : 
pecially when he interprets Beethoven, and 1s in good form x Hie | 1 
His reading of the concerto w healthy and uplifting ; ie ‘ 
that a few ragged notes did 1 welg ecavily m the i A ii 
ance Needless to say, h was immense ' ols 
In the great “Leonore overture N« 3, Nikisch gave / ¢ | t , P - , 
one of those performances tl aunt our memories for é, \ 
weeks and ths, notwitl nding Pp 1 f m " 
nightly concert und of the enormous of all kind 4 f f ‘ PS 
f musical offerings And t limax the evening cam ef ‘ . ' ' : 
Nikisch with the C minor symphony! Hats off, brethre é : f 1 tye : . oa 
in Apollo, co-workers in the vineyard, and all ye of the tp me ry 
critical quill who labor and are heavy laden! That was rs, P wit . 
half hour 1 ulloved enjoyr t' Me 7 
— — 
' . n wa 
« The debut of the Hambourg ri was prot ince : 7 I it f if? kk val Orches 
success. The three brothers, Mark, piar Jan, violi . ara, WHER COCR f ' Weingartner Wednesday 
und Boris, ‘cello, are wonderfully alike in technical pow Weingart t I n D maior 
ers, in interpretative gif nd temperament Tt 4s Ss ind wt i phor eft thing 
ure three souls wit it one thought, and they play wit! nae t ev ‘ > 
an ensemble of rare beauty d perfection. Mark, the “| ar t rth nd of the most critical of the 
eldest and most experienced of the three, has also the Cansrarcen op Peawse 1202 ae What se ‘ . if ry the strings of the 
greatest nervous torce } strength, and it 1s not — ’ = . & fortl I sh | like to hear them 
natural that he should dominate. His extraordimary pia % ' ! f ‘ lhe the |} Oper 
istic powers are so well known that they need no further House It by Frederick the Great in ) re just one 
comnid In Jan and Boris he has two worthy partners gu 1 penetrating power Given the proper hundred 1 fit I 1 the time 
ig ; ' ‘ 
Jan, a disciple of Ysaye, combines a big virtuoso techr hdd t “ 1 need ask no favors trom thei ' e tw entione Veingartner 
. ‘ P f the ke rd gave tw noveltie that ’ eltic for these concerts 


with a beautiful singing tone, and the same fhery tempera 


ment which characterizes Mark's playing. Moreover, his What a pity that the adagio of the Brahms trio does not for they were introduced to us last year by Nikisch at a 
conceptions are marked by esprit, and he has good taste keep to the standard set by the other two movements! Phill senor The e numbers were “Odysseus’ Departure 
Boris has the same remarkable technical ability, and a tone The Beethoven composition was read in a thoroughly 4! ! pwrech by Ernst Boehe, and Hugo Wolf's “Teal 
of rare beauty. He has a truly musical nature, and while mus ly and tasteful manner The Hambourgs did not tan Serenade I wrote about them in full after their per 
4s yet not so mature, he is more lyrical than either of his attempt to startle by imnovations, ar 1 it wa traight- formance by Nikisct They are compositions of no great 
brothers The instruments played by Jan and Boris were forward Beethoven playing. The success of the new or musical importance Boche knows all the raffinement of 
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modern orchestration, and his works are interesting, chiefly 
because of their many colored orchestral garb. The juxta- 
position of the Schumann symphony and the Boehe tone 
poem forcibly illustrated the difference between the old 
and the new dispensations. Schumann was strong in ideas, 
and weak, comparatively, in instrumentation. Boehe is 
weak in ideas, and strong in instrumentation. The two 
powers should be combined, but if I can listen to the mu- 
sic of the man with only one, give me that of the man 
with the ideas. 
tS 

Selma Nicklass-Kempner’s singing of the soprano part 
in the Brahms requiem was the feature of the “Busstag” 
performance of that glorious work, which occurred at the 
Garnison Church. The great artist bears her fifty-four 
years lightly. Her voice sounded fresh and clear, and she 
took the high B flat in the soprano aria with perfect ease. 
She also sang with deep expression and with faultless 
technic. Her “Vortrag” shone by reason of intelligence, 
of the deep mental! grasp of the part she sang, and of the 
emotional, for she delivered the aria with much feeling. 
The assisting artists were Emil Stammer, bass, and Franz 
Magnus, tenor. The conductor was Herr Pfannschmidt, 
and the orchestra was the “Tonkiinstler Madame Nick- 
lass-Kempner is one of the busiest artists in Berlin. She 
does a gréat amount of teaching at the Stern Conservatory, 
where she is at the head of the vocal department, and she 
also has a large private class. She occasionally finds time 
for public appearances, however, much to the delight of 


” 


her many admirers. 
eS & 

Three important chamber music concerts were given 
during the week. Joachim and his associates played a 
classical program consisting of works by Mozart, Bee- 
thoven and Schumann; Halir and his men gave the third 
of the series of Beethoven evenings in which they are to 
play all of the master’s string quartets; and the Bohemians 
performed one classical and two modern works, to wit: 
the Beethoven F major, op. 135, and the Borodine A major 
string quartets, and Robert Kahn’s piano quartet, op. 41. 
Robert Kahn is not an inspired composer, much less an 
inspired pianist. The Bohemians did not play as well with 
him as they did with d’Albert recently. 

Yvonne de Treville’s debut in the “Barber of Seville, 
at the West Side Opera Saturday, was a decided success. 
The young lady is a coloratura singer of remarkable pow- 
ers, and she looked and acted the part of Rosina charm- 
ingly. In the first act was evidently suffering from 
nervousness, and did not do herself full justice in the big 
aria however, she was herself again, 
and in the lesson scene she sang the great “Lakmé” aria 
with a perfection of technic and bravura that brought the 
Her runs were like strings of pearls, and 
her especially, were She took high E 
with the greatest ease and aplomb, and the thunderclap 
of applause that broke out at the close of the song marked 

It is in display and 

In cantilena 
could wish for 
voice has char- 


” 


she 


In the second act, 


house down. 


staccati, superb 


outburst of enthusiasm 
pyrotechnics that Miss Treville 
her voice is full and penetrating, but one 
sweetness and tenderness. Yet her 


a genuine 


de excels 


more 
acter. 

The assisting artists were of little importance, and the 
ensemble was mediocre. Miss de Treville is an American 


and she was formerly a member of the Savage 
She made three appearances here in all, 
“Lucia.” 


born artist, 

Company 

“Barber of Seville’ and one in 
 €& 

Pablo de Sarasate exerts the same magical influence 
yore upon the box office receipts and the enthusiasm of his 
auditors. A crown of snow now decorates his head. He 
has grown gray in the service of Apollo, and can look back 
upon half a century of public life. Yet he has not thought 
of saying farewell to the stage; on the contrary, crowded 


Opera 
two in the 


as of 





houses and frenetic sain a are as necessary to his well 
being as his daily bread, as the very air he breathes. Such 
is his own testimony, and it seems to be borne out by his 
perennial concert appearances. 

The Philharmonie was crowded to the utmost Friday 
evening. Those who came expecting an altogether de- 
lightful performance must have been disappointed, how- 
ever, for the illustrious Spaniard is growing indifferent to 
the accuracy of pitch—the thing for which he formerly 
was most noted. To begin with, he tuned his violin a 
quarter of a tone too high, but that did not seem to disturb 
him in the least; and he frequently played out of tune, both 
in rapid passages and in double stopping. His selections, 
all from his own pen, were the “Don Juan” fantasy, a noc- 
turne serenade, and “Chansons Russes.” 

More time was taken up with Sarasate’s program num- 
bers than with his encores. Among these were the adagio 
and allegro from the C major, and the prelude and gavotte 
from the E major sonatas, by Bach, for violin alone; the 
Chopin E flat nocturne, and some six of his own Spanish 
dances. Sarasate’s latter day compositions are mere trash, 
and when he plays them one wishes he were playing any- 
When he plays Bach, however, one wishes that 
Sarasate’s conception of 
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thing else. 
he would play his own things. 
Bach is ridiculous. He takes everything twice as fast a 
it should go, and pays no attention to nuances. Technic- 
ally, however, his Bach renderings, at the tempi he takes, 
are extraordinary feats of execution. Indeed, Sarasate has 
retained to a remarkable degree the feathery lightness and 
oily facility of his left hand. Moreover, he has also re- 
tained his beautiful tone, and his dainty grace and charm of 
delivery. When he plays his earlier Spanish dances, some 
of which are beautiful, he is delightful. 

The Spanish fiddle king is the most elegant violinist be- 
fore the public. He is also the best and most fastidiously 
dressed of them all, and always looks as if he had just 
stepped out of a bandbox. It is a pleasure just to see him 
play. He was overwhelmed with applause. 

The assisting artist was Alice Ripper, a young Hun- 
garian, who revealed herself to be a pianist of remarkable 
technical powers and sterling musicianship. She played 
works by Bach, Chopin, Juon, Paganini and Liszt, exhibit- 
ing physical strength and impetuosity, and virtuosity to 


match. She was warmly received. 
eS & 

Albert Spalding’s concert, given at the Philharmonie, 
resulted in a tremendous success for that exceptionally 
gifted young American violinist. He played Tartini’s “Dev- 
il’s Trill.” the Bach chaconne, the Beethoven G major 


romanza, the Paganini octave study, and Sarasate’s “Zig- 
eunerweisen.” Spalding has a beautiful tone, a brilliant 
and accurate technic, irresistible temperament, and a ma- 
ture and masterful conception of all the styles of violin 
music represented in his well selected program. He has 
also poetry of expression, charm of personality, and 
absolute command of bow and finger technic. He achieved 
a mighty success and deserved it. 

Altogether charming were three selections by Rameau, 
Martini and Handel, played upon the clavecin by Wanda 
Landowska. To ears accustomed to our massive orchestral 
effects, it was a delightful change and relief to hear the 
quaint tinkle of this old instrument of our forefathers. It 
was as if one had been suddenly transported into the early 
part of the eighteenth century. It a balm to the 
troubled spirit, and so great a spell did the fairy-like tones 
exert upon me that I had not the slightest desire to step 
into the neighboring Beethoven Hall and hear the Philhar 
monic Orchestra play big, modern things. There was a 
soothing fascination in the clavecin’s dainty jingle, and a 
consolation in the knowledge that the performer was a 
delicate girl who could not suddenly develop Amazonian 
_Strength. One forearm attack from a Rosenthal or a 


an 


was 


Busoni would smash the clavecin to splinters and send its 
pieces flying all through the hall. 

I like variety. Probably no one more thoroughly enjoys 
the opening of the Tschaikowsky concerto, when one of 
our modern piano Hercules is battlirg against the great 
orchestra, but I also hugely enjoyed the quaint charm of 
the clavecin. 
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Anna Kappel, a pupil of Maria Speet, made a very suc- 
cessful debut at the last concert of the Singakademie Ora- 
torio Society under Georg Schumann. The concert took 
place on “Toten-Sonntag,” and four Brahms works were 
given, namely, the “Begrabnisgesang,” the “Gesang der 
Parzen” (both of which were performed in these con- 
certs for the first time), “Nanie,” and the German requiem. 
In the soprano part of the requiem, and especially in the 
beautiful aria, Fraulein Kappel displayed a voice of rare 
beauty and delightful timbre, as well as excellent vocal 
technic and perfect intonation. Her tones never once wav- 
ered, not even on the highest notes. This fact bespoke 
her splendid method of breathing, the method for which 
her teacher is so justly celebrated. Fraulein Kappel 
studied first at the Hague Conservatory, and then for a 
short time with Lilli Lehmann, but her real teacher, the 
one who made her what she is, is Madame Speet. True 
Fraulein Kappel does not display such native artistic intel- 
ligence as Maria Seret, another Speet pupil endowed with 
a glorious voice. None the less her vocal equipment and 
training is such that, supported by her naturally beautiful 
voice, she was able to make a splendid impression. 

The baritone role was sung by Rudolf von Milde. He 
has frequently appeared in Berlin oratorio performances, 
and, as always, he gave a conscientious 
rendering of his part. 


and satisfactory 
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Carl Flesch has completed the arduous task he set for 
himself. He has played all of his historical violin pro- 
grams, arranged to show the development of violin litera- 
ture from Corelli down to the present time, and he has 
come off with colors flying 

Flesch’s last program was devoted to contemporary com 
He garnered his numbers from all the four cor 
Paul Juon, 
Norway by Sinding, with his suite, and 
tocatta; Germany by Max Reger, 
with his sonata No. 1, for violin alone, and by Max Schil- 
lings, with his “Schlichte Weisen”; Switzerland 


Jacques Dalcroze, with his rondo and scherzo; 


posers. 
ners of Europe. Russia was represented by 
with his berceuse; 
by Tor Aulin, with a 
by 
Hungary by 


Jen6é Hubay, with his “Scene de la Czarda” (“Heyre 
Kati’); Italy by E. Bossi, with a romance, and by Leone 
Sinigaglia, with his “Rhapsodie Piédmontese”; and finally 
Spain by Sarasate, with his early Spanish dance, “Malagu- 
ena.” 

The four pieces by Juon, Aulin, Sinigaglia and Bossi 
were new to Berlin. The berceuse by Juon is a charming 


bit of writing. Tor Aulin is himself an excellent violinist 
and is now first concertmaster of Sweden's new orchestra 
at Gotheborg, Heinrich Ham 


mer is conductor. 


the organization of which 
Aulin has written numerous works for 
minor, which 


This 


It is an 


including a very good concerto in C 
was introduced here by Marteau ago 
Aulin toccata (in C major) is an effective piece 
in spiccato and detaché bowing, 
offers the violinist an opportunity for 
some good cantabile playing. The Bossi is of 
but the Sinigaglia rhapsody has charac 


violin, 
some years 
excellent study while its 
middle movement 
romance by 
little importance, 
ter, especially in its theme 

Flesch, as always, played with absolute mastery of every 
technical detail, with smooth, voluminous tone, and with 
fine musical discrimination 


Elsa Ruegger, the distinguished Belgian ‘cellist, has been 


having an exceptionally busy and prosperous season in 
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Europe. She has covered a great deal of territory on her 
tours, having played in Spain, France, Switzerland, Ger- 
In Madrid won a tri- 
Lyons she was also very 


many, Belgium and Holland she 
umph, and in Bordeaux and 
In Switzerland she played eleven con- 
lays, Basle, Zurich, 


Gallen, Wintertur and all the im- 


warmly received 
certs within 
Lucerne, Neufchatel, St 
portant cities of that land 
Coblentz, 


seventeen appearing in 
In Germany she filled engage- 
Liibeck, Gotha, Dantzig, 
Saarbriicken, Halle and other large towns. While her 
native Belgium, Mlle. Reugger was heard in Brussels, Liége 
Ihe charming young artist was universally 


ments in Darmstadt, 


in 


and Antwerp 
greeted with enthusiasm, and no less so by the press than 
by the public. Everywhere the leading critics sing her 
praises in all twenty-four keys, and call her not only by 
all odds the greatist living ‘cellist of her sex, but an artist 
who deserves to be ranked with most of the leading men 
cellists of the day 

16 Mile 


December Ruegger sails for America on the 


Zeeland. Her American tour will undoubtedly be accom 
panied by the same success as her concerts on this side 
eS = 


H. B 


vocal instructor by the Klindworth Scharwenka Conserva 


Pasmore, of San Francisco, has been engaged as 


tory. He has been in this country but a few weeks, and it 


$ a great distinction to be engaged so soon by one of the 


leading musical institutions of Europe. Pasmore knows a 


few things about vocal teaching, however, a fact which the 


} 
Sk 


director of the conservatory was not slow to recognize 
S= = 
Pablo Casals recently made his first appearance in St 


Petersburg, playing at ene of the Siloti symphony concerts, 
His the 


nd he made a deep impres 


and instantaneous success number was 


winning 


Saint-Saéns A minor concert 


sion with his refined virtuosny, and his thorough musi 


cianship 


Dr. Otto Neitzel will make a tour of the United States 


next season, appearing chiefly in the piano lecture-recitals 
He 


heard as soloist with some of the leading orchestral soci 


which have justly become so famous will also be 


ties 
Dr 
can musical life 
knowledge than he of the great classic and romantic works 
His analytical talks upon them cannot 


» students and teach 


} 


Neitzel’s tour will be an interesting event in Ameri 


No living musician has a more thorough 


of piano literature 
fail to be of great interest, not only t 
ers, but to all lovers of piano playing, and all the more so 
as Neitzel can practice what he preaches. He the 
man living who is at the same time an entertaining lecturer 


1s one 


and an admirable pianist. He can explain the deeper mean 
ing of his numbers, and then render them in such a way as 
to illustrate his meaning 
J & 
Hugo Kaun gave an enjoyable musicale last week, at 


which compositions of his own, and works by Frank van 
Wilhelm Eugen 


Frau the 


and Berger were sung by 


his 


guests were representative musicians and leading members 


der Sticken 


Brieger and wife, Brieger-Palm. Among 


of the American colony 


Ze & 


Anton Hekking has been engaged by Manager R. E 





expression 


—e 


ovember 8, 1904 


NOVEMBER tat. 





The Great American Pianist | 
THIRD EUROPEAN TOUR BEGAN NOVEMBER, 1905 


xetio spirit of his reproductions contagious 


IN EUROPE AFTER 


THE MUSICAL COURIER. 


Johnston for an extended tour of the United States, begin 


ning with October of next season. The tour will comprise 


some seventy-five concerts, and will carry NHekking from 
New York to San Francisco 
=S= & 


Augusta Zuckermann, of New York, a very gifted young 
in the American colony, will ap 
February I 


Miss Zuckermann play and found her possessed of unusual 


pianist and a iate arrival 


pear here in recital early in recently heard 





talent. She already has a virtuoso technic, a beautifu 
touch, and ‘ots of dash and go. She is musical, she has a 
fine sense of rhythm, and therefore will surely develop int 
a pianist to be reckoned with 

fe €& 

Che viol da gamba will be played here next week in a 
Bach suite originally written for that instrument he 
pertormer will be Eugéne Malmgren, the young St. Peters 
burg ‘< He will also be heard in a ‘cello perform 
ance of the Volkmann concerto, while his wife, the bril 
hant pianist, will play the Rubinstein D minor concert 
Both artists will be accompanied by the Philharmonic Or 
chestra 

George Chadwick, of Boston, figured prominently ) 
the program of the last concert given by the Concordia 
Society of Leipsic, an event which took place November 
17. His dramatic overture, “Melpomene”; his “Ecce Jam 
Noctis” (a hymn for male chorus composed for the ‘97 
commencement exercises of Yale University und his 
symphony in F major were performed. Professor Chad 
wick, who is an honorary member of the Concordia S« 
ciety, and in whose honor the concert was given, conducted 
his works in person and scored a big succe The res 
of the program comprised three piano soli, performed by 
Oswin Heller, and songs by Schubert, Grieg, Wolf and 
others, all rendered by Anna Hartung 

Professor Chadwick is at present recuperating in Law 
anne, Switzerland 

eS & 
lhe ce ert a d opera list of the week 1s as follows 
SUNDAY, NOVEMBER 2¢ 
Ke r Ha Halir Quartet 
i ar Matinee N ik t Sym pt rehearsa eve “ 
vl : I 
R i O Or s and | y dice 
West Side Opera—“The Magic Flut 
( oO »—Hof i: . Erzahlunger 
MONDAY NOVEMBER 
He mn Hall—Catarina Hiller, v 
Bee < Ha Tilly Koen 
Singak ade Kotzold Choral U: 
I ar ‘ Nikisch Philharmonic (¢ 
Royal High Sche« Large hall, Benefit ( er Da Motta, pia 
I ny Destinn, vocal; Gruenfeld, ‘cellist 

The Ha Charlottenburg Dilettante Orchestral Ur 

R ul Opera Lohengrin.” 
West Side Opera—“The Beggar Student 
TUESDAY, NOVEMBER 28 
Bechstein Hall—Hambourg Trio 
Reeth Hali—Willy Burmester, + r 
Philharmonic Large hall, Philharmonk I ha A 
bert Spalding, violin 
Singakademie—Bloch Choral Unior 
Royal High School—Sophie Molinaar, voca 
Royal Opera—“La Traviata.” 
West Side Opera—"l a Lammern ' 


WM. A. 


CKER 


| 
| 





Nachrichtea, November 4, 1904 


“He played Chopin with entrancing beauty of tone and tenderness of 
.Dresdea New 


ste 
“How wonderfully beautiful the nocturne sounded; also the scherzo 
in C sharp minor was the performance of a master.” 
Jetober 87, 1904 
Becker sings beautifully on his instrument and makes the true 
reede 


} 

Leipsig Geaera! 
| 

2 Oouteche Warte, | 
| 

| 


ADORESS CARE 
HERMANN WOLFF MUSICAL BUREAU | 


SEALIn W, FLOTTWELL BT 1. 











7 VOICE CULTURE ° 
SYSTEM BASEC ON NATURAL AND PHYSIOLOGICALLY CORRECT METHODS OF TONE FRODUVOCTION 
FPotedamer Sst. IOG A... 


BenRtiIw. Ww. 


IWMaARIA SPEET 





Wr NESDAY NOVEMBER 
« stein Ha M sius, Vv t ( a Hubert, vocal 
Bee ven Ha > sw 
Philharmonie—Philha , 
Singakadem ic } R s vi y I kiinstier Or 
estra 
R al Opera and evening, W gartner Symphony Con 
ert 
West Side Opera © Ar 
liUR AY, NOVEMBER 
Bechstein H M 8 evening, Gisella 
sz, pia 
. Ma h 
Singakade QO t 
Royal Opera 
Ww t Side ¢ Barbe fs 
FRIDAY CEMBER 
I Ha ( t 
Re « H I ‘ I N Reznicek 
ng 
I ar t ® la na ha 
A Ibe Ss ng 
Singakade I 1 
R Oo 
We ) : 
ATURDAY DECEMBER 
a I Ma t \ r Pe 
r K r h 
! R 
gak i 4 
One 
West ( 
a Ze 
SS 
\ e next ) h | l s “Faust” sym 
y w ¢ pert 2 ers will be the 
' Mt 
r ¢ al he M r vi n concerto 
( Halir w e the 
. 
ve ve 
Ysaye w give a concert in the | harmonie December 
ed by rt 2 ra Hie will play 
he Bach | the Mozart G r and the Beethoven 
< cert } \ art G m r rarely played 
It is a be b ‘ ther two movements 
ure weak. Marte is play t 
4 , @- 
— — 
The next Weingartner ymphony concert will be a 
Brahms evening } erenad e © minor symphony 
d the double « ! und ‘es will be ren 
dered lhe s “ Alexander Sebald, the new 
neertmaster, and Hug Dechert, the rst ‘cellist of the 
Roval Orchestra 4 ke the third performance 
f the Bral ‘ ere ince October 26 It 
! een playe y | r and Becker, and Berher and 
K etigt 
a? @e 
— — 

M ha Elman wi | y ert, the 7th, Lalo’s 
p i yin y bial { ] Beet ven ro 
: ‘ and Aue i gem t ia Paganini caprice 
Ze & 

( rie WwW. ¢ rk Ww ike t p appearance 
n the Germar ip at the xt “Elite neert Friday 

g H el ked forward to with interest 
The Flite neert ilways bring a galaxy of stars, and 
n Friday we w ear, besides Clark Henri Marteau, 
Erika Wedekind, I e Tri i and the Berlin Vocal (uar 


WALTER MEVROWITZ, 


Teacher of Harmony 
and Composition... 


In German and English.) 
Special Two Months’ Course for Teachers. 
COACHING OF OPERATIC ROLES 
IN ENGLISH. 


BERLIN W., BARBAROSSA ST. 22 





PIANO SCHOOL ror tus 


LESCHETIZKY METHOD 


aud SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 


| Inchargeof MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated 
Emil Sauer and leading Dresden musicians 
tem of Improved Music Study for beginners also represented 
Instructor in Ehriich's School of Music and Franklin Col 
lege, Dresden 


and Leschetizky Highly indorsed by 


Dunning Sys- 


Apply Nurnbergerstr, 54, Pt. r. DRESDEN 








THe HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO GORTSCHAK 

: PREPARATORY 

All advanced pu ils receive personal instruction from Professor Herrmann 
FOR PARTICULARS ADDRESS 

216-217 Fuerstenberger Strasse, Frankfort-a-M., Germany. 


AS DIRECTOR OF THE 





ee 


DEPARTMENT 
Pupilscan enter at any time 





MAX GAKRISON 


Vocal Instruction 
Late leading Baritone of Vienna Royal Opera 
PORMING OF HEAD TONES A SPECIALTY 
BERLIN W., Helibronner S*+ 30 
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tet, of which the members are Grumbacher de Lorig, 
Teresa Behr-Schnaber,, Arthur van Eweyk and Paul 
Reimers 
es & 
Irma Saenger-Sethe and Moriz Mayer-Mahr will give 
a concert together next Wednesday, when they will be 


issisted by Susanne Desoir, vocalist. The three artists 


will be heard in works by Beethoven, Haydn, Cornelius 
and Schubert 
! €& 


director, Hermann Wolff, has issued special 
the press to attend a matinee Friday noon, 
given for the purpose of introducing a new 
named Gertrude Bruhn. 


The concert 
invitations to 
which is to be 
and youthful coloratura 


She is said to be a girl of extraordinary gifts 


! 


singer 


saricature of Franz Liszt was drawn 
In spite of the ex- 


The accompanying 
from life by Georg Henschel in 1879 
aggerztions, especially in the nose, which assumes heroic, 
nay “prophetic” proportions, the likeness is strikingly char- 
acteristic rhe drawing is Xaver Schar 
wenka. At a dinner party at his house the other evening 
the professor grew reminiscent and told many of his own 


the property of 


interesting experiences with Liszt, Brahms, Biilow and 
Rubinstein, all of whom were intimate friends of Schar 
wenka. While telling anecdotes he brought. forth a box 


full of interesting souvenirs of these and many other celeb 
rities of the past. This caricature was among the treas 
Professor Scharwenka kindly lent it to me for the 
Musica. Courier 

ArtHur M. ABELL 


ures 
benefit of the readers of Tut 








Maria Speet, Teacher of Vocal Endurance. 


HE has of modern methods of 
: training her voice. In order to fulfill that high am 
bition of singing in Wagner roles all night long, or even 
of appearing in the less taxing but still tremendously exact 
ing songs of Brahms or Wolf, the modern prima donna 
her 


modern singer need 


vocal endurance as sister of 


twice 


as much 


Phat 
scientific vocal training, twice as much correct and natural 


requires twice 


simpler days is to say, she needs as much 


vocal exercise as she would have in the last generation, 


unembittered by premature 


this 


order live out a career 
ol If 
and not merely the endurance to put her through a single 


if her breathing is bad, 


in to 


loss her voice she does not have endurance, 


night, but through years of effort 
ind her tones ever so slightly forced, her organ will break 
and grow useless before its time. While the singer is yet 
in the bloom of maturity her voice will be a faded memory 
of better days gone by 

It is in just this vita! connection, in teaching vocal en 
durarce, that Madame Ypes-Speet, of Berlin, merits the 


particular attention of the musical world. She teaches vo 


cal endurance by making all technicalities of breath con 
trol, &c., so easy that the singer does not realize that she 
is putting forth an effort. Her methods are based upon 


the natural action of the organs of speech and song (which 
are, of course, identical), and they are deepened in their 
the knowledge which Mad- 
ame Speet brings to bear upon every vocal subject. Her 


efficiency by broad scientific 
wide acquaintance with the physiological aspects of the 
question has been gained from thorough research and ex 
perimentation, ard has been approved of by eminent phy 
potent witness of Madame Speet’s 
the tireless 
Marie Seret 


sicians Still a more 


this regard is found in 


or 


efheient trammg m 


technical efficiency such young artists as 


Zheaet Wear im 





ANITA 
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and Anna Kappel, singers whose easy breathing, natural 
emission of tone, and seemingly limitless technical facility 
have been the admiration of all the critics who have heard 
them sing. To bring out young artists and have their 
breath control and tone production universally commended 
is no usual matter, and it is merely one indication of the 
fact that as a teacher of vocal endurance Madame Speet 
is not easily to be surpassed. 


Henri Verbrugghen. 


A SCOTCH paper, discussing the forthcoming season of 
the Glasgow Choral and Orchestral Union, writes as 


follows of the eminent violin virtuoso, Henri Verbrugghen: 
or 


There are some changes in its personnel, but practically the 


chestra ig the same which so charmed us last season. And its 
leader, to the gratification of all concert goers in the Second City, 
is again to be found in that distinguished violinist, Henri Ver 
brugghen. Mr. Verbrugghen has a more than local reputation 


For two or three seasons he has rendered splendid service in Lon 


don as principal violin, during the promenade concert season, with 


the famous Queen's Hall Orchestra, under the direction of Henry 
Wood. Not only has he led that celebrated combination, but he 
has likewise played the solo music in violin concertos with it, and 
also wielded the conductor's baton on occasion for Mr. Wood. 
Mr. Verbrugghen has a tremendous capacity for work He is, as 
already mentioned, the leader of the Queen's Hall Promenade Or 
chestra, the leader of the Scottish Orchestra, the head of the Ver 
brugghen Quartet, and the chief of the violin statt of the Glasgow 


Athenzum Not content with all that, he has started an orchestral 


class for professional musicians in Glasgow, and is likewise getting 
up, in connection with the Athenaum, performances of those fa 
vorite operas, “The Daughter of the Regiment” and of “Faust.” 
One never knows, indeed, where Mr. Verbrugghen’'s activities 
will burst out Despite his many engagements, he is one of the 
most clubable of men, and delightful evenings has he given to 
his brother members of the Society of Musicians and the Palette 
Club. With his violin he is a rare story teller, and he does en 


chant the ear with his masterly technic and exquisite temperament 





There is something quite irresistible in his interpretative powers, 
even of trifling pieces, as was abundantly shown on Saturday even 
ing Whatever he does he makes up his mind he will do well 
Probably no leader of a Glasgow Orchestra w ever so popular 
with the rank and file ag this son of Brussels, and pupil of 
Hubay and Ysaye. He is to play the solo part in Mozart's con 
certo in E flat next Saturday, and doubtless there will be a bumper 
house to give him his well deserved meed of applause Of a genial 
and lovable nature, and one of the most unassuming of men 
musiciang are not always so—Mr. Verbrugghen more than de 
serves all the cordial recognition he has won in our midst 
Mischa Elman Notices. 
HESE notices are about Mischa Elman’s recent ap 
pearance in London 
Mischa Elman, who gave a concert at the Queen's Ha yester 
day afternoon, is more than a prodigy for, boy as he is, he ha 
all the qualifications of a fully matured violinist His marvel 
executive powers are equalled by his really extraordinary intelli 
gence as an interpreter, while his playing reveals a fund of feeling 





which is abnormal in one so young His concert yesterday was 
rendered particularly interesting on account of the first performance 
in public of a new concerto by the well known Russian composer 
Glazounoff This work was only mpleted this year, and Leopold 
Auer, the eminent violinist, to whom it was dedicated, entrusted its 
first performance to his favorite pupil, Mischa Elmar Had he been 
presem yesterday he would have had no cause to regret his cont 

dence Young Elman attacked the work with all the assurance of 
an old hand and made light of all difficulties, and the Russian com 
poser has not spared the interpreter in this respect rhe concerto, 
so happily brought forward yesterday, is a work of considerable 
merit It is one movement, which, however, consists of four well 
defined sections At a time when so much music is incohe it 
is a pleasure to note the appearance of a work constructed in a 
sane and orderly fashion The new concerto has several distinct 
points im its favor It is melodious, very effectively written for 
the solo instrument, admirably scored, and not too long r 

composer has felicitously introduced the glockenspiel, and his score 
contains several well devised instrumental effects Young Elma 


compelled 


and finally 


was recalled over and over again at the close 
to add an encore piece, to the delight of his audience Later 
he crowned his triumph by a performance of Beethoven's concert 


America. 
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surely the highest test of a violinist’s capabilities. Adela Verne is 
acquired a well deserved reputation, which 
was fully maintained by her performance of Liszt's Hungarian fan 


pianist who has already 


tasia The concert, admirably conducted by Henry J. Wood, com 
menced with Mendelssohn's “Ruy Blas” overture.—London Morn 
ing Post 


The concert of Mischa Elman was specially interesting for tw 


reasons. First, he played a new concerto which had never been 
xeard in public before, and, secondly, it was the first time he had 
played Beethoven's concerto with orchestra 

Having already exhausted the vocabulary of enthusiasm and 
astonishment on the subject of his playing, I can only add that 
he was more remarkable than ever. 

The concerto of Glazounoff is an exceedingly difficult work 
and is hardly likely to add to his reputation It has one or tw 
good themes, but there is a lack of spontaneity in it all, and the 
scoring is, for a Russian, singularly ineffective 

It is one movement, with a slow selection in the middle, in 
terposed between two divisions of the first movement Mischa El! 
man’s playing was wonderful, both technically and in respect of 
nderstanding 

His performance of the Beethoven concerto was technically per 
fect, and as an interpretation it was thoughtful and intellectual 
and linked here and there with the poetic melancholy which is on 
of Elman’s characteristics. It was quite free from mawkish senti 
ment, and quite independent It is not like Joachim or Ysaye or 
Kreisler; but Elman Quite apart fr anything else, the sense 
of proportion of all was astounding 


Adela Verne played Liszt's “Hungarian” fantasia with wonderful 


verve, and was encored The Queen's Hall Orchestra, under Mr 
Wood, accompanied, and at the end there was the usual scene of 
enthusiasm London Morning Leader 





Free Scholarship in Music. 


HE Virgil Piano School, Mrs. A. M. Virgil, director 

has given eight scholarships-for children and four 
for the teachers’ course to the International Sunshine Free 
Scholarship Work. The pupils who wish to obtain one can 
call at Room 306, 32 Union Square, where Mrs. Macdonald 
and if by the 


teachers they are satisfactory the tuition will be given them 


will explain the matter after examination 


absolutely free 

rhe Morningside Conservatory, 125th street, has also 
been generous and has established one violin course and 
one piano course 

Grace M. Gregory, director of violin department; Marie 
Yost, director of piano department, and Professor Steele 
vocal instructor, have given five scholarships with special 
privileges. Madame Baldama, an opera singer, will also 
give special vocal lessons 

[hese scholarships were obtained through the personal 


influence of Mrs. Macdonald, president of the work, and 


Mrs. Frederick W. Pender, organizer. Mrs. Pender, who 
is an elocution teacher, has also donated two scholarships 
in her school of expression, and the immediate response 
from teachers and schools has been surprising 

It is now an assured fact that no talented student need 
long for a musical education, for this university of teachers 
and the Free Scholarship Association will make it possi 
ble to supply their wants 

All inquiries must be addressed to Mrs. Harriett | 


Macdonald, 32 Union Square, New York City 


The officers are President, Mrs. Harriett Macdonald 
ist vice-president, Mrs. Theodore Haynes; 2nd vice-pres 
dent, Mrs. William Crandell; 3rd vice-president, Mrs. Johr 
S. Heald; 4th vice-president, Mrs. Edward Austin Tuttle 
5th vice-president, Mrs. Theodore Seward; 6th vice-presi 
dent, Mrs. Lydia Green; treasurer, Mrs. Helen Hodges 
secretary, Mrs. C. A. Rugg; recording secretary, Mrs. Jer 


nie Kaufman; corresponding secretary, Miss Margaret Mac 
donald ; historian, Mrs 
Musical department branch of the International Sunshine 


Free Scholarship Work; Mrs. A. M. Vi 


George Odiorne 





president rg. 


BSeaesom 1906-06. 


Tour Now Booking. 





acoress 


J. ARMOUR GALLOWAY, 


53 East 56th Street, 
NEW YORK. 
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Madame de Cis 
2 December to fulfill me important 
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ers and a proper coa told t t we ' . : sn ’ 
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lowed women to kiss him; that he wanted to be judged as . : " “ 
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lhe autumn opera season ed last Thursday with twe GCOo RIN NW Bl COON THAR TO 
performances, a matinee of “Madame Butterfly,” and “La Oratorio. Recital, Concert 
toheme”™ in the evening. Melba singing in the latter At aire 
both performances the house wa rowded The splendid 
success of the season is very gratifying to a cermed FITZHUGH W. HAENSEL 
and already the arrangements are concluded for the Sa St. Jemes Buliding, New York 
Carlo Company to come er next autumn One } a 














PRESSON, MILLER 


VOICE CULTURE, 


Thorough instruction in all branches of the Art of singing 
ABLE ASSISTANTS 


LENA DORIA DEVINE: 


Pupil PRANCESCO LAMPERTI. 
voocoat InN SBTRUOCOTIORN. 

Teacher of BLANOHE DUFFIELD, Coloratura Soprano, 
Sousa'’s Band several seasons, Herbert Orchestra! Concerts, etc ; 
Coloratura Soprano, Grand Opera, Havana ; 
MA ” ER, Dramatic Soprano, Mi 
LOUISE TOMPKINS, Soprano; UISE GEHLE, Contralto; 
GRACE HORTON, ie 4 AIMEE DELANOIX, Soprano 
EDWARD W. GRAY, Tenor (Old First Presbyterian Church) ; | 
FRED'K ANGELL, Baritone ; JOSEPH MILLER, Bass) and 


Suite 1013 Carnegie Halil, New York. | "B#0'= Axcett. b 
Telephone: 1350 COLUMBUS. Studio: 136 FIFTH AVE., NEW YORK. 























































Rew Dork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Carl Nein, August FPraemcke. 


Private instruction 
branches of music, 


im Piano, Singing, Violin, “Cello and 
by « faculty unsurpassed for ite excellence 


SPECIAL DEPARTMENT POR BEGINNERS. 


Ali instrumental and vocal students receive free instruction iv 
harmony, counterpoint, vocal sight reading, ensemble playing 
free admission to concerts, lectures, etc., etc 


Mudents received daily. 


and 


Cataleg sent on application 
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:. JOHN DENNIS NEWAN OSCAR SAENGER 


CULTIVATION OF VOICE AND ARTISTIC SINGING, VOCAL INSTRUCTION. 








70-80-81 Carnegie Hell NEW YORE | | Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Or vera Co.; Mme. Marie Rappold, soprano, Conried Grand Opera 

Mme Sara Anderson, soprano, Grand Opera, Graz, Austria 

Mme. CARLOTTA REYNAL, | MM, le Pesqeet, soprano, Grand Opera, Italy; E. Léon Rains, base 
estes | Royal Opera House, Dresden, German Joseph Baernstein- Regneas 

sin eigen Santiep, Lenten, and Bouty, Paste basso, Grand Opera, Germany; Allen role Hinckley, basso, Grand Op 
PUPILS PREPARED FOR CONCERT and ORATORIO cra, Hamburg. Germany; Elizabeth D. Leonard, contrat Bessie May 
Broadway, ” Broad ‘ Bowman, ntralto; Hildegard Hoffmann, soprano; Elsa Marsha! 

1907 ~ ss ." 65th Strest, Hew York City sopran Mrs. Alice Merritt Cochran, soprano; Grace Longley, so 
prano; Marie Stoddart, soprano; Elizabeth Blamere, soprano; John 

JENNIE | Young tenor; Walden Laskey, baritone; Henri G. Scott, basso; 
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England enough good actors and actresses to make only 
one good cast, and no more. 
tS & 

All these things, of course, are true, on the whole. But 
nobody will believe them, and the musical profession in 
this country, already rather jealous of Elgar’s position, is 
furious about the matter. But at least one other great 
man agrees with him. George Bernard Shaw remarked 
to a friend of mine: “Elgar has really flattered English 
conductors. For an automaton, you know, beats strict 
time at least.” Mr. Shaw also professes himself in entire 
agreement with Elgar’s criticism of our stage. 

 & 

The complete program for the concerts of the London 
Symphony Orchestra and the Leeds Chorus in Paris next 
January have now been drawn up. A portion of Bach’s 
B minor mass, an eight part motet by the same composer, 
Handel’s ‘The Horse and His Rider,” three excerpts from 
Stanford’s “Requiem,” Parry’s “Blest Pair of Sirens,” El- 
gar’s “Challenge of Thor” (“King Olaf”), the Choral Sym- 
phony, are the vocal items, and orchestral pieces by Mac- 
kenzie and Cowen, and Beethoven, “Leonora” (No. 3) 
complete the list. M. Colonne will conduct one of the 
items. The soloists are Percival Allen, Marie Brema, John 
Coates, Francis Braun and Plunket Greene. 

fe & 

The keenest interest prevails in Yorkshire over the visit. 
A thousand pounds has been subscribed towards the ex- 
penses and 300 choristers will be picked from the 400 be- 
longing to the Festival Choir 

 €& 

Miss Parkina is having a great success as a singing 
fairy in “A Midsummer Night’s Dream” which is now 
running at the Adelphi Theatre. 

t €& 


Willetta Parker of Boston, Mass., will give a vocal recital 
at Aeolian Hall, December 12. Miss Parker is a pupil of 
Warren Davenport, and is teaching his method in London. 

fH & 

Adelina Leon announces her first violoncello recital De- 
cember 13 at Bechstein Hall. Miss Leon gained a three 
years’ open scholarship at the Royai College of Music, and 
studied there under Mr. Whitehouse. She took her A.R. 
C.M. and then went to Paris to take finishing lessons with 
Pablo Casals, the great Spanish ‘cellist. 

Ze & 

Marjorie Sherwin, a young American violinist, made her 
début at Queen’s Hall last night, and at the same time, at 
Aeolian Hall, Richard Buhlig gave his final piano recital. 
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To-day the students of the Royal College of Music give 
a performance of “Le Nozze di Figaro” at His Majesty’s 
Theatre, at which Sir Charles Stanford will conduct. 
te & 


At Queen’s Hall in the evening the Stock Exchange 
orchestra (one of the best amateur bands in the metrop- 
olis) will give a concert. A. W. Payne, the leader of the 
London Symphony Orchestra, will conduct. 

eS & 

Tomorrow afternoon Katherine Goodson gives a piano 
recital at Aeolian Hall, and on Friday Hugo Heinz 
will give a vocal recital at the same place. Saturday Fritz 
Kreisler is playing at the Chappell ballad concert. 

eS €& 

Thursday evening the Royal Choral Society is giving 
“The Golden Legend” and Stanford’s “Revenge” at the 
Albert Hall. te & 

An interesting concert will be given this day week at 
Queen’s Hall by the Hambourg brothers in aid of the 
Jews in Russia. The program will be a Tschaikowsky 
one. Mark will play the first piano concerto, Boris the 
“Variations sur un théme rococo,” for ‘cello, and Jan the 
violin concerto. Landon Ronald will conduct, the Lon- 
don Symphony Orchestra having promised their services. 

tt 

At one of the Philharmonic concerts next May the Brad- 
ford Festival Choral Society will assist in the finale of the 
“Choral” symphony. CE BE 

Jean Sibelius, the Finnish composer, has been paying a 
visit to England, and conducted his first symphony at 
Liverpool last Saturday, also his tone poem “Finlandia.” 
The former work, a delightful one, was played by Mr 
Wood during 1904. 


Richmond Rejoices. 
(Richmond [Ind.] Sun-Telegram. ) 

HE MUSICAL COURIER for December 6 comes load 
ed with good things for the professional as well as 
for the amateur in music. Indeed the popular character of 
the magazine makes it a desirable visitor to any home where 
music finds a place. Tue Courter is a weekly journal and 
in its scope of information and artistic makeup is an ad 

mirable example of journalistic enterprise. 


People’s Symphony Program. 
AYDN’S symphony in E flat, the Schubert-Liszt 
“Wanderer” fantaisie and Tschaikowsky’s overture, 
“1812,” are to be the prominent numbers at the next series 





of People’s Symphony Concerts, which take place in 
Cooper Union Thursday evening, December 21; at Grand 
Central Palace Friday evening, December 22, and at Car- 
negie Hall Saturday evening, December 23. Paolo Gal- 
lico will be the solo pianist in the fantaisie. Asa Howard 
Geeding, baritone, will add the original Schubert song on 
which it is founded, and Schumann’s “The Two Gren- 
adiers” as illustrative of the Tschaikowsky overture 





The Mendelssohn Trio Club. 


ESTERDAY (Tuesday, December 19) the Mendels 
sohn Trio Club opened their fifth season at the Hotel 
Majestic, Central Park West and Seventy-second street 
Percy Hemus, baritone, assisted in the following attractive 
program: 


PU GR Gi cccecccoes . nig mauene id Mendelssohn 
The Club 
iD: ED cbecentebacdodves 
Mr. Hemus 
Sonata, for Piano and Violin, op. 12, No. 1 


Song, Caro Giordano 


Beethoven 


Mr. Saslavsky and Mr. Spross 
Songs— 
Pirate Somg ...-cccccccess Gilbert 
EE CUAdbeGdbsb ocadedudeccevsvdasdeeseeebs Old English 
Se: OD s vad ccctvcoccectsensteenaresbater ... Tours 
Trio, op. 73 (mew) first time in New York.... . Arensky 


The Club. 


A coincidence in the personnel of the members of this 
club is that begins with the letter S.- 
Alexander Saslavsky, violin; Victor Sorlin, 
These talented artists will 


each surname 


‘cello, and 
Charles Gilbert Spross, piano 
have a generous array of patronesses to support their con- 
certs this season. The names of the guarantors follow: 
Mrs. L. A. Bevin, Mrs. D. M. Brady, Mrs. R. Chambers, 
Mrs. Augustus S. Chatfield, Mrs. Frank Clatworthy, Mrs 
Charles A Clinton, Mrs. Gilbert Colgate, Emma 
Davis, Mrs. Benjamin Day, Mrs. B. F. Dexter, Mrs. Jona- 
than Dixon, Mrs. A. Dutenhofer, Mrs. A. L. Erlanger, Mrs 
Geo. W. Galinger, Mrs. Olin D. Gray, Mrs. William S 
Gray, Mrs. Joseph B. Greenhut, Mrs. Benedict J. Greenhut, 
Mrs. Joseph Gross, Mrs. Chas. Champness Harrison, Mrs 
Russell Hawkins, Mrs. John B. Haskins, Mrs. N. E. Hurl 
bert, Mrs. A. H. Jones, Mrs. R. C. McKinney, Mrs. J. C 
Lenny, Mrs. T. M. Logan, Mrs. Daniel A. Loring, Mrs 
Dore Lyon, Mrs. C. E. Mable, Mrs. John C. Marin, Mrs 
Joseph B. McCall, Mrs. T. N. McCauley, Mrs. Frederick 
Mead, Mrs. Mountfort Mills, Mrs. Robert Frater Munro, 
Mrs. Bradford Rhodes, Mrs. John N. Robins, Mrs. Jacob 
Rothschild, Miss M. G. Schirmer, Mrs. Ferdinand Selig- 
man, Eva Florence Smith, Mrs. A. A. Summer, Mrs 
F. Denman Thompson, Mrs. James R. Williston, Mrs. J 
Hood Wright. 
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nd national life they will gradually put com 





ood is drawn from those older peoples We are oft social 
proper place, will discourage “smartness” 





not the bone and mercialisn 





young. We are in the tender gristle a1 ! 
gene of the papers in the United States are just MOW cinow of our devel pment. And our music is yet to come and learn to appreciate the elevating qualities of art because 




















arguing whether there really is anything worth call from the fusion of races, from the German, the Scand t is pure and beautiful and not because it may happen to 

ing American music, says the London Musical News, OF aoavian the Px le, and Hungarian. It is only when our com Ye expensive 
whether there is ever likely to be. This country 1s so in posite stage is past that America’s own expression will re People cannot be made musical, any more than they can 
timately connected with the great republic by ties of blood, ...; e made sober. by Act of Parliament The atmosphere 
community of language, and business intercourse, that the “America is speechless with the things ntends t must be musical, and the great thing is to steep the youth 
question naturally possesses considerable interest for mu The last sentence is a real epigra snd. if a Briton ful mind in good music by letting none except such be 
sicians on this side of the water, especially as Americans, 13. be allowed to say so. hits off the situation to at t ard in the public schools. It hill work, but that 
like ourselves, have the thick and thin advocates of native It is sometimes forgotten how extraordinarily diverse ar cannot be help Musical taste be formed in child 
music and musicians, as well as those equally violent de the elements that go to make up the American peos od. It is a truth that we are tardily beginning to recog 
tractors who can see nothing good in it The truth, as there ar: specimens there of almost every European nat ¢ in this country When America has succeeded in 
usual, lies between the two extremes. There is certainly yor to mention the Chinese and negroes. The Brit welding into one composite but homogeneous whole her 
a good deal of musical activity in the United States; many Russian empires alone can show greater versity wu resent heteroget ection of humanity, when she 
people are busied in music, and they are almost pathetically the unity of one flag. For the last half century the tide of is exorcised the spirit of money making, and when she 
strenuous in their efforts to know more about it. We say jmmigration has wed westwa! a t would be vain t is induced her people to love all that is beautiful in art 
“pathetically strenuous” as it is sad to see that energy look yet awhile for the formation of national patriotist nd to abhor that which ts ev she will have reason to call 
so characteristic of the Americans, thrown away. In music, That political patriotism whic manifests itself the herself a really musical nation. But this consummation 
it is impossible to force the pace. The artistic feeling can- ¢ountry’s relations to foreig peoples is easily evoked, a " not be gained in our time, and if it is ever to come 
not be made to sprout, mushroom like; a plant of slow the | ted State wy » remark power ‘ to pa t w ot e throug the undaunted and un 
growth, it must be nurtured slowly in the soul. Granting of welding its citizens into a political w e; but that pa wearied effort ft e whose eves are steadily fixed on 
that America has many performers and some com triot whic ke ¢ ty, is not puffed up, which sj e heights ve the 
of whom she has no reason to feel ashamed, it must be from those deeper sources lying in the foundatior f mo 
confessed that she has still much leeway to make up. In tjonal character, is still in the future Music is coat - The Broad Street Conservatory. 
politics, the United States had the advantage of starting politan, but it is ever healthiest where the sense of ee Puy meeeungery Pa t Broad wtrest Conserva 
with practically a clean slate if they have since scribbled ality is strongest In tl try the J ore { the tory ‘ rvatory of Music, 1329-31 South Broad street 
on it occasionally, fair writing has not been wanting; but cal art has been hindered by the Brit veterat . = phia, of which Gilbert R. Combs is director, gave a 
this advantage iocs not place them outside the range of to expre ing the emot s which |! feels | i“ re = er ye of the 5 wth Breed Street Baptist 
those experiences which have been the lot of older nations. intense patriotic, it is to him “bad for: a ae — 3 t Wed uy ev ng, December 15, after which a 
As a country they have ill their troubles before them fact. and the same characteristic n hye } rve in reg “ t ( rvatory 
So likewise in musi It we 1 be unfair to expect the to musi he feels more that show a we 
European standard of music to obtain in America when we \ suggestion has be« in America be it understoo . : . Mes whe 8 
consider how vastly different the conditions are that the unfavorable ndition of American music is partly k ' ivan 

One of these conditions is the fact that the United States due to the commercia ne iking spirit of the ‘ i) lenutemnns 
are only politically and not yet racially a nation They are peo There is me truth in the remark The An M ;, 
as yet in the making This was stated very clearly in a cans are busy. go-ahe ition, and taty t they — 
speech made by Woodrow Wilson, president of Princeton most of them under the impression that succ: 
University, at the recent opening of the Institute of Musical ymous with the poss of « ur No greater mistake CA NHRI 
Art, of the city of New York, commonly called the “Loeb could be ma Musicians, like other people, must 
Conservatory of Music,” because founded by Mr. Loeb in ut the love of money for mon ake is init t 
memory of his mother He has endowed it with £100,000, as it is to every other w und w e exe 
and the director 1s Dr. Frank Damrosch, whose policy ul. If the reproa can be lev igainst <« erts 
seems to be well considered and thorough. Prof. Woodrow that the re attracts t fee of an artist rather t 
Wilson made the following apposite remarks in the course his fame; that they are influenced more by « 
of his speech and fashion than | ve of m then the art cannot be 

We are an expressive people, but are we alway $ artistic said to be in a healthy condition Late General Musical Expert with 
in our expressions [he advantage of an institute like this In the process of time the American people may tly Henry W. Savage's Attractions 
is, that it is another step in the direction of developing the k for a great improvement in musical life in their « n ‘ 
American's power of expression. I am afraid we are in so. tr Numbers of young students come over to Europe to Sr MOTTA LL TImSs . 
gre a hurry to do something that we slur details and leave ivail then lves of the tuition and the musica! traditior Perfect Breath Control 
the thing in the rough. America is full of what is ideal, of the older hemisphere Some of them, it is to be feared 
but she cannot release it. We Americans have not yet had are animated mai: the hope of being able to a rtise Correct Tone Placing 
any national word to say, so far as music is concerned. We _ themselves on their return home as “puy f Herr So-a English Diction and Repertoire 
still are a composite people. The country is not yet sure of 5S x Madame Somebody Else but climinating these a 
itself. When the great national impulse comes, then wil! there should st remain a considerable proportion w Practical Course of Training for Professional Stage. 

. come the expression “ prove to be veritable n 1onari n spreading a ju > ee 
, , Residence 

“Our American music gives us memories, not hopes. We and lofty ideal of music among thei mpatriot As the Studio: 438 Ww . 57th St., 

listen and are stirred by the strains of older lands because Americans in due time come face to faée with the problems Apply by mail for interview regarding terms, ete 
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Miran, December 4, 1905 


HE autumn lyrical season in Milan opened with Puc 
ti cini’s “Madam Butterfly” at the Dal Verme Theatre, 
attracting a large audience, which came for two reasons, 
i e., to judge again the “Butterfly” that was condemned to 
die in one night at La Scala in 1903, and which was re- 
vised by the author, and also to see the complete renova- 
tion of the Dal Verme Theatre. It may be said at once 
that the public was pleased with both, and the elegant 
“Manon” and “la Bohéme” has scored another 
success. The finesse and beauty of the delicate work were 
brought out and appreciated; if anything is lacking it is 
that one page of passion or real emotion which should il- 


writer of 


lustrate the tragic side of the drama, and be the keynote to 
transport an audience to enthusiasm. Of the interpretation 
I must speak in superlative terms, that exquisite artist 
named Angelica Pandolfini impersonating her role that 
leaves nothing to be desired intellectually or artistically. 
Chis eminent artist has been chosen by Baron Franchetti 
to create the role of Mila di Codra in “La Figlia di Jorio” 
at the Scala this season. The tenor Garbin, correct and 
splendidly in voice “come sempre,” divided the honors of 
the evening with Signorina Pandolfini, and this will be a 
‘Butterfly’ with more than ephemeral existence 
eS & 

Eleanora Duse kindly lent her talent for the benefit of the 
victims of the recent earthquakes in Calabria, performing 
Gorki's “Albergo di Poveri” at the Manzoni Theatre 
Needless to say, her name fills the house like magic, and a 
very handsome remittance should have been handed over 
to the “Calabria Fund.” The celebrated actress is re 
turning to our town in the beginning of December to 
give several performances of her repertory plays, and I 
hear it is her intention not to appear in any more D’Annun 
zian dramas; also to spend more time in her native coun 
try, which she had ieft to gather gold and laurels abroad, 
but which welcomes her still with warmest sympathy 

eS & 

“Giovanni Gallurese” is the new opera for which ther: 

was much expectation when announced to be given at the 


Dal Verme. The composer, Italo Montemezzi, is quite 
young and a pupil of our Conservatory, new to the musical 
world assembled to pass judgment on this his first effort 
and give the baptism to this new exponent “dell’ arte 
sacra.” The muses have, indeed, been kind to this young 
man, endowing him with rare gifts. His music is simple, 
clear and fluid, always inspired—leaving aside the modern 
tendency to realism.and technical expressions to seek the 
ideal—revealing also extraordinary disposition as an op 
eratista. The first act was followed severely, but atten 
tively; the second act brought applause and calls for the 
composer, and in the third a real and sincere ovation was 
given him. The local press is unanimous in predicting a 
future for Italo Montmezzi. The performance was nearly 
perfection, those excellent artists, Garbin and Adele Stele, 
old acquaintances of the Milanese public, singing and acting 
as they usually do—that is, up to their reputation. A word 
of praise to Maestro Serafini, the young conductor, who 
has the arduous task to mount quite a number of new 


operas. 
! 


At the Teatro Lirico a Polish impresario, Heller, made 
the experiment of giving some operas not yet known here 
“La Sposa Venduta” (“The Bartered Bride”), by the Bo- 
hemian composer, Smetana; “Halka,” by Moniuszko, and 
the very original “Jongleur de Notre Dame,” of Massenet, 
were successfully produced—but for some unaccountable 
reason none drew the public, and the Lirico abruptly closed 
its doors, much to the regret of the cultured few who had 
attended and enjoyed the performances 


tS 


A two months’ season has just come to an end at the 
Fossati Theatre, where the traditional light Italian operas 
were given, “Barbiere,” “Don Pasquale,” “Elisir d’ Amore,” 
“Sonnambula” and others affording an opportunity to as 
piring debutants to get a hearing in Milan 


J & 


A numerous and select audience assembled in the salons 
of the Societa Artisti e Patriottica to hear a young violin 
ist, Signorina A. Chialchia, pupil of the Bologna Liceo, 
and Signorina Aguccini being the vocalist. On the pro 
gram were Max Bruch’s difficult concerto in mi minore, il 
Largo della sarabanda, canzonetta of D'Ambrosio, and the 
beautiful, strange Bohemian dances by Randegger. Flow 
ers and compliments in profusion were the tribute to the 
two artists 

Ze & 

Che busy and prosperous capital of Lombardy will soon 
enter the so called carnival seasons, and I have much pleas 
ure in sending THe Musica Courter the “cartellone,” or 
bill of the Scala 
lectic one and attractive is the list of artistic notabilities 


The program is an interesting and ec- 
The operas to be given are: “La Dama di Picche,” roman 
tic opera by Tschaikowsky; “La Figlia di Jorio,” pastoral 
tragedy by Gabriele d’Annunzio, set to music by Fran 
chetti (this I have reason to believe the “clou” of the 
season) ; “Risurrezione,” drama by Tolstoi, music by Frank 


Alfano; “Lorely,” by Catalini; “Fra Diavolo,” “La Travi 
ata,” and “Romeo e Giulietta.” 

rhe ballet “Sport” has been in rehearsal since October 
In one scene 550 people will occupy the stage. I have seen 
the designs of the costumes and they are wonderfully 
beautiful. The season will open December 20 and close 
about April 15 A. M. E. 


Haarlem Philharmonic Musical. 
bee the December musicale of the Haarlem Philhar 
monic Society at the Waldorf-Astoria, Thursday 
morning, December 14, the club was entertained by Anna 
Both of the 
singers of the morning were in superb voice, and that is 


Bussert, Gwilym Miles and Christiaan Kriens 


equal to saying that the music was beautifully sung. In 
the duets the soprano and baritone were especially charm 
ing. Miss Bussert’s singing of Victor Harris’ “Hills o’ 
Richard Perey, who accompanied 


for the singers, again disclosed the sympathy and musical 


Skye” was delightful 


warmth that is a boon to singers and a keen pleasure to 

listeners. Mr. Kriens’ violin solos were played in a musi 

cianly manner. The order of the program follows 

Aria, Page’s Song from The Huguenots ~++++Meyerbes 
Miss Bussert 

Violin Solo, Zigeunerweisen (Gipsy Melodies Sarasate 

Mr. Kriens 


Don Juan's Serenade...... I'schaikowsky 


Morgen Strauss 
EE thd dees Cunb sd widdusacéeas gee Strauss 
Mr. Miles. 

Duet, I Feel Thy Angel Spirit Hoffmanr 
Miss Bussert and Mr. Miles 

Violin Soli 
Adagio from Suite Riess 


Sérénade Melancolique Christiaan Kriens 


Polonaise Mylnarski 
Mr. Kriens 
Songs- 
The Hills 0’ Skye (folksong) Victor Harris 
A Disappointment Helen Hox 
Paria, Waltz . Ardit 
Miss Bussert 
Songs— ° 
Pilgrim’s Song > I'schaikowsky 
Shepherd, See Thy Horse’s Foaming Mane Korbay 
My Native Land........ Kaus 
Mr. Miles 
Duet, Passage Bird’s Farewell (with violin obligato) Hilda 


Miss Bussert, Mr. Miles, Mr. Kriens 
After the “Parla” waltz Miss Bussert, in response to 
several recalls, sang in her most winsome style, “If No 
body Ever Marries Me,” trom “The Daisy Chain.” 
Che Astory Gallery was crowded with the usual fashion 
able assemblage, and the music was followed by numerous 
small luncheon parties 
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MUSIC IN IOWA. 


Buawtncron, Ia, December 14 ) 
HE little city of Burlington can boast of having the 
largest Music Club in the State, although we have 
only 27,000 people from which to draw. Great pains have 
always been taken to bring good artists to this city, and 
in the past many have appeared before the Burlington 
Musical Club 


of 125 voices, under the leadership of William Bently, of 


The club membership is 250 with a chorus 
the Galesburg College of Music. Meetings take place 
every two weeks Monday afternoon, and are always well 
attended 
rhe officers are 


One concert is given each year, usually in May 
Kate G. Wells, president; Mrs. George 
H. Higbe, vice president; Carrie Eggleston, treasurer; 
Elsie Stein, secretary, and Mrs. Thos. Wilkinson, second 
vice president 

At the last meeting of the club the program was made 
up of compositions by women, and Sara S. Gilpin, of Chi 
cago, was the pianist. She was assisted by Louise B. Pat 
terson, A. G. Oberle and Mrs. Fred Boesch. The com 
posers represented were Clara Schumann, Aus der Ohe, 
Jessie Gaynor, Maud Valerie White, Agathe Backer-Crén 
dahl, Chaminade, Teresa Del Riego, Grace Hemingway, 
Helen Hopekirk and Mrs. Beach 


Fitzhugh Coyle Goldsborough's Vienna Success. 
ITZHUGH COYLE GOLDSBOROUGH, the young 


and talented American violinist, has met with good 


concert success abroad. Appended are some press notices 


of his appearances in Vienna 


The progran f G borough's se i concert gave an « 
better opportunity than that of his first to make ne wonder at 
the splendid technic and warm tone f the artist Neues Wiene 


Tageblatt April 2, 1905 


Fitzhugh Goldsborough is an important artist His aying has 
the convincing quality of youthful freshness; he ses a del 
cate style of bowing, and a heart winning softn« {f tone 
duction, also an amazing technic f which he r e a brilliant dis 
play in the “Perpetual Motior f Ries. * * * One can prophesy 
a great future for this artist Welt-Blatt, Vienna, March 2s, 10 

Goldsborough interpreted works of moderr sers with tor 
elegance and a developed technic Fremden- Blatt Vienna De 


cember 15, 1904 
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A new device for 
increasing the stretch and 
developing the 
strength of the fingers. 
invaluable to pianists and 
other instrumentalists. 





ews 


Patent applied tor in the United States 
and all foreign countries by 


ter mnembers of the society 
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Fitzhu 





ond time this year proofs of his eximious art, 


wards working himself into the position of a ¥ nist of the 
very first rank His wrist technic * * * aroused genuine as 
tonishment. No less praiseworthy is the soulful quality of his play 
ing, with which he fascinated his audience Erste Allgemeine Ver 

us Tageblatt, March 24, 1905 

Goldsborough has quite certainly a great future before him. ( 
losal technical celerity, fine artistic taste, a | and bea " 
tone, are his most prominent characteristics Salon Blatt, Vienna 
December 1 1904 

The v nist, Goldsborough, made a hit He masters his im 
s « with repose and accuracy, and antilena is especially 


ree from all affectation.—Neue Freie Presse, April 9, 1905 
The Goldsborough concert was 4 spicndid success 
as a masterly control over his instrument 


March 23, 1905 


( isborough was much applauded for is magnificent 
pretation of Bruch’s G minor * He show 
efying display of technic im the Perpetual Motio of Ries 
ir hes Tageblatt, March 28, 1905 
Goldsborough has at his commar a big, soft and beautiful tone 
he uses with much comprehensior The wart antilena ar 
great fins! f the player four cart appreciatior e K k 
r 1905 
Mr. Goldsborough held his own He nderstands . draw 
rous, truly manly tone fror is violit and then aga t 
c¢ his bow with certamty t the st danger . athe of rna 
tal virtuosity Deutsche Zeitung, Apt C ‘ 
isbor K showed : ewa t 6 { the 
rs His tone 1 urge a eautif echt per fec Neue 
sikalische Presse, Apri 


Dayton Feels Proud. 


Herald 


ANY Dayton musicians and music lovers are prob 
ably unaware that Dayton is now regularly repre 


(Dayton [Ohio] 


sented in THe New Yorx Musicat Courier, the foremost 


\usical paper of the country. Te Courier took much in 


1 the next issue will contain a complete list of the char 


HAND EXPANDER. 
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Goldsborough, who last Tuesday gave us for the se 


is in the best way 


e artist 


I 
Deutsches Volksblatt 


terest in the formation of the new Dayton Choral Society, 


Dayton has never before been 
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represented in a musical paper of worldwide circulation, 
and thus its many creditable musical efforts were compara 
tively unknown outside of local circles 


All publ 


wusic lovers should support tl 


spirited and broad minded musicians and 
vement by subscribing 


for Tue Courter, and calling the attention of the Dayton 


representative to musical items, which might escape his at 

All communications should be addressed to Charles A 
Ridgway, The Normandie, telephone Bell joo8 Y, or left 
it the music stores The circulation of THe Courter ts 
Ow over 300,000, and it ews comes trom a over the 
we rid 


What They Think of Us. 
(From the Newport [R. 1] Daily News.) 
HE current number of Tne Musica. Courier is re 
plete with interest. It is taking the right stand’ in 
the MacDowell 


matter, apr formation of a Mac 


lowell Club in New York, of the greatest interest to all 


rue musicial 4, letter from Moscow from the famous 
in | Leopold Godowsky, give 1 thrilling nar 
rative of the tate f affairs 1usi« und otherwise in that 
ountry I I ar and New ! The Rappold 
Lessor Jews and Music” and “Harmome Formulas,” by 
\. J. Goodrich, are notable article Large portraits of 
Victor Herbert and Marie Rappold, who scored so great a 
ceess at the Metropolitan recently in the “Queen of 
Sheba ure mpanied by biographical sketches The 
reports of musical happenings in all parts of the country 
re always of value, as are the lists of music in New York 


r the coming mont! 


Cue Musicat Courres heation of twenty-five years’ 


tanding s ed weekly vy the Musical Courier Com 
pany, Broadway and Tl wenty~-sixt treet, New York It 
gives full accounts of musical events the world over, the 
whereabout f noted peoplk ind keep ts readers thor 
iwhly posted ] mag ne of torty pages and can 


be had for $5 a year 
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MUSICAL CRITICISM FROM THE LONG 
GRASS SECTION. 


By Wirson G. SMITH. 
A comic opera of mild flavor. 
A cast of amateur talent. 
Experience, nil; vocal ability, ditto. 
Histrionic capacity, minus; assurance, plus. 
Orchestra-—A faithful band of twelve unionists. 
Town—Somewhere between New York and 

Chicago. 

| Occasion for the perpetration—Charity. 

What proved that oar town is fast becoming a musical 
centre was the great crowd at the Town Hall Opery House 
Monday evening to witness the Grand Opery production of 
“Sparks” by home talent. It ought to have been a fine 
night for burglars, as the whole town seemed to have 
turned out. We may have to get out an extra edition to 
chronicle the housebreaking that happened. But as our 
sheriff’s posse and the special police are the pick of the 
party—politically speaking—we can feel tolerably safe upon 
gala occasions like Grand Opery nights. The town hall pre- 
sented an inspiring spectacle, with the vast concourse of 
our esteemed fellow townsmen and their fair partners, who 
The char- 


Dramatis 
Personz. 


Pe een, 


so generously responded to the call of charity. 
ity for which the opery was given ought to have realized 
a good bit out of the box office receipts. This paper has 
always said that we had opery talent in our midst if it 
had a chance, and when that chance came along fair women 
and brave men came to the front and showed our fellow 
citizens that they did not have to go to New York to hear 
Grand Opery. We do not say this to increase our sub 
scription list, but because this paper always tells the truth 
no matter whom it may flatter. In politics and art matters 
we believe in holding facts before the mirror of truth, 
even though we may cause some of our esteemed fellow 
townsmen to blush. "We have always said that our town 
hall would make a good barn—and we believe so still- 

but there are occasions when it fills the bill, and Monday 
night was one of them. We felt our bosom swell with 
pride when we looked upon the vast audience of faces 
beaming with pleasure at having our town hall transformed 
for even a single night into a Grand Opery house. We 
were pleased to notice a large number of our subscribers in 
the crowd, even though some of them had neglected to 
respond to our recent delicate hint for potatoes, eggs and 
butter in lieu of unpaid subscriptions. Charity covers a 
multitude of sins, and our unpaid subscriptions may be 
included in the list. There are times when we feel our- 
selves a proper object of charity, but we entertain no jeal- 
ousy toward so noble an institution as a charity hospital. 
Besides, may want to go there some day ourselves. 
Che Grand Opery that was responsible for the outpouring 
as mentioned above was called “Sparks,” and we might as 
well admit right here that it proved to be real hot stuff 
Some of our warmest in the and the 
language they threw at us, wedded to dulcet tones, took 
The music of the opery is 


we 


babies were cast, 
us back to our sparkin’ days 
written in the good old fashioned style, and the tunes 
brought to our mind the good oldtime songs our venerated 
mother used to sing to us. There were spots in the opery 
that tended a little toward Grand Opery, when the singers 
tried to drown each other out by all singing at once. But 
the bills said it was comic opery, and the way our local 
talent sung and acted it proved that the bills had made no 
mistake. We did not know that our local talent could be 
so funny 

It was Comic Grand Opery, and no mistake. We haven't 
laughed so much in twenty years, and our readers know 
that we seldom laugh at serious things. We really believe 
that if they had been doing one of Bill Shakespeare’s trage- 
dies, we would have been fooled into thinking it a comedy 
And Bill was not in it a miuute with “Sparks” as a fun pro 


ALEXANDER LAMBERT 
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ducer. We couldn’t tell by what happened on the stage 
what all the singing was about; perhaps if we had we 
might not have laughed so much. It was a safe proposition 
to laugh at any time. There is no doubt about it—it was 
comic opery from start to finish; that is, till we left, at 12 
o'clock. We were obliged to quit at that hour to see to 
our weekly edition. We don’t as a general thing do any 
free advertising in our columns, but this being a special 
occasion, we don’t mind guessing that the stage furnishings 
came from Brown’s furniture and undertaking establish 
ment. And it was a noble thing for Brown to come to the 
aid of charity. Now we think of it, we saw friend Brown 
laugh for the first time in forty years, so we feel safe in 
saying that the opery was comic all right. The singers evi 
dently came from our town choirs, and we have no doubt 
felt some embarrassment in handling secular tunes and 
words. But we don’t mind saying right here that we have 
heard worse tunes than those in “Sparks” set to sacred 
words. In fact, we will go further and say that we have 
seen more highfalutin’ agony put on by singers in city 
church choirs than was displayed by the talent Monday 
night. We take pride in saying the cast—meaning the solo 
singers—comported themselves with great decorum. They 
just walked around the stage in an indifferent and un- 
concerned manner, and sung. They did not rave and rant 
like actors and singers we heard in New York. We don't 
think that even our church members could take any excep 
We have been to huskin’ bees and 
We noticed Com 


tion to their conduct. 
church socials that were more exciting 
poser Jones—the man who wrote the opery—in the crowd, 
and watched his face with interest as the opery was in 
progress. He did not seem so much amused as the rest of 
us, and we did not notice that he made remarks—audible 

to the singers, as some of our more appreciative folks 
did, He was not sing- 
ing it, as our talent was doing; and we have heard it said 
in select circles that the interpreter—that is the technical 
term—was the clean ahead of the writer of the music. It 
will be a long time before he can even up with our local 


But then he only wrote the music. 


talent. They introduced some tunes that sounded very 
much like ragtime, and some juvenile dancing that showed 
much miniature high kicking. It seemed to take with the 
crowd, and served to show the difference in taste of twenty 
years ago and today. As we have had some experience 
with choir singers, we have not got the nerve to make 
special mention of the individual singers. It was evident 
they were doing the best they could, and felt some pride 
in the doing of it. As a work of charity, the opery was a 
success, and it served to show our local talent where they 
As the crowd seemed to enjoy it, 
We almost for 
It seemed to be 


were at in comic opery 
we see no reason for offering any advice. 
got to mention the conduct of the curtain 
reluctant to hide from our view the pretty girls who sung 
in the chorus. Even the curtain seemed stuck on itself, and 
compelled the singers to adjourn from the stage in a body 
We can't say that we thought much of the new fangled 
calcium, so called—that were supposed to add to the 
They were better than candles, but 


lights 
picturesque situations. 
The town orchestra had to play part of the 
time in the dark. And we are not sure but that some of 
the singers got lost. They looked it, when the lights were 
turned on again. All in all—for charity—it was a good 
show and. served its purpose. But we are going to ask 
Composer Jones—if he has not quit town—to call around 
at our house and play his opery on our organ, for we are 
not quite sure that we appreciated all its merits. We al 
ways like to hear classical music more than once before 
passing our editorial opinion upon it. We will say, how- 
ever, that it sounded pretty good to our ears 


not much. 


Felix Weingartner’s “Genesius” was produced recently at 
the Antwerp Opera with great success. 





ENGLISH OPERA IN WASHINGTON. 

bars unprecedented success of the eight performances 

by the Savage English Grand Opera Company must 
be a source of real pleasure to all who wish music well in 
the United States. Whatever the shortcomings at present 
may be, the tendency of this enterprise is to give the United 
When we think 
of the short time in which encouragement has been given 


States a national instead of a grafted art. 


to home talent, the great wonder must be at the high de 
gree of proficiency already attained. To Henry Savage be- 
longs the credit of forcing the way to operatic performance 
for the American musician. To speak by the demand for 
seats to every performance of his company this season, in 
Washington at least, the musician has well repaid his in- 
trepid efforts. 


exclusively of American voices, and uniting the best talent 


An American company, composed almost 


to be procured and paid for, is what Mr. Savage presented 
to Washington audiences this week 

Standing room only has been at a premium for the entire 
week. Packed houses, attentive, eagerly interested, stay 
ing to the last note, applauding earnestly, and praises on 
all hands, with intense desire to have a second period of 
the same this year, are some of the tokens of appreciation 
This is surely all very gratifying, and most encouraging 
to future efforts in this line. 
Many 


new and valuable voices have been added to the old favor 


rhe cast, chorus and direction were all strong 


ites who have ripened by experience into most entertain 
ing lyric artists. The addition of many strong members 
of the “Parsifal” group was a decided stroke of genius 
[he general impression of growth and advancement is un 
questioned. Misses Brennan, Easton, Metz, Petre, Renny 
son and Morioara Serena (a Bohemian and pupil of Jean 
de Reszké, of Paris), sopranos; Claude Albright, Misses 
Baldwin, Crawford, Fitzgerald, Rita Newman, mezzos and 
contraltos ; Maclennan, Joseph 


Messrs. Best, Jungmann, 


Sheehan, William Wegener, tenors; Messrs. Dean, Goff. 
Richards, White, baritones, and Messrs. Bowman, Jones, 
Parsons, Cranston, Kent Parker and Arthur D Wood, 
bassos, comprised the company. There were no hitches or 
sickness or discord. The body is united and healthy. The 
conductors were N. B. Emanuel, Elliott Schenck, with 
Eugene Salvatore as assistant. Arthur Evans was stage 
manager. Winfred Goff had charge of the technical di- 
rection. 


“Valkyrie” (twice), “Lohengrin,” “Tannhauser,” “Aida,” 
“Rigoletto,” “La Bohéme” “Faust” the 
given. There are many others which the company could 
even better perform. 


and were operas 
The Wagnerian were the best repre 
sentations in attention, seriousness of all on the stage, and 
attention to all detail as important part of the work rhe 
ungrateful effort to make English artistic, and to unite with 
the musical effects, was bravely made, and frequently con 
quered. All matters of lighting, stagecraft, scenic effects 
and orderly demeanor were admirable. Even the pitiable 
bunching of forces upon a stage (shameful to offer to an 
operatic company in the capital of the nation) was largely 
corrected by good management and good will : 


The President Admires Kubelik. 


UBELIK was heard in private and informal audience 


by the President and his family. “It is impossible 


to imagine anything so beautiful as his playing,” was Mr 


Roosevelt's remark. 
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MUSIC FOR THE COMING MONTH. 


December 








Wednesday evening, 20—Opera, Metropolitan 
Opera House. 

Wednesday evening, December 20—Special concert in aid 
of suffering Italians in Calabria, Carnegie Hall. 

Thursday evening, December 21—People’s Symphony con- 
cert, Cooper Union. 

Thursday evening, December 21—Kneisel Quartet, Associa- 
tion Hall, Brooklyn 

Friday evening, December 22—Opera, Metropolitan Opera 
House. 

Friday evening, December 22 
Grand Central Paiace 


People’s Symphony concert, 


Saturday afternoon, December 23—Opera, Metropolitan 
Opera House. 
Saturday evening, December 23—Opera, Metropolitan 


Opera House. 

Saturday evening, December 23—People’s Symphony con- 
cert, Carnegie Hall 

Sunday afternoon, December 24—Kubelik, Carnegie Hall 

Sunday evening, December 24—Popular concert, Metropoli- 
tan Opera House. 

Monday evening, December 25—Opera, Metropolitan Opera 
House. 

Tuesday afternoon, December 26—Gadski recital, Carnegie 
Hall. 

Wednesday afternoon, December 27—“The Messiah,” New 
York Oratorio Society, Carnegie Hall. 

Wednesday evening, December 27—Opera, Metropolitan 
Opera House. 

Thursday afternoon, December 28 
recital, Mendelssohn Hall 
Thursday 

sicale, Waldorf-Astoria. 


Thursday evening, December 28—Opera (special perform- 


Edwin Grasse’s (violin) 


morning, December 28—Bagby morning mu- 


ance), Metropolitan Opera House. 
Thursday evening, 28—“The Messiah,” 
York Oratorio Society, Carnegie Hall 
Thursday evening, December 28—Kubelik, Baptist Temple, 


December New 


Brooklyn. 

Friday evening, December 29—Opera, Metropolitan Opera 
House. 

Saturday afternoon, December 30—Opera, Metropolitan 


Opera House 
Saturday evening, December 30—Opera (popular prices), 
Metropolitan Opera House 
Saturday evening, December 30—Russian Symphony con- 
cert, Carnegie Hall 
Sunday afternoon, December 31—Russian Symphony mat- 
inee, Carnegie Hall 
December 31—Russian Symphony con 


Sunday evening, 


cert, Carnegie Hall 


Sunday evening, December 31—Popular concert, Metro- 
politan Opera House 

Monday evening, January 1 (1906)—Opera, Metropolitan 
Opera House. 

Tuesday afternoon, January 2—Reisenaver recital, Men 
delssohn Hall 

Tuesday evening, January 2—Boston Symphony Quartet 
concert, Mendelssohn Hall 

Tuesday evening, January 9—Women’s Philharmonic Mu 
sicale, Waldorf-Astoria 

Tuesday afternoon, January 9—Clayton Johns’ song recital, 
Mendelssohn Hall 

Wednesday evening, January 3—Opera, Metropolitan Opera 


House. 

Thursday evening, January 4—Jessie Shay (piano), recital, 
Mendelssohn Hall 

Thursday evening, January 4—Volpe Symphony concert, 
Carnegie Hall. 

Thursday evening, January 4 
ance), Metropolitan Opera House. 


Opera (special perform- 
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Friday afternoon, January 5—New York Philharmonic 
public rehearsal, Carnegie Hall 

Friday evening, January 5—Opera, 
House. 

Saturday afternoon, January 6—Opera, Metropolitan Opera 
House. 

Saturday afternoon, January 6—Young People’s Symphony 


Metropolitan Opera 


concert, Carnegie Hall 
Saturday January 6—Opera 
Metropolitan Opera House 
Saturday 


evening, (popular prices), 
& 


evening, January 6—New York Philharmonk 


concert, Carnegie Hall 
New York Symphony Or 


Hall 


Sunday afternoon, January 


chestra concert, Carnegie 


Sunday evening, January 7—Sousa and band, Hippodrome 

sunday evening, January 7—Popular concert, Metropolitan 
Opera House 

Monday morning, January 8—Bagby musicale, Waldorf 
Astoria 

Mi day afternoon la ry 3 Re < eT rex tal Me 
de] Hal 

Monday evening, January 8—Oper Metropolitan Opera 
House 

Tuesday afternoon, January 9—Mendelssol Tr ( 
concert, Hotel Majestic 

Tuesday afternoon, January 9—Severn lecture-recital, Sev 
ern studios 

luesday evening, January 9—Olive Mead Quartet concert 
Mende ssohn Hall 

Tuesday evening, January 9—New York Symphony cor 
cert, Carnegie Hall 

Wednesday evening, January 10—Opera, Metropolitan Op 
era Hk € 

Wed: lay ev g, J iry 10—G rer-Crane ‘ 
i ls ig re tal Me rele hn Ha 

rT lay after n, January 11—Maud Powell violin re 
ita Mendelssohn Ha 

Thursday evening, January 11—Boston Symphony concert 
Carnegie Hall 

Thursday eve g, Jar iry tI! Opera (spec ial perior 
ance Metrop in Opera Houss 

Friday afternoon, January 12—New York Ph ’ 
public rehearsal Carnegie Hall 

Friday evening, January 12—Opera, Metropolitan Opera 
House 

Friday evening, January 12—I Symy y < ert 
Baptist Temple, Brookly 

Saturday afternoon, January 1 Opera, Metropolitan Op 
c i € 

Saturday evening, January 13—New York Philha 
cert, Carnegie Hall 

Saturday evening, January 13—Opera (popular 
Metropolitan Opera Hous« 

Saturday evening, January 13—Adele Margulies Trio cor 
cert, Mendelssohn Hall 

Sunday afternoon, January 14—New York Symphony O 
chestra concert, Carnegie Hal 

Sunday eve g. Ja 4—Popula t. Me [ 
itan Opera H ( 

» day ever ‘ Ja y 14 New Yor) Ari 
Arion Hall 

Monday morning, January 15—Bagl Waldorf 
Astoria 

Monday ev g, | iry 1 Or Metror Opera 
House 
lay J 16 —} t ta M 

Ha 
luesda ev g, January 16—I y Wuartet t 
rneg Chamber M cH 

Wednesday aft " Jar vy 17—Beig pian ¢ il 
Mend hn Ha 

Wednesday g. January Opera, Metropolitan Op 


era House 
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Wednesday evening, January 17—Flonzaicy Quartet con 
cert, special for students, Carnegie Chamber Musk 
Hall 

hursday after: January 18—Heinrich Meyn song re 
cital, Mendelss n Hal 

Thursday evening, January 18—Kaltenborn Quartet con 
cert, Mendelssohn Hall 

Thursday evening, January 18—New York Symphony con 
cert, Carnegie Hall 

ursday evening January 18—Olive Mead Quartet con 
cert, Association Ha Brookly 

Friday evening, January 19—Opera, Metropolitan Opera 
House 

Saturday « g, Ja 7 Opera, Me politan Opera 
House 

S lav ev y Tar >—OFy 1 (poy if prices), 
Met Pp t Up at ¢ 

M iv eve g, | y 8—l phia Orchestra con 

Carne 
Philadelphians Fighting Graft. 
HE Philadelp! 1 pposed t m graft 
fy lid t t et eye W Inve \ last week 
git v I hd y fear the thirteen hoodoo 

\ rding 1 at Tue Musical 

( ek of g Ww 1 tomorrow night 

\ ire y vited te | 1 meeting ot the 
eading 1 1 if P t « eld at the rooms 
Ory ( | ‘ sday, Decem 
he it 8 | t ¢ profession in 
ity will be “ x reference to taking 
(sraft he practice of sing 
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Zoo VERYTHING is opera here. The opening was a 

eS brilliant and successful one in every respect. Im- 

provement in all departments of the work are 
manifest, even since last season. The audience maintains 
a deathly stillness during the entire productions. No higher 
compliment could be paid an organization here. When 
people are forcibly held by attraction they do not talk; 
otherwise they do. This seems to be the ethics of polite- 
ness here. They listen to the English opera. The singers 
could all give points to the Metropolitan actors in the 
matter of minding the business in hand and not looking at 
The scenic effects are as illusive as possible 
to make them. Here the lack of stage accommodations 
hamper full justice in this line. In promptness, care in 
detail, thoughtful and serious attitude of all concerned, 
the English Opera Company is exemplary. Mr. Savage 
is evidently serious and very much in earnest in an en- 
deavor to propagate operatic work in the English lan- 
Résumé elsewhere. 

Ct 

People in Washington should appreciate the value of the 
evident effort made by the President and his family to 
further the cause of music in the Capital. By doing this 
they further the cause of music in the whole country. The 
musicales given at the White House in the midst of exact- 
ing functions, attendance upon performance, the close and 
unbroken attention given to the artists, all go far in ac- 
cepting the respect and interest which people will natur- 
ally feel for the art when properly educated in it. 

eS & 

Grace Dyer-Knight’s lecture recital on “Burns in Song and 
Story” takes place Friday evening. Great interest attaches 
to it, including, as it does, singing, talking upon a delight- 
ful topic, stereoptical views illustrative, a beautiful and 
charming personality in the singer, and the distinguished 
patronage of the wife of the Vice President. The musi 
cian is being congratulated upon her intrepidity in con- 
tinuing to give the performance during opera week. Suc 


December 12, 


the audience. 


guage. 


cess to her 
 & 

The Gareissens have planned a novel usefulness for the 
summer. Together, and with a number of students, they 
propose to spend ninety days in Europe, fifty of which are 
the headquarters. This is by no 


to be passed in Berlin, 
or of simply using the 


means a desire for “doing Europe,” 


time in travel: It is to be a period of serious study. The 
itinerary will include Antwerp, Brussels (Waterloo), 
Paris and suburbs, Wiesbaden (one day the only 
rest), the Rhine (Mainz to Cologne), Berlin and 
side trips, London (Stratford, Canterbury, &c.). Os- 
car Gareissen will teach singing. Mrs. Gareissen, all 


that lies in the art of looking and being as lovely as pos 
minute of life, “self expression,” study 
the correct in habits, walk, enunciation, 
the telling of anecdote and description, 
culture” in regular lessons 
lectures, and informal teaching 
upon . music literature, &c., as well as vocal 
work by Mr. Gareissen. No one could be better fitted to 
organize such an enterprise than these two refined and 


sible viz., 


of the 
talking manners, 
“physical grace 


every 
beautiful, 


actual 
will also be talks, 


and 
There 
composers, 


cultured educators. 
 & 

A. Gage, Mrs. Wm. Kee Miller, 
gleish and Mrs. N. D. Exnicious, members of the 
Quartet, directed by Herndon Morsell, sang this week at 
the Saengerbund to great applause for their work and for 
their popularity as musicians. Solos were sung by mem 
Eugenie de Guerin, the new violin professor at 
was heard here, 
Mac- 


Blanche Dal 


Fannie 
Ladies’ 


bers also 
the MacReynolds-Koehle School of Music, 
for the first time, making a good impression 
was warmly received. 

a & 

Mary A. Cryder is to have charge again this year of the 
Alliance Francaise lectures. Among them will be an in- 
teresting series upon old and new French music by Julien 
Tiersot, of Paris, one of the librarians of the Paris Con- 
servatory Library. Mr. Tiersot sings himself to illustrate 


too 
Reynolds, as pianist, 


his lectures, accompanying himself at the piano. The mu- 
sician has brought over the original music written by 
Lully, in the time of Louis XIV, for a Moliere play, to be 
given this year at Harvard. 


ce & 


Margaret Upgraft is composer as well as pianist. She 
wrote the interesting incidental music heard in Sothern’s 
plays. Oscar Gareissen is composing charming fairy story 
music exquisitely melodic, and full of originality and verve 


eS 


Rollie-Borden-Low has been engaged by Miss Cryder to 
come to Washington in February, here to give her old 
French chansons in costume. She is also engaged by the 
Brooklyn Institute, in Philadelphia, Montreal, &c. There 
should be a big demand for this class of work, unique pos- 
sibly in the States at present 

Se & 


Mr. Wrightson gives a recital at the Western High School 
this week. Mrs. Genevra Johnstone-Bishop gives a recital 
to the students of the College of Music, and the students 
of the college hold the first meeting of a pupil's club this 
week also. 


eS = 


Dr. Bischoff commences this season his twenty-fifth sea- 
son of courses of concerts. Harry A. Stone and August 
Pfleger were soloists at recent Marine Band Sunday 
evening concerts. “Parsifal” selections, “Scenes Pitto- 
resque” by Massenet, “Siegfried Funeral March,” selections 
from “Samson and Delilah,” and “Norma” were on the 
program. 


ee 


Robert H. Stanley, of Montclair, N. J., 
actively engaged in music work, gave a concert there this 
week, in -which he was assisted by Mrs. Shotwell-Piper, 
Grace Hornby, J. H. McKinley, and the Kaltenborn String 
Quartet, Mark Andrews accompanist. Mr. Stanley is a 
well-known baritone singer, and does much in the direction 
of operatic production in his town. He would make a fine 
oratorio soloist, by the way 


e & 

Fraulein von Unschuld insists upon fluent sight reading 
of instrumental music, of the leading sonatas, overtures, 
and all by the masters for her piano pupils. The exhibi- 
tion of what her pupils can do in this line, as seen in their 
club meetings, is a great credit to the director, and as great 
reproach to those who do not arrive at such results 


where he is 


eS & 
The Boston Symphony, Boston Symphony Quartet, 
Philadelphia Orchestra, Kneisel Quartet, are all being 


planned for by all who can afford such luxuries, and can 
which in Washington must be taken from 
the best part of the teaching afternoon. This by reason of 
lack of a place in which to give music in the evening. The 
“save” for these important events, among 
most need them, is almost pathetic 


give the time, 


efforts made to 
the musicians who 
Why are musicians so poor? 

@e & 

[he Miersch-Glose recital at a coming meeting of the 
Friday Morning Music Clvt. will include three sonatas for 
violin and piano, and will probably be by Thuille, Dvorak, 
and César Franck, German, Bohemian and French com 


posers 


e <= 


Ella Stark, the pianist, is feeling the effects of her recent 
successful playing at the White House in added prestige, in 
acquaintance, and in requests for 
This is a brilliant and interesting pian 
iste, with a large repertoire, a good name from the difficult 
experience upon the concert stage, and a 
Miss Stark delights an audi 
ence even before she commences to play. Her press notices 
in this country and abroad are excellent. Her headquarters 
are at the Brunswick, 1332 I street, opposite Franklin Park 
Miss Stark is interested in the recent talk about Max 
Reger in connection with Ernest Sharpe's concerts in Bos 
ton. In Zurich this summer she met an enthusiastic friend 
of the composer, and together they played many of Reger’s 


an increased concerts 


from the outside 
foreign critics, 
most delightful personality 


works. The pianist at once became a Reger enthusiast, as 
are many others. 


= <= 


The National Park Seminary gave a reception this week 
The Bristol School gave 2 lecture in the afternoon, and 
dramatic recital in the evening of Friday. Henry Gaines 
Hawn, of New York, assisted by the musical faculty of the 
school, of whom Katharine Eldred is head, assisted at the 
recital. 


ee 


Mary H. Leefe, a recent arrival in vocal music life in 
Washington, has made her headquarters for teaching in the 
1214 F street. Miss Leefe is of military 
musical family. She is cousin also of 
Samuel R. Gaines, of 


Grimes studios, 
connection and of 
Virginia Keene, a writer, of Buffalo 
Soston, of those to whom she attributes much of 
her best training. She speaks of him with gratitude. She 
plays and is studious and deeply interested in the art of 
imparting. In her repertory are songs by Grieg, Schumann, 
Chaminade, Von Fielitz, and Brahms is being add 
ed. The singer is optimistic 
ties, intelligent and of intellectual turn of mind, as 
She is building up a position here and merits 


is one 


Franz; 
of charming personal quali 
well 
as musical. 
encouragement. 
eS & 
Mrs. M. Landon Reed is a new comer to Washington, 


and to stay. More later. 
es €& 


In the Friends’ School here the children are taught to 
sing French and German songs as part of education in the 


languages. 


= = 

Percy S. Foster is preparing choruses of from 500 to 
1,000 voices, to sing at the coming twenty-fifth anniversary 
of the Christmas Endeavor societies. Big concerts will be 
given in the convention hall, and much interest is mani 
fested in regard to it. Mr. Foster has sound principles, as 
well as refined ones, in regard to the art and ethics of 
music life. He is a gentlemanly, well bred musician, who 
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knows how to treat his fellow men and can afford to 
speak well of his colleagues 
J & 
Gustav L. Becker, the New York pianist, has been in 


friend, 


him 


intimate 


Washington 


and an admiring one, of Oscar Gareisset 


This earnest musician is an 
saying of 
“He long ago reached the sincerity stage in his art; he has 
his 


musik 


now passed that and reached its truth I expressior 


of Mr. Becker will bear reflection by all ians 


Se <= 


Arley Mott is a clever pianist, who merits mention and 
attention Brought here from the Western coast by 
Genevra Johnstone-Bishop, she has made her way t 
come regular accompanist of the College of Music, and 
have made, in company with Madame Bishop, an extend 
tour in the South, her piano playing attracting much 
tention. She is a very young girl, modest and studio 

=e = 
Thomas Evans Greene $s received umber of songs 


Edwardes, the compos who is one of his 

Ata 

of the best 

voice is in prime condition. He 

Katie Wilson Greene 
The 


woman as 


from Julian 


here Mr. Greene was 


His 
with his gifted and at 


stanch friends recent dinner 


toasted as “one tenors in the country. 


tractive wife, are centres of interest 


in Washington unprecedented managerial success of 


Mrs 
In addition she has a large and prosper 


with her husband, leading a larg 


so Greene has attracted wid 


young a 
spread attention 


ous vocal school; is 


operatic class to performance is conducting with eas¢ 





and grace one of the mosi lively and interesting musi 
schools in town 
eS = 
There is great need here for some one who will unearth 
the South and Southwest f ipable executive artists of 
Washington, instrumental and vocal, who should not yet 
give all their time to teaching There are some eight here 
in Washington, capable, with good repertories ing, of 
good appearance, full of life and ardor and able to 
| e might w be perform 
t yuntry w h describ 
suffering for m ] erta 
| ea str g hand in this 
| et g st ome 
| ‘ lt W might 
nanage themsely 
wt ; sti! ( 
‘ hot r 
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Among ‘ ever Ww rg ts and choir direct 
f Washington are the f “ ge (and there € the 
Mrs. H. A. Robbins, Mrs. | k Byram, Jennie Glennar 
Mrs. H. H. McKee, Aileen Be Mrs. I k E. Skinner 


ougher R Penne J Potter, Mr W 
Ba M H en, | e Betts, Clara Baker Smit 
r f th most | m t Mir Harry G. Wilbur Mrs 
iug smitt Amy Leavitt sO a most t 1usicia 
Gr Brow Ella Butle I ra Chapelle 
This no douht. but meagre list. It would be a great 


pleasure to know of others who should be mentioned 
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here, or to hear any choir news existing or pending 


The choir work of a town is one of its most salient fea eT ies 
tures, and seldom receives the attention merited, especially UESDAY evening. December ¢. the choir of the First 
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MERRY XMAS to the myriads of Musicat Courter read- 
ers everywhere. 


SA are the operas of yester-year? At the Metropolitan. 
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STRANGE, creaking sound, and low, moaning noises, were 


heard all last week at the Pére Lachaise cemetery, in Paris. 
It was Hector Berlioz turning in his grave. 
<< — 








USTAV MAHLER has just finished his sixth symphony 
G It will have its premiére at the next meeting of the Allge- 
meiner Deutscher Musikverein, at Essen, Germany, during the 
coming summer. 

fore Wee 
ws ALVE cannot sing,” is the startling headline in a local 
daily paper. It appears that the diva was ill in Minne- 
apolis last week and could not make her scheduled appearance 
in that city. She is suffering from tonsilitis, and has gone to Hot 
Springs for a short rest and change. 
NADVERTENTLY, in an editorial paragraph of last week’s 

issue, THe Musicat Courter referred to Victor Harris as a 
“vocal coach.” Mr. Harris is a vocal instructor, who teaches 
every branch of singing, from elements of voice placing to the 
last word in interpretation. His successes as a pedagogue speak 


for themselves. 


EFORE Vincent d’Indy sailed away from these shores last 
Thursday he gave the interviewer a few hot musical truths 
for Eastern Americans to ponder upon. “The audiences here,” 
said d’Indy, “are not disposed to discriminate between good 
and mediocre music.” Who is that for? “And Boston,” added 
the distinguished French composer, “I think shows most appre- 
ciation of things musical.” Funny that all our great visitors from 
abroad agree on that point. Can it possibly be true? 
IND commentators in the daily press have been telling Frem 
stad and Walker, at the Opera, that they sing too high; 
Nordica, that she sings too low; Caruso, that he sings too 
loud; Dippel, that he sings too German, &c. A series of 
performances should be arranged, say of the “Ring,’ 
commentators could be assigned the leading roles, in order to 
show how they should really be sung. It is safe to say that the 


result would be a revelation to artists 


’ wherein the 


and audiences alike 
ty HE news of Josef Hofmann’s marriage to Mrs. Marie Eustis 
announced exclusively by THe Musica CourteEr—now 
is substantiated directly by the pianist, who expresses surprise 
that this paper obtained the information when every avenue of 
publicity had been most carefully guarded by the couple, and 
even their relatives thought them only engaged until the marriage 
was announced by THe Mustcat Courrer. The Hofmanns now 
are at Biarritz, and will make their permanent home in Potsdam, 
near Berlin, beginning in January 
——_—_@ — 
T HE World points out with malicious glee that the Order 
recently conferred on Heinrich Conried by the Austrian 
Emperor is of “the third class, and the lowest given by the 
Austrian Government,” and does not convey the title “von” or 
the honor of nobility. Mr. Conried never claimed that it did 
He is not responsible for all the twaddle published about himself 
He does not write it, nor cause it to be 


in the local dailies 
written. Besides, the position of manager at our Opera is hedged 
about with sufficient divinity to make the bestowal of badges by 
foreign potentates lag a trifle superfluous and perhaps also a mite 
ridiculous. Heinrich Conried is not the man to be pleased at 


such empty and inconsequential baubles 


VAUDEVILLE firm has offered John Rice, Jr., a profitable 

engagement for the balance of the season. The contract 
agrees to star him in an act consisting of his reading all 
the recent newspaper articles about himself, and then playing 
on the ocarina the main themes from Berlioz’s “Corsair” over 
Mr. Rice has not yet given the vaudeville firm a definite 


te 


ture. 
aiuswer, as he is trying to get one of the Paderewski judges 
“double” with him, in which event the act would be worth much 


more money, of course. In case he accepts, Mr. Rice would 


appear in a make-up representing Hector Berlioz. Mr. Rice’s 
only objection to the whole plan at present is the ocarina solo 
He prefers the autoharp, on which he has a reliable and even 


brilliant technic and a soulful tone 
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UNDER THE CHRISTMAS TREE. 


A New Book by Rupert Hughes—Another by Ernest Newman—Some 
John Church Publications —‘‘ Parsifal."’ 











UPERT HUGHES, with his new book, *Zal,”” just published the real thoughts and feelings of a great virtuos | hrough 
by the Century Company, has achieved at a single bound the is book Hughes reveals this same intimate knowledg: 

distinction of having presented the reading world with the best ians as they really are, gained, doubtless, by virtue of his experi 
fictional work on music since Moore's “Evelyn Innes In many nee with the people and things he wrote about in his earlies 
respects the Hughes novel is better than the Moore book, for it musical books, “American Composers,” “Guide Book to the W 
tells an infinitely more human story, and brings its chief characters t Musi Love Afiairs of Great Musicians,” and “Songs 
close to the reader instead of separating them from him by a Lhirty Americans [he style in “Zal” is pithy, vigorous a 
barrier of psychological verbiage which might shed radiance on fascinating There is the same deftness of touch, whatever th 
the author's analytical powers, but very little on the development neident or the emotion portrayed. The characters of Moniuszl 
»f the story. Moore chose an unconventional type in his Evelyn senior and his lovable wife are drawn with a master hand. A 

4 to start with, and during the course of his tale he removes her gether al” is a book that \ your interest from the fir 
ever further away from the reader, until at the end no human rd to the last and needs but to be re n order to prove a 
intelligence (except Moore's, perhaps) is able to fathom her truc praise true 
character or her real motives. Hughes has selected for his het occ 
Ladislav Moniuszko, a young Polish pianist, who comes to New What is “Zal 
York unknown and unheralded, and fights his way to fame and a 


fortune, in spite of the hostility of music critics and the apathy 


of the public. Moniuszko is shown from the first in intimate sur ) 
r Polish musi 


roundings with the realities of everyday life. He comes down 
t sorrow, an aimost morbid brooding that vers evel ne nv 


into the human arena, where the reader can meet and study him 
face to face, so to speak. Psychological heroes always live their 
lives in the brain cap of their author; they never descend to earth 
and act like mere men. Humans do not, as a rule, reason for 
twelve closely printed pages before they act, and they do not think 
half as much as they feel, anyway. It is chiefly in the kind and 
intensity of their feelings that they differ, and conflict of feeling 
makes interesting books and drama, not conflict of ideas 

Rupert Hughes’ hero then is before all things a man who 
feels, and out of this sensibility grows his life story, logically, 
picturesquely, irresistibly. The tale seems to tell itself, with only 
here and there a touch or a push from the author’s pen 

The publisher's announcement summarizes the plot as fol 


' 
lows 


He comes to New York, unknown, t prove his power 
which at first only the elect few recognize One of these 
few is Rose Hargrave. herself a musician of no mean merit 


At Ladislav’s first concert Rose capitulates She wants le ‘ , 7 , 
m . 9 . na w that your 1da ire m { ! ! ive 
sons from Ladislav, but fears her father’s wealth will pro 

die , \ 
a barrier, so she goes to him as a poor girl whose all a little time away from the studio, read Ernest Ne Mu 


staked upon her musical equipment And so the roman sical Stuches and have some ! ur pet theor satied on 


of the story begins Strauss Berlioz program musi the | aust legen 


Ladislav I ¢ rage in New York, and his fa indred subjects owman never whet pect | 


grows with every concert—to the greedy delight of his gar 
say And the way he avs it 


bling father and the tender pride of the gentle mother 
whose devotion for her son is equaled only by his devotior 
to her. Rose's parents have destined her for an Englist 
] 


duke; but Ladislav’s undisguised infatuation fires Rose ar The John Church Compar er it f interesting nove 


sweeps away all her prudence. Even when Ladislav save 





ties. There are some of Alexandes elit alwavs melodiou 
, 9 " 1 . . 1! . . . . 
Rose’s life at bitter cost. her father relaxes not at al h ' 1] made ong s ; vhicl al. raume | | hy and 
determinat to wed his daughter to a duke and carrv 
her off across the « while Ladislav finds his growi 
honors empty and van Rose flight back to America, her - ec . ’ 
marriage while her father rages at the door, keep the inter Max Hetnricl ntrivute two songs cope and Deliverance 
est and excitement up to the last page. wot f ther trong exampl f that Doser talent 
There will be much curiosity, of course, as to the identity “ft oon dj ' miar " 1 \ tt 
f the pianist the one man in his thousand of pian 
* * * born with a deathless enthusiasm in his heart 
His playing is described: “The lyricism of his melodies 
the lusciousness of his chords, the new tints he secured b the Strauss-Tennysor mnoct \rden at tie re . 
accenting inner tones of chords, the speaking and singing William G Hammond has been mentions fte ' Dea 
of his tones, t cienti ise of the pedal”; and the Musica. Courter as one of the best of the younger Americar 
details of his life in America while winning fame and love : : . x ” , , 
, ' mg composers H Du Bist Wie Kine Blume r ‘ 
enter largely into the story 
vork e has done up t date in 


Rose Hargrave is a splendid portrait of the up to date young int presage of even better thing 
American woman who has a real love for music, and treats it as ee 
an art rather than as a recreation. The early passages between 


"arsifal”’ is to bx ven in New York again soor Parsifal 
the girl and Moniuszko, wherein he tells her in his quaint and Parsita give 
" 7 set’. ; ; Parsifal’ where have we heard that name before 
tender patois the true meaning of a pianist’s life, with all its joys 


and sorrows, constitute some of the best pages ever written on 
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ROM the Tribune: “The better music is, the 
longer it will wait for general recognition.” 
Cheer up, Strauss, D’Indy, Mahler and Reger. 


a 
o 





LEVELAND, Ohio, is to have a new $1,000,- 
000 music hall, for which Rockefeller has 
pledged the money. Is this the prelude to a perma- 
nent orchestra for Cleveland? It is to be hoped so. 





eat 7 
ABLES from France tell of the accident, while 
automobiling, to J. W. Spalding, of New 
York, father of the famous young violinist, Albert 
Spalding, who has been making such a stir recently 
in musical circles abroad. Mr. Spalding’s injuries 
were serious, but at the present writing he is said to 
be on the read to rapid recovery. 
ENRY T. FINCK says that Paderewski is a 
greater composer than Richard Strauss. Yes, 
but Strauss is a much greater pianist than Pade- 
rewski. And Paderewski is a much greater adver- 
tiser than Yet Strauss worse con- 
ductor than Paderewski. However, Paderewski is 
Where is the com- 


Strauss. is a 
a better motorman than Strauss. 


pensation? Ask both and neither will tell. 


oy an ear to this plaint 
une: 

Conductors have become specialists, and when 
they come to New York they want to march with 
their best foot Tschaikowsky’s sym- 
phonies, all of them, admit of varied readings, and, 


from the Trib- 


foremost. 


no matter how the readings differ, coming from 
capable men, they are all bound to be vivid and in 
Last year, of the conductors who came 
from Europe to Philhar 
monic Society, four wanted to conduct Tschaikow 
This year the first conductor was 
Fiedler, the 
It’s all very 


teresting 
conduct concerts of the 


sky symphonies 
a Richard Strauss specialist, and Mr 
third, will read “Don Juan” for us 
well for the conductors, but the thought lies near 
that what may be fun for the boys is death to the 
irogs 
What’s the difference? A few frogs of that kind 
less in New York would not be much of a calamity. 
Then we would have less croaking. 


HE Evening Mail comments admiringly on 

Indian Commissioner Leupp’s recent report, 
in which that gentleman sets forth that, in some 
respects, the red man does not need elevating at all, 
and that he possesses accomplishments which the 
whites might study. Among these accomplishments 
industrial 


decorative and 


The Evening Mail says: 


he classes the Indian 
arts and the Indian music 
“The Indian music is immensely rich in delicately 
veautiful themes which are already the astonish 
ment and delight of European composers. In time 
it will, if preserved, affect the music produced by 
the American people, and help to differentiate our 
musical art from that of Europe.” Those are large 
and sounding propositions, but are they true? Is In 
dian music the astonishment and delight of Euro 
pean composers? Will it affect legitimate American 
We make bold to say that most of the 
Kuropean composers never heard an Indian tune in 
their And the best American symphonic mu- 
sic of today is strictly European in form, design and 
Anybody should 


music ? 
lives 


harmonic and melodic tendency. 
be able to compose his or her own Indian tunes. 
With the left hand play an octave tremolo on the 
tone C in the bass on a piano, and with the fore- 
finger of the right hand play random tones in the 
Play each tone twice and keep 


scale of C minor 


them all close together. 


RECENT issue of the Berlin Lokal-Anzeiger 
contains the following interesting article 
about the dancer Barbarina, the leading character 
in Dr, Otto Neitzel’s new opera of the same name: 
“To the character of the Barbarina, that famous 
Italian danseuse of the 
time of Frederick the 
Great (who, as we hear, 
is the heroine of the 
Neitzel opera lately performed at Wiesbaden) is 
linked an important diplomatic transaction of state 
which has hardly a parallel in the history of the 
ballet. In the fortieth year of the eighteenth cen- 
tury the name of beautiful Barbara Campanini (for 
that was her real appellation) was in the mouth of 
the citizens of Berlin, and with her capricious, love 
thirsty disposition the charming diva took care that 
comment about her should not cease. The fact, 
however, that on her account war between Prussia 
and the Venetian Republic nearly arose—yes, that a 
conflict with England even threatened us, and all 
because of this witching Venetian—that fact de- 
serves a brief repetition. 

“Frederick the Great was in line with his times, 
and had a strong inclination for the ballet. When 
the present Opera House (built by Knobeldorff) 
was opened in 1742, an attempt was made to engage 
the Barbarina, then a newly risen star in the Euro- 
pean ballet firmament. Two years before Baron 
von Bielefeld, a friend of Frederick’s in the old 
Rheinberger days, had written to the king from 
London: ‘At Common Garden we have a young 


BARBARINA AND 
FREDERICK THE GREAT: 


Hebe, in movement a Terpsichore, in beauty a 
Venus. She is an Italian, Mlle. Barbarini (or some- 
thing like it), and has been here only a short time. 
I say nothing about her, for who could describe 
I shun coming near her, for I feel that sh« 
She has been 


her? 
might prove dangerous to my heart. 
engaged for the serious as well as for the comic 
side of her profession.’ 

“Three years after this the nineteen year old 
beauty was at Venice, and Count Cataneo, the Prus- 
sian Resident of that city, was commissioned to ob- 
tain the féted artist for Berlin. Allured by the 
fame of the young king, by the beauty of the new 
Opera House (which was reported to be a magic 
palace), and especially by the uncommonly high sal- 
ary, the Barbarina acceded to the proposal, and the 
contract was sent to the king for his personal sig 
nature. Meanwhile the usual-unusual came to pass. 
The Barbarina fell desperately in love with a rich 
English lord, Stuart Mackenzie. She would no 
longer hear of the journey to Berlin, and yet the 
Berlin papers (two in number) were already adver- 
tising her coming appearance. As the Prussian 
Resident became more urgent, she explained that 
she was married to Lord Stuart, and Count Cataneo 
told the agitating news to Minister von Podewils. 
The king was beside himself with rage, at once took 
the reins into his own hands, and made an official 
demand upon the Venetian Republic for the imme- 
diate surrender of the diva. The republic, how- 
ever, curtly refused any intervention. 

“Meanwhile the spring of 1744 had arrived, and 


Frederick the Great thought upon revenge. He 
decided to have his own way at any cost. ‘I will 


speak German to Venice, and she will understand,’ 
he said. Chance came to his aid. An emissary 
from the republic, Signor Capello, passed through 
Prussia, and he and his entire retinue were at once 
seized by the king. The situation was critical, but 
Vienna played the intermediator, and the king was 
magnanimously indulgent when the republic prom 
ised him satisfaction in the Barbarina matter. In 


April the compulsory transport. of the diva was 
achieved. April 4, 1744, the king had written to 
Countess Dohna, in Vienna: ‘It is my wish that 
the Venetian Republic shall conduct this girl to Vi- 
enna, under the escort of two people answerable for 
her safety. When she arrives send her to Berlin 
via Silesia, the safest way. Don’t fail to explain 
everything to the Venetian emissaries, and I trust 
that the republic will give this insignificant matter 
the attention that I desire —FReperick.’ 

“And thus it came to pass. Countess Dohna’s 
steward (Mayer by name) was appointed as an 
The said Mayer received 

which the 

Mayer shall exercise 


escort for the Barbarina. 

detailed from 
following passages: ‘Fifth 
all care so that the danseuse be not carried off, ab- 


instructions, we extract 


ducted or secretly give him the slip, and in case of 
need he may ask the Hungarian or Bohemian gov- 
ernors, or the commandants or magistrates of the 
towns, to give him a small escort from place to 
place. In this the passport of the Queen Majesty 
will help him.” The Barbarina’s journey was suc- 
cessful. On the way the dancer’s still faithful Sel- 
adon was compelled to go away ‘without molesting 
Barbarina Campanini, nor doing any injury unto 
her escort,’ an agreement to which Mackenzie bound 
himself in writing, only to return to Berlin in later 
years, a stormy but unsuccessful lover. 

“Finally, May 8, the beauty entered Berlin, but 
the Opera had long ago taken a holiday. May 13 
she danced for the first time, at the Berliner Schloss 
theater, and between the acts of a French play. 
King, court and people were in an intoxication of 
ecstasy over the beauty so dearly won. Her lodg 
ings in Behren Strasse were continually besieged by 
suitors, and the king was bound to pay her 32,000 
livres (25,000 marks) a year—a phenomenal sum 
for those days. 

“Gradually, however, the feelings of the 
grew cooler toward the diva, for she was lacking in 


king 


morals, and committed misdeed after misdeed. In 
1748 she therefore went to England, and again 
pitched her tents in Berlin a year and a half later, 
where she continued to celebrate really wonderful 
triumphs on the stage. To the general horror sh 
now married the son of the Head Chancellor, Von 
Cocceji, a young Geheimrat. He ban 
ished to Glogau, because, as was lately related in 
these columns, he threw a supposed rival violently 
As a widow the Bar 


was soon 


from the box onto the stage. 
barina founded a ‘Fraulein fund for noble 
Frederick’s successor raised 
After a long life sh« 


dancers,’ 


in reward for which 
her to the rank of countess. 
died as Countess Campanini at Warschau, near 


Liegnitz, June 7, 1799. 


H 


OW can the music critic of the Tribune tell the 


music critic of the Evening Post “how to 
listen to music,”” when the critic of the Evening Post 
describes in the following manner how he listened 
to music: 
No city in the world offers more opportunities 
for hearing orchestral music than New York does 
While Richard Strauss’ “Death and Transfigura 
tion” was being played in Carnegie Hall last night, 
it occurred to the writer of this review to w 
away time by counting up the number of orchestr 
conductors to be heard here this seasor The as 
tounding figure of nineteen was reached ie 
Metropolitan Opera House has three Het 
Vigna, Nahan Franko; the Philharmonic So 
has six: Mengelberg, Herbert, Fiedler, Safonoff 
Kunwald, Steinbach; the New York Sympl 
Society two: Walter Damrosch and Weingartner ; 
the Boston Orchestra two: Gericke and D'Indy 


To these must be added Frank Damrosch, Sam 
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Franko, Arens, Volpe, Altschuler and Scheel; KANSAS CITY. Mary Beckhan gay a st i I yesterday afte 


nineteen in all, Q. E. D presenting rf Mab Z 1 Johnson 





In listening that way does the critic of the Even y ( e | prat t was very 
ing Post follow the recipe of the Tribune critic on T™ ee thos heen Bette Galen 1 sae! , tel 
“how to listen to music?” Does the Tribune critic week 

itions tor 


, ‘ A very apy 
listen that way, too? That would account for many ( work 
things. Of course, it is none of our business, but ee ah. - Clar ( ving progt Miss Clark 
- to take ] C . I t if ite ‘ 
we cannot help wondering what in Sam Hell the et ' WI 


critics are paid for, anyway? Aline Mislesn © nK 

A CABLE from Berlin says that there is Iitth |, a a 2 te a " atent ; — 
prospect of the production in Berlin or else ee : : aad Shed , ard ~ 

where in Germany again of Strauss’ one act a little rest. While | Mr R 

opera “Salome,” founded on Oscar Wilde's work of me to trying the \ ft 


that name, which was produced at Dresden on Ds my acy “ to a be I 


z= 


cember 10. Emperor William was displeased v 
Strauss for handling sucha subject and communt- patural , . 
cated his displeasure to the authorities of the Ber Don’t put ur trust in men 


lin Opera House. His Majesty’s action will prob- creator If a teacher te’ great ‘ 





ably result in Strauss withdrawing from his position 
. ‘< : x { 
as one of the conductors at the Opera House He 
: ve it 
indignantly retuses to be dictated to evet Dy Un T} 7 pont ‘ 144 
» i © geTcatest natura singer { wor r WN ef m2 
Emperor. from Ital Phat 
° 
ty ! tr “ 
N > ] } nt isit . ive ] ‘ +} T, Te : 
| view of the recent visit of Indy to these | t gato It 
° shores, and the wide interest aroused here at 4 it ha velop ee 
, " ' mu sf t makes ti} ' ' f it . _ 
present in the music of the Young French sch t 
e «es ° . > “ ft t \“\ 
the following curious letter, written by Hector Bet : 
lioz, and just published in a Paris contemporary , hal, lin a , , ; at et 
is of more than passing interest: CE 
Sir—You wish to have my pin { l 
\y 
nantic & 1, ar you ' y | P R k { { 
ed & Il migl { t it is t f < \ } ( } . 
l re my belief 1 wore that s A ft . 
I f w mcientiy i cated y e icw W ! t 
; a o 
wl h I have prox [ ! it eve ( - 
those works ar¢ perfect er} x =S = 
cept in the case of t Mrs. W. H M 
But your letter t f g t ‘ 
n a fashion wl ‘ h y ‘ A re 4 
nctv and I will \ what isk | ( S | 
I an classicist ] t wy what a " S 
ci os 2 
. ‘- lerk 
By classic art I! ‘ “ \ R " 
young, vigorous and g¢ ne, | nate, reflective mal f ‘ ‘ arotes ' 
devoted to beautiful for f expr n, perfectly Datenad , ‘ = , 
tree And by the word ‘ ‘ 
" bh has hes ip ' t vr 
d ind orig i G and 5; ‘ 1 4 
sts The ! - _ 
<— = 
expressing the : 9 the way they felt } es 
ed expr y re ‘ r ( 
‘ . Vir is 
- Ww 
The t gz WwW l pise P 
ty, wi ] ‘ ‘ , . 
My } S t Ww 
k over | ( é ids of Gt ee 
n ; wl ! ; , _ — 
' ‘4 “ , 
4 } ‘ ! g ; ‘ . ‘ 
. . ; ; : \\ \ 
g i os as 
byw , ¢ 
t c\ a ’ ) 
| pm the w ent ‘ , 
WW it ¥ 2 
€ ? y | t 
A 
» | 
Edward Hayes Continues Busy. aches 
. oe ' , Guilmant Organ Schoo!. 
DWARD HAYES, of whom this paper had consider- 6 
EF ible to say in the is f November 15. has reason ° — es CG © Or c 
to feel satished with } prof nal affair nm ¢ } ‘ | , w Yor 
i New Y k s« { ‘ tior I} 
ths m far es ex r e f f 
t speak of the weather, w ts kleness -_- «ss za, ' 
' and ne tr R ‘ } , rred to i ne - 
{ 
fere with the tur ree ward y Ve , 
has bee little r —— vd B iw 
. . cS 
‘ 5 Mr H yes | i ge a d r | experience 7 , 
} r 1 hr ’ | >i } ” . . ' 
ere before g ga yea e spent in Eng te 
1 and France have br i and ripened that know > ' 
t> 7 ' » 
ede e has 1 at that stage where he or | 
¢ res ts we k wy f hus ‘ > x reeult & ' 
' f 
His pupiis take f tr x. ¢ Iipy pr net € . . " 
neert and oper { 1 as the tiply. } 
r t \ ¥ 
xtend ! ) f his witl t a place 
0 
treet. K Cit Ml = j 
Pupil Plays Lachmund's Works. GE Sz 
eee a piano puy f Carl V Frank t ga ret gag 
Lachmund, played Récé Danes nd “\ els ¢ Fort 1 rt Kan.. Decer r i 
promotu” by Mr. Lachmund. at the last ant ines , ot Get ; 
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CINCINNATI. 


— — 


Cincinnati, Ohio, December 16, 1905 
the second Symphony concert yes 
in Hall was in a masterly 
performance of Schubert's symphony The or 
chestra had so thoroughly absorbed its contents and given 
them fidelity of expression that the entire time of its per 


Mr Van 


HE 
terday 


distinction of 
afternoon Music 


in C major 


formance was one of uninterrupted enjoyment. 


der Stucken, in his conception and general interpretation, 
gave another proof of how well he is able to reproduce the 
classics. In all the ornamental, little phrase work with 


vhich the symphony abounds, the stamp of the thoughtful 


ntelligent student was marked. The contrasts were beau 


tiful and well sustained, but there was no sentimentality 
about any of them. Instead there was a healthy sense of 
poetry maintained, and some of the shading approached 
the highest’ ideals of art. The horn and oboe solos weie 
exquisitely given. The deep, subtle contrasts in the won 
derful andante were authoritative, and the finale, with its 
powerful crescendos, rose to a climax. While the Schubert 
was a test of classic interpretation, it was not more so 
than the overture to Beethoven's “Egmont,” the reading 


of which was permeated with a healthy atmosphere of en 
The heroic element in the tone 
sustained. In the 
Mr. Van der Stucken presented a 


thusiasm and inspiration 


grandly “Triptyque Sym 


Blockx, 


picture was 


phonique by 


It is quaint and original in color 


genuine modern novelty 

and style of expression. The construction is like a mosaic 
of musical pictures, entirely independent of each other, 
although in their very subjects, of an intensely religious 


and liturgical character Delicacy and clearness pervade 
the orchestral working out, which ought to be heard oftener 
to invite closer appreciation. The Wagnerian tenor, Alois 
Burgstaller, who, as the soloist, sang “Durch die Walder,” 
from “Freischiitz,” and Walther’s “Preislied,” from “Meis 
tersinger,” was received by the audience with something 
ikin to an ovation 
ft 


under 


he operatic department of the College of Music, 
Tecla Vigna, 
Friday night in the Odeon, when scenes from grand operas 
The 


was 


the direction of had a glorious exploitation 


were presented in costume and with stage accessories 
was altogether of Miss Vigna’s training, and she 

the of the 
detail dramatic 
the 


class 


responsible for success entire performance, in 


of action “oe stage setting 


livlinge ev 


The excerpts were from first act “Lucia di L am 


NE-IVY, 


the scena and “Shadow Song” from “Dinorah,” 
and the garden scene from “Faust.” Notable is the fact 
that anything suggestive of an amateurish standard had 
been entirely eliminated, and the operatic presentation as a 
totality would have done honor to professionals, and, more 
than this, in many respects the successful work of operatic 
singers on the present day stage might have suffered by 
way of comparison in the freshness and buoyancy of the 
It is an acquisition to think that the College of 
Music, by means of an able and gifted woman, who is 
thoroughly saturated with operatic ideals, has been able to 
control so complete an equipment for an operatic school. 
Che results spoke for themselves. Perhaps the most strik- 
ing example of what this training can do was furnished in 
the “Dinorah” “Shadow Song,” 
tifully executed by Dora Baerlo. Miss Baerlo has a voice 
of distinguished quality, one that carries far and in doing 
so loses nothing of its charming purity. She presented the 
entire scene with that grace and simplicity which is innate 
to the character. It would be wrong not to emphasize the 
fact that the evening’s burdens fell most largely upon Miss 
C. Viola Hopkins with the result that all things 
splendidly well. In the “Lucia” aria and duet, and in the 
“Flower Song” of “Faust” she gave an impersonation that 
appealed to honest admiration from the histrionic as well 


mermoor,” 


voices 


scena and which was beau 


she did 


as vocal standpoint. Her voice has no edges in its pure 
soprano range and its coloratura temper is delightfully in 
The blending of her voice with that of Lester 
who assumed the part of Edgardo, 


Mr. Chilton has 


evidence. 
K. Chilton, 
one of the real pleasures of the evening 


tenor, was 


a beautiful lyrical voice, and did himself proud. The 
mezzo voice of Adele Hager, shading down to an alto, 
made itself felt in the opening recitative. The climax of 


the recital was reached in the garden scene from “Faust,” 
Mr. Chilton singing the romanza for tenor, “All Hail,” and 
Charles Gallagher, basso, rounding out a good conception 


of Mephisto in the invocation. Miss Ethel Irwin sang 
“King of Thule” and “Jewel Song” with delightful elas 
ticity and dramatic expression. The concerted numbers 
were well given 


ee 


\ dual claim to recognition was pre sented on Tuesday 
and Romeo Gorno 


A little 


wee 


a recital of the Oscar 
hall of the 


the 


night by Ehrgott 
wonder was 


Alice 


forces in the two schools 


recognized in crisp playing of a pianist, 





Fisen, who gave the Grieg arrangement of two movements 
from Mozart's s sonata in Cc major, with a musi al sense of 
CONTR ALTO 

Oratorie, Concerts, Recitals. 


4 Address Room 324, 1133 Broadway, New York. 
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Author of “ A Process 
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F Mm f Mme. Wellington; a dramatic soprano of tremendo 
cage and pou. the created a sensation and was favored vith many an 

clit Landen Daily News. 

Mme. Wellington possesses « fect vocal instrument of 1 
ity, and. although her _ wage and the bell like tones the per 

1 — Fg. sothing to to be wished for in her beautiful 
me tooer tones.—London y St 

Gitt_aupied interepetations ong f tyne cntiied this sited ertist 
to the consideration ae her dime’ accorded ber —London Echo. 

With a phenomensl of great power ay Welling 
ton possesses birdlike pert Ay a tacks technic audience 
“London Daily Leader. " 


» Wellington 


R. E. JOHNSTON, Manager, 


DRAMATIC SOPRANO 


St. James Building, N.Y. City 
NOTICES: 


KNABE PIANO USED EXCLUSIVELY 








technical training for the Italian Opera 





Mime. MARY DUFF 


puri. or MANUEL GARCIA 
Will receive a limited number of pupils who desire their voices properly placed and a perfect 
Address : 





10 West 36th Street, New York. 





rhythm surprising in a girl not yet nine years old. The 
neat phrasing and compact playing of La Hetteberg, 
who gave a Mozart and Reinecke selection, remarka 
ble, and Adele Raschig, in the two silhouttes of Arensky, 
intelligent form to one of the Russian 
among the ng 
“Blow, and Harry 
noteworthy Handel's 
the Deep I 
itself in 


ura 
Was 
com 


gave latest 


posers. James Hughes, vocalists, sang with a 
Sargent 's 
with a deeper capacity, was 
Arms” Jude's 


voice 


firm baritone slow’ 
W eil, 


‘Honor 


voice 
in 
“In umice 
Schu 


Divine 


and and 


lozzer's genuine soprano asserted 
“Who Sylvia?” 
Elsa Stand proved coloratura 
First We Met’ 


has a power, 


Gounod’s “O Re 


ability 


bert’s 1s and 
Rubin 
Juha 


in the 
Death 


deemer.”’ in 


and Denza’s “Sing On 
with 


in Mascheroni’s 


stein s “Since 
mellowness 
“Till 
the higher 
Thee,” by 


who 


Sage Peyhe mezzo 
lower notes, which appeared 


Mrs. R. K. Miles showed 
register in Smith’s “A Rose” 


a beautiful quality in 
and “ 
The recital was closed by 


Fventide and 
Miss Dinser, 
W 


Sang 
Cham 


Spre 8S 


with coloratura lightness selections by illeby and 


inade 


_—- 
‘= 


ce 


_ 


under 


The 
the 


conservatory orchestra and chorus concert 
direction of Chevalier Pier A 


viewed in my next letter J A 


will be re 


HoMAN 


Tirindelli, 


ARE CLASS LESSONS DESIRABLE? 


A LETTER 
views to 


“T have been 


her 


Clark Sleight, gi 
COURIER 


-lizabeth 
[He Musicat 
asked if, 
instructors, I 


trom ving 


custom of so many Euro 


} 


as is the 
never 
th 


unti 


las 


that 


pean give lessons in classes It 


seemed to me desirable to do so, for the reason 


ly get into the of the we 


the 


pupil does not usua spirit rk 


the lesson is considerably advanced, when, if hour i 


broken and 
said be 


shared with others, the train of thought must be 
As | 


the singer give place to someone else have 

fore, no two persons require exactly the same instructior 
and in the mind of beginners, at least, confusion of ideas 1 
apt to result from the closer association of class work 
Much can be learned, however, from listening, and I urg: 
the presence of pupils while lessons are in progress. M 


rooms are also open to visitors who are known to be genu 
interested in the work 
to have the 


inely 
and 


and on that account I have 


It is my purpose lesson informal as fr 


from nervous strain as possible, 


a home studio, where the surroundings are intended to b 
helpful and where a clock not an important feature of 
the furnishings 

“That a teacher should observe closely the mental and 


physical condition of the student and adapt the instruction 
d of the adds 


I plan to accomplish a certain 


to the nee moment greatly to the possibility 


of good results amount o1 


wk each month, which, if for satisfactory reasons, is not 
lone, calls for extra lessons on my part. In thi mnect 
| wish to express my appreciation of Mr. Fergusson’s hi 
esty of purpose in giving those under his instruction su 
time as he finds necessary to just advancement. Unlike 
many other widely known teachers, he does not work with 
an eye on the timepiece, nor as if fearing to give the pup! 
more than their due 

“Fortunately I am not obliged to receive other than pert 
sons who are desirous of sincere and faithful study, and 
such students often attain success, even though they be not 
of the so called ‘talented’ world a 

“The lack of concentration ot thought the greatest ob 
stacle to a pupil's progress with which I have to contend 
Few people know how to study. Members of the dramati 
profession, as a rule, are most satisfactory students. They 
are quick to catch a suggestion, which they will apply with 
out hesitation, and generally a point once explained need 
never be repeated. And this brings me again to the stat 


ment regarding the similarity of voice in song and speech 
EvizapetH CLARK SLEIGHT 
Yirgil Pupils Play. 
INER WALDEN GALLUP and Ernestine Melber 


M 


were solo players at the concert given by the Purple 


December 


Cross Society at Majestic Hall Friday evening 

15. Ernestine Melber is a young girl, the pupil of Marjorie 
Parker, who has won considerable distinction for her musical 
playing, having made most excellent progress for the short 


time she has studied. Miner Walden Gallup is already well 
known im musical circles throughout the country, having 
made a number of concert trips to various cities in the East 
and South. He has been absent from the school for two 


seasons, but is a pupil again this year and is studying un 


der Mrs. A. M. Virgil. He played a brilliant and highly 
mteresting chaconne by Handel and the waltz caprice, 
“Man Lebt Nur Einmal,” by Strauss, transcribed by 
Tausig, and by special request a composition of his own 
entitled “Serenade This piece is one of the number of 
new compositions recently published by the Virgil Piano 
School Company and will undoubtedly prove favorite 


Roth young artists were cordially applauded 
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ALBERT MILDENBERG'S RECITAL. 4 +-<ncqpaadn lows INDIANAPOLIS. 


RECITAL of salon compositions by Albert Milden Prelude 
berg attracted fashionable and music loving aud \rabian Nig | NULANA ~ 


tt 
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Corinne Wiest-Anthony Notices 






VEE GRBAT RUSSIAN FIANwieT NOW BOOKING SEASONS 1905-6, 1906-7, 
W ALD EMAR LU TSCHG cconese William K, Ziegfeld 





ORCS: SE 

DECEMBER, 15, 1905 

HE Philadelphia Orchestra’s program for the two con- 

certs this week was all Tschaikowsky, and drew a 

large audience that seemed to be in love with the Russian 
performed : 
74, No. 6. 

flat minor, op. 23, 


The following numbers were 
minor, op 


music 

Symphonie, Pathétique, B 

Concerto, for Piano and Orchestra, B 
Waldemar Liitschg. 
45- 

lhe orchestra gave a lighter and happier reading of the 
symphony in the first two movements than is usually given. 
In the adagio, however, I never heard such depths of 
sorrow and unhappiness, the pleading wail, brought out 
chiefly by the strings in clever shading and phrasing, was 
never for a moment overdone. The Waldemar 
Liitschg, who arrived on the scene practically unknown 


No.1 


Caprice Italien, op. 


soloist, 


and very little unheralded, has won the hearts of the cold 
Quaker City folks, and requests to hear him in recital were 
frequent. Two or three compared him favorably with 
Hofmann, and in fact he is the same gentlemanly looking 
fellow. .As to his playing of the difficult concerto, from 
the first of the heavy chord passages to the last heavy wind 
up he never wavered, and held the house as no pianist has 
done this season. The final number of the program was 
the fascinating Italian caprice, concluding with a happy 


waltz movement that sent the house away cheerful and 
happy 
t 


At the next week's program by the Philadelphia Orches- 
tra, Philadelphia will have its first presentation at these 
concerts of Wassili Leps’ “Andon,” “Japanese Reincarna- 
for soprano and tenor soli, with orchestra, 


tion Theme,” 
poem by John Luther Long 
tt 
This coming week and the week past have been and will 


be record breakers in the history of Philadelphia artists 
[he Mendelssohn Club the first concert of their 
thirty-first season at the Academy of Music Wednesday 
evening last, under the conductorship of Dr. W. W. Gil 
The soloists were Marie Zeckwer, soprano; Mrs 
Kirkbride, pianist, and Alfred Saal, violoncellist, 
rhe pro 


gave 


christ. 
Thomas 
with Ellis Clark Hammann as the accompanist 


gram was 


Part Songs— 
Echo ‘ Barnekow 
Night Whispers Moellendorff 
‘Cello Solos— 
Cantabile Cui 
Spanish Dance : . Popper 
Alfred Saal 
Part Songs 
A Legend I'schaikowsky 
Throne of Mercy Cornelius 
Solos 
rhe Temple of Bells (Indian Love Song) Finden 
Bergere Legere Bergerettes of the Eighteenth Century 
Chantons-chanions tergerettes of the Eighteenth Century 
The Year's At the Spring Mrs. Beach 
Part Songs 
Serenade ‘ Arensky 
The Steaming Rill Arensky 
O Charming Night Erahms 
‘Cello Solos 
Dalecroze 


Bagatelle 
Saint Saens 


The Swan 
Gavotte Popper 
\lfred Saal 
Part Song 
By the Lone Sea Shore Coleridge Taylor 
Ye Little Birds Richards 


What this club has accomplished under the careful direc 
torship of Dr. Gilchrist is now a maiter of important mu 
sical history, of steady growth, and attests to the ability 
and policy of its well loved leader. A special feature of 
the club is that they vote on who and what their soloists 
shall be, and much thanks is due them from all artists in 
Philadelphia, that the club has at last taken the stand of 
being willing to give a hearing to their own. It would be 
hard to find as lovely a rhythmic bit of part singing or 
better done than the chorus “O Charming Night,” with 
French horn obligato, played by Mr. Horner, of the Phila 
delphia Orchestra; also “The Steaming Rill,” by Arensky 

ce ce 

At the Columbia Singing Society last Tuesday evening 
Edward Van Leer gave pleasure by singing numbers from 
Wagner and Weber operas. The club sang numbers by 
the same composers 

ce & 

Being absent from the city last week, I failed to give the 
notice that was due the service of the Church Choral So 
ciety, at Holy Trinity Church, Wednesday, December 9, un 
der the direction of Ralph Kinder, organist of the church 
Mr 


voices of unusually good quality, and added to that, in their 


Kinder has gathered together a chorus of fifty solo 


ensemble singing, they proved themselves to be endowed 
with real musical talent. Not having been at the service | 
will give the criticism of Harry Neely, of the Evening Tele 
graph: “The program of the evening was Gounod’s ‘De 
Profundis’ and Elgar’s ‘Te Deum Laudamus’ and greater 
‘Benedictus’-—bath given in Philadelphia for the first time, 
and an addition to our musical knowledge that we will not 


soon forget. The attacks of the chorus were good, the 
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thing that raised them above the average was the remark- 
able expression, their light and shade that they put into 
almost every bar, and this can be done only by a choir 
made up of musicians.” 

eS & 

The Philadelphia Orchestra gave the second of its series 
of concerts in Wilmington, at the Grand Opera House, last 
Thursday evening, with Selden Miller as the soloist, once 
again a Philadelphian to the front. Mr. Miller in this, his 
first appearance with the orchestra, made an excellent im- 
pression and proved himself a pianist of whom his home 
city could be proud. He played the Grieg concerto, show- 
ing style, temperament and ease. 


Ze & 
The opera for this Tuesday evening will be “Die Wal 
kure.” = = 


donna of the Savage English 
hours on 


Gertrude Rennyson, prima 
Grand Opera Company, was 
Saturday seeing her mother before starting on her Southern 
trip with the company. I had a nice chat with her in Broad 
Street Station. She is looking remarkably well, for all she 
is singing four and five times a week. 

ce 


= 


in town for a few 


ee 

The Chaminade Club announce their first concert of the 
season Thursday, December 21, at Griffith Hall, 1420 Chest- 
nut street. The feature of the program will be a song cycle 
by Heinrich Hoffman, “Lenz und Liebe,” in Lieder spiel 
The soloists will be: Emma Rihl, soprano; Susanne Der- 


cum, contralto; George Dundas, tenor, and Henry Hotz, 


bass. Helen Pulaski, accompanist, assisted by Dorothy 
Johnstone, harpist; Agnes Clune Quinlan, pianist, and a 
string quintet  & 


Drexel Institute was given Thursday 
Wesley and Harvey 
Mr. Sears again exemplified his mas 


the 
evening last by S 


A concert at 
Sears, organist, 
Hinde rmyer, tenor. 
tery of his instrument in an interesting series of numbers 
by Widor, Bach, Schubert, Smart, and Rheinberger. Har- 
vey Hindermyer’s unusual and sweet tenor voice was never 
heard to better advantage than in the recitative and aria, 
“If With All Your from “Elijah.” 

Frances Grarr SIME 


Corinne Welsh Does Well. 
; YPRINNE WELSH, the successful contralto, has just 


contracted several new engagements for the imme- 


Hearts,” 


which these the most recent: New 
Rochelle, January 2, where Miss Welsh will sing in “The 
Messiah” ; N. J., “The Rose Maiden.” Miss 
Welsh’s season is unusually well booked this year by her 
manager, Fitzhugh W. Haensel, and will include a long 


Western tour in the early spring 


Schenck in Buffalo. 


diate future, of are 


Passaic, 


HE Commercial says of Elliott Schenck’s conduct- 
ing : 

High praise is due first and foremost to Elliott Schenck, who 

is a conductor who really conducts, his magnetic personality per 


meating all his players and casily through its abundance reaching 


the 
Mr 
orchestra, leading up gradually to a climax splendid 


singers and chorus 


Schenck knows well how to husband the energy of his 


in sonority and 


THE 


overwhelming in emotional import 





vocalists. 
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PORTLAND. 
Portianp, Ore., 
HE Clan Macleay Male Glee Club made its initial bow 
Andrew's Night cele- 





December 14. 19 


last Monday evening at the St 
bration. All the songs were distinctly Scotch and were re 


ceived with enthusiasm 


eS & 

Ihe song recital of Mary Alberta Morse last Tuesda 
evening was an artistic and social success. Miss Morse 
made a charming appearance and sang splendidly. Special 
mention might be made of her singing of “The Swan” 
(MacDowell) and “Die Lorelei” (Liszt). 

<< xs 
An organ recital was given by Frederick W. Goodrich at 


St. David’s Church last Friday evening. He was assisted 
by S. H. Allen-Goodwyn. 
eS & 

Among the young singers in Portland who have recently 
appeared to excellent advantage are: Helen Copeland, con 
tralto, at Young Women’s Christian Association; Alice 
Juston, at Seamen's Institute; Irene Stokes Patton, Meth- 
odist Episcopal Church; Miss Eddings, at Woman's Club; 
Olga Bartsch Lang, New York State Society; Miss Laurie 
McCann, soloist for Elks’ memorial, held at Astoria. Miss 
McCann’s voice, a mezzo soprano, is pronounced by J 
Adrian Epping, with whom she is studying, to be exception 
ally promising Ze & 

J. Adrian Epping’s fine baritone voice has been frequently 
heard to excellent advantage of His the 
“Stabat Mater” was a noted musical feature at the Jewish 
Last Friday evening, at First Christian 
Massenet’s 


late singing in 
remple recently. 
Church, he sang the aria for baritone from 
Ihe same evening for the Woodmen’s an- 
Sells of St. Mary’s,” and at the cele- 


“Hérodiade.” 
nual banquet he sang “ 
bration of St. Andrew's Night created a rousing applause 
in the “Stirling Bridge,” the “March of the Cameron Men” 
Epitra L. Nices 


and in the prologue from “Pagliacci.” 








Officers of the Musical Union. 
. its annual the Mutual Musical 

A Union Maurice F. Smith, Assemblyman-elect 
for the Thirtieth District, on the Hearst ticket, president 
His competitors for the office were Carl Hackert and Jonas 
M. Richter. Vice presi 
dent, Anthony Abarno; treasurer, E. A 
Frank Evans, and financial secretary, H. J. Meerholz 


election Protective 


chose 


The other officers elected were: 
Hauser; sec retary, 
Che 
new building of the Union at Ejighty-sixth street and Third 
avenue, which was to have been finished on October 1, wil! 


rot be finished until February 1, 1906 








New York Dates for Maud Powell. 
AUD POWELL is living up to her reputation as one 
M of America’s most exceptionally gifted violinists 
Besides playing in the Russian Symphony Orchestral con 
certs in Carnegie Hall December 30, and in the afternoon 
of December 31, Miss Powell 
at the Sunday evening, December 31, concert of the Mystic 
January 11 Miss 
Hall with a 


has been engaged as soloist 


Shriners in Carnegie Hall Powell will 
give a violin recital in Mendelssohn specially 


arranged program 


GUILMANT ORGAN 
SCHOOL 


WILLIAM C. CARL 


Will deliver a Course of Lectures on the 


‘“‘()ratorios and Their Traditions” 


The Course is intended as an aid to Choirmasters 
and Organists in the interpretation of the standard 
Oratorios, now frequently given at musical services. 

The lectures will be illustrated by distinguished 


For full particulars address 


Organ School 


West {2th Street, New York 





THE PHILADELPHIA ORCHESTRA, 
FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively. 
Available for concerts and oratorios, 


1520 Chestnut Street. 


E. J. LANIGAN, Business Representative. 
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Mr. Schoen’s 1 MUSIC IN MINNEAPOLIS. 
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New York, December 18, 1905 
ACHMUND CONSERVATORY pupils united in a 
recital of nineteen numbers, piano, vocai and violin 
music, in the roomy parlors on the evening of De- 
cember 14. The good work done there is bearing fruit in the 
emi-public performance of the pupils, who on this occasion 
were Grace Nugent, Rachel Salsbury, Ilva Lente, Elsa Arndt, 
Ella Mylius, Marjory Hegeman, Sarah Campbell, Made 
leine Wehle, Charlotte Denzi, Blanchette Julien, Helene 
Saens, Ida le Poidevin, Esperanze Barbarossa, Mrs. R. P. 
Wardwell, Mrs. Velma Maloney, and Masters Arnaud 
Lachmund, Cyril Wildman, Thomas Childs and Chas, N 
Drake. The music played was of a high class, and some of 
the participants give promise of accomplishing fine things 
in time. That already accomplished by several was finely 
demonstrated last spring in the concerto recital at Men- 
delssohn Hall, with orchestra. 

(wenty-four juniors, piano and violin, gave a recital at 
the same institution December 16. Their names follow: 
Edith Vogel, Will Hanemann, Carlos Rodriguez, Hans 
Dohrenwend, Virginia Anderson, Annie Wildman, Marie 
Croker, Ralph Bonwit, Mildred Fish, Gladys Hess, Grace 
Kuhnstruck, Eveleen Bacon, Mary Bacon, John McGarry, 
Seatrice Twyeffort, Lillian Twyeffort, Mildred Slattery, 
Edith Benjamin, Beulah Adler, John Quinlan, Marguerite 


Rice, Jeannette Kollenberg, Constance Fleischmann and 
Anna Bennett 
Ss & 


Marie Cross-Newhaus gave her first Sunday evening mu 
sicale at her spacious studios December 17, some of her 
artist pupils and well known professionals taking part, 2s 
usual at these affairs. Elizabeth Boyd, soprano, sang selec 
tions from “In a Persian Garden” and “Indian Love Song,” 
by Amy Woodforde-Finden. George C. Carrie, the tenor, 
who made a hit at the Maine festivals, sang a “Faust” 
excerpt, followed by Eleanor Stark Stanley, pianist, who 
played pieces by Moszkowski, her teacher. Clifford Wiley, 
returned from his annual tour through the South, sang the 
“Pagliacci” prologue and “King Charles,” which no one can 
sing as he does. Effie Stuart sang an “Aida” aria, and 
Oley Speaks songs by Schubert and himself, including his 
new “Summertime Song.” Elizabeth Ruggles played some 
Schumann piano pieces, and William Stanley, baritone, sang 
Stuart’s “The Bandolier.” Henry Levy played the accom 
paniments 

eo 


a 

Leopold Stokovski, the new organist of St. Bartholo 
mew’s, last Sunday played Grieg’s “Morgenstimmung” as 
prelude, and at the offertory T'schaikowsky’s “Pater Nos 
sung. At the afternoon service he played “Medi 


ter” 
as prelude, and the finale from Tschaikowsky’'s 


was 
tation” 
‘Symphony Pathetique” as postlude 


es € 


Anita Marquisee, violinist, who owes most of her artistic 
advancement to Geraldine Morgan, invited a large com 
pany to a recital of violin and vocal music at the Powers 
Hoeck studios, December 13. She was assisted by Marie L 
Woodworth, mezzo soprano; Louise F 
and Francis Fischer Powers, with Misses McDonald and 
Gilfillan at the piano, Miss Marquisee plays with fire and 
fervor, opportunity for which found in works by 
Tschaikowsky, Dvorak and most of all in Hubay’s “Czar- 
das,” with its changing rhythms. With Mrs. Gignoux, 
she played two violin duos, a Bach sonata in C major going 


Gignoux, violinist, 


was 


well 

Miss Woodworth has a pretty voice and appearance, and 
was heard with interest and awarded with applause, while 
Mr. Powers’ singing of songs by Herbert was highly en- 
joyed 

eS & 

Mrs. S. R. Weed’s musicale, in her apartments at The 
Chelsea, had as participants Agnes Gardner Eyre, once of 
Boston, later of St. Paul, then a student in Berlin and 
Vienna, now the concert solo pianist of the Kubelik party; 
Mrs. Chas. D. McDermott, pianist; Mrs. Margaret Ward 
Bell, of Kentucky, who sang plantation songs, and Harry 
Price in recitations. Miss Eyre, excellent artist, played to 
everyone's delight pieces by Chopin, Liszt and Griinfeld, 
and carried herself in such a modest, sweet manner that it 
was refreshing. Mrs. McDermott played brilliantly pieces 
by Sinding and Poldini 


ce & 


Selden Miller, pianist, a Jedliczka pupil, and Chariton 
lewis Murphy, violinist, a Marteau pupil, both from Phila- 
delphia, gave the last of three chamber music concerts 


December 13, in the Bushnell apartment. The program 
follows 

Sonata, in A, op. 6 Niels W. Gade 
Sonata, in C minor, op. 30, No, 2 ; gee ebaaie Beethoven 
Sonata, in C major, op. 590 . .Vineent d'Indy 


The young men play with unity and sympathy, and in 
1 program of this sort everyone found something with 
which to be pleased. It was the last sonata, that by D’Indy, 
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that caused most surprise, perhaps even consternation, for 
most amazing things occur in it. 

ee <= 

At Nora Maynard Green's first Tuesday afternoon, Mrs. 

Irving M. Pierson sang Von Fielitz’s “Eliland,” and May 
Nevin Smith some French and English songs, Fanny M. 
Spencer and Mrs. Pangborn playing excellent accompani- 
ments. This paper has ere this spoken of Mrs. Smith's 
brilliant soprano voice and ingratiating appearance, and of 
Mrs. Pierson’s beautiful alto voice, perfect German and 
temperament. Listeners found the afternoon most enjoy- 
able. 

eS = 

The Music Lovers’ Club, Chas. A. Kaiser, president, had 

a musicale December 14, the following pianists, violinists 
and singers taking part: Misses M. and C. Sauter, F. 
Frentzky, Cornelia Dolph, Lucy March, Elizabeth Wycoff, 
Ethel Smith, L. Marsh, Annie Neumann, Mrs. Swanson, 
and F. L. Duguid, Aug. Soennichsen, Martin Goudeket, 
Wm. Monagham, Max Baumann, John Racer 

ft €& 


Josephine Jayne’s piano recital at the studio of Miss Bis- 
bee, in the Sixty-seventh Street Studios, December 
must wait until next week for detailed mention 
girl played works by Chopin and Beethoven with virtuoso- 
like style, to the great enjoyment of all 

ee & 


Totten gave a concert at Cherry 


1S, 


The young 


Abbie C Hill, N. J., 
December 8, singing soprano solos, and assisted by Minna 
Gallagher, pianist; Mabel F. Smith, reciter; Casper Voor 
his, tenor; Harry Thoma, violinist, and May C. Burgess, in 
humorous selections 

J €& 

Lillian Miller is at work on a setting for mixed voices 
of Robert Burns Wilson's “Ballad of the Fated Field”; 
also on a chorus for men’s voices. 

eS & 

Frank Hemstreet is to be the baritone the 
concert of the Amateur Glee Club tonight, December 20, 
at Aeolian Hall. 


soloist at 


es = 

Sergius 1. Mandel, the well known violinist and teacher, 
is hard at work preparing his talented class for the Febru 
ary concert. December 13 he had a studio recital, when 
little Bernhard Sicklick, aged seven years, played a De 
Isidore Miller, another pupil, played at the 
Wieniawski's “Legende,” win 
Mandel’s pupils are of unusual 


Beriot work. 
College of Music recently 
ning much applause. Mr 
precocity and are making fine progress 
ce & 

Rudolph E. Reuter, Carl Roeder’s piano pupil, whose re 
at Presbyterian Hall last spring is recalled, plays at 
Astor Gallery soon. Mr. Roeder has the 


cital 
a concert at the 
busiest season in his memory 

eS & 

Mrs. John D. Sherman, contralto, recently sang Sargent’s 
“Winter Wind” with great dramatic force and effect. She 
is an experienced church singer, and is available for sub 
stitute singing only. 

eS & 

Florence A. Fletcher, sister of Mrs. Fletcher-Copp, be 
gins a class in the Fletcher music method, simplex and 
kindergarten, very soon. She has just returned from work 
of similar kind with Mrs. Copp in the West. Her sister, 
Lalage Fletcher, will assist her in the New York class 

eS & 

Cecil James, the tenor, has booked engagements as soli 
ist at the Liederkranz, Passaic (“Rose Maiden”); Tarry 
town (concert, and in “Martha”); Knabe Hall, New York; 
Mt. Vernon; York, Pa. ard a May Festival at Erie, Pa 
Last week he sang for the Liederkranz, and in “Rebekkah,” 
at Paterson, N. J. Mr. James’ good work is bringing him 
the success he deserves 

ces 

At the Church of the Divine Paternity, last Sunday even 
day evening, music from Gaul’s “The Ten Virgins” wes 
sung, and next Sunday, December 24, at 7:45. organ num 
bers will be played, followed by selections from “The Mes 
siah,” all under the direction of J. Warren Andrews, or 


ganist 


Gerardy to Play Jongen Concerto. 
ERARDY will be the soloist at the next Philharmonic 
concert. and on that occasion there will be intro- 
duced a violoncello concerto by Jules Jongen, which will be 
the first time it has been heard in this country. It is a 
work that gives special opportunities to the great Belgian 
‘cellist 


ARTEAU is to play the new Dalcroze concerto with 

the Boston Symphony Orchestra at Boston, New 

York, Philadelphia, Brooklyn and Baltimore. This is the 

first time this work has been heard in this country. At the 

Philharmonic concert Martéau will play the “Scotch Fan- 
tasie” by Max Bruch. 





THE OPERA REPERTORY. 
“ Siegfried,” December 13. 


Fremsta } 


Briinnhilde ............ a] bars ebevenes< 

PE secaues Homer 
Stimme des Waldvogels Alter 
Siegfried Knote 
Der Wanderer . Rooy 
Alberich Goritz 
Mime Reiss 
Fafner Blass 
Conductor Hert= 

“La Sonnambula,” December 15. 

\mina Sembrich 
Lisa Jome!l'i 
Teresa . Bauermeister 
Elvino ... Carus 
Il Conte Rodolfo Plancgon 
Conductor Vigna 


“Queen of Sheba,” December 16 (Matinee). 


Queen of Sheba Walker 
Sulamith Rappold 
Astaroth Alten 
Assad Knote 
Solomon Rooy 
High Priest Blass 
Saal Hanan Muhlmann 
Conductor Hertz 
“La Gioconda,"’ December 16. 
La Gioconda . Nordica 
Laura Adorno Homer 
La Cieca : Jacoby 
Enzo Grimaldo Dippel 
Barnaba Scotti 
\ivise Badoero Plangon 
eee Begux 
Un Cantore Dufriche 
Ise;o Paroli 
Conductor Vigna 


“La Boheme,” December 18. 


Mimi Sembrich 
Musetta Alten 
Rodolfo Caruso 
Marcello Scotti 
Collino Journet 
Schannard Parois 
Benoit Dufriche 
Alcindoro Rossi 
Conductor Vigna 





Beethoven at the Wirtz School. 
HIS was the program for the Beethoven Evening at 
the Wirtz Piano School, December 14: 





Egmont Overture, Four Hands. 
Conried Wirtz and Mrs. Wirtz 

Fir Elise 

Elsa Schroeder 
Rondo, op. 51, No. 2. 

Grace Locher 
Violin Sonata, in F. 

Nicola Thomas and Mrs. Helen Thomas 


Bagatelle, in E flat 
Mae Symes 
Recitation of Beethoven's Life. 
Class of Twelve Girls 
Sonata, op. 22 
\dolph Roemermann 
in G&G 


Nicola 


Violin Romance, 


Thomas 


Sonata, op. § 
Wirtz 


Conrad 
Grace Locher, May Symes, Ad. Roemermann, all have 
made substantial progress since last heard; these students 
may well feel pride in being able to play Beethoven, and 
play by heart, and play well, too. The recitation was very 
nicely done—conceived and carried out by Mrs. Wirtz 
through the dozen young girls. All the students played 
from memory. Little Miss Thomas, a Hubert Arnold pupil, 
is a rising young artist, and will be heard of in time to 
come; her playing was reposeful, dignified throughout 
Mr. Wirtz closed the program with an excellent perform 
ance of the “Appassionata” sonata, and the parlors were 
as usual, filled with attentive, pleased listeners, who while 
there also learned something 


Hamlin in “The Messiah" Here. 


EORGE HAMLIN, who has not sung in New York 
since returning from his most successful year abroad, 
where he sang with such marked success, will appear with 
the New York Oratorio Society in the performances of 
“The Messiah,” December 27 and 28 Considerable inter 
est in manifested over his reappearance in the East. Mr 
Hamlin, while in Germany, received the emphatic endorse 
ment of all the principal critics of Berlin, Leipsic, Dresden, 
&c., for his singing and interpretation of German songs. It 
is probable Mr. Hamlin will appear in a recital in New 
York later in the season 





Albert JanpolsKi's Dates. 


OME of the more important early engagements of the 
Russo-American baritone, Albert Gregorowitsch Jan 

as follows 

Carnegie Hall, concert 

Private recital 


polski, are 


December 1< 


December 12 

December 13-——Private recital, Philadelphia 

December 27—Private recital, Boston. 

December 28—Tucker Chamber music concert, Boston 
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BESSIE ABOTT’S CAREER. 


— > 


B' SSIE ABOTT is another American singer who has 
arrived, as the French say. Her recent return to New 
York from her triumphs in Paris was recorded in THe 
Musica Courter last week. Since she came back to her 
native State siiss Abott has sung at one of Albert Morris 
Bagby’s musicales at the Waldorf-Astoria and at two con- 
certs by the New York Symphony Orchestra at Carnegie 
Hall. 

Miss Abott (née Pickens Abbott) was born at River- 


near Ogdensburg, N. Y. Both on the paternal and 


side, 
The 


maternal: side Miss Abott had distinguished ancestors 
Pickens family was among the early settlers in South Caro- 
Andrew Pickens was elected Governor of the State 
and served as Ambassador to Russia. The Abbotts are 
from Abbottsford, England, and the young singer, who has 
changed her professional name to Abott, is a grandniece 
of the late Archbishop Benson, of Canterbury. 

Miss Abott was educated at St. Joseph’s Convent and St. 
She received her first singing 


lina 


John’s School, New York 
lessons from Madame Ashforth. Her lovely voice attract- 
ed the attention of the De Reszké brothers, and in the 


course of time she became the protegée of these distin- 
guished operatic artists. Upon Jean de Reszké’s advice 
Miss Abott began her studies for grand opera. For three 
years she studied alternately in Paris and New York, in 
the winter with Madame Ashforth and in the summer with 
the late Fidéle Koenig, chef de chant of the Paris Opera, 
Mr Opera, with whom 
she studiec 

November 21, 
years witli the ¢ 
ber 9 of the same year in the role of Juliet 
Juliet”), having been rehearsed personally by Pedro Gail- 
hard, director of the Opera. Her success was instantane- 
ous, and she was immediately designated to create the role 
of the “bird” in the famous production of “Siegfried,” 
which was given for the first time in Paris on January 3, 
1902, with Jean de Reszké in the title role. She had the 
honor of singing Juliet to Jean de Reszké’s Romeo in all 
the performances given of this opera during his last oper- 
In 1902 she appeared at a soirée given at the 


Capoul, second director of the 


1 mise 


and 
en-scene 

1901, Miss Abott signed a contract for two 
irand Opera, and made her debut Decem- 
(“Romeo and 


atic season 
Elysée by President Loubet, in honor of the King of Swe- 
den. Upon that occasion King Oscar presented Miss Abott 


with a gold chain studded with diamonds, and President 
Loubet presented her with a diamond brooch designed for 
her by himself, representing the two republics, France and 
America 

On May 3 of the following year Miss Abott sang by 
special command at the reception given by the King of 
England at the British Embassy during his visit to Paris. 
His majesty sent immediately a gold coronation medal 
(surrounded by diamonds). 

At the conclusion of her engagement at the Paris Grand 
Opera Miss Abott was presented with a gold laurel wreath 
She then signed a contract for the 
-arlo and also a contract with the 
“Lakmé,” Zerlina in 


by the subscribers 
opera season at Monte ¢ 
Opera Comique for representations of 
“Don Juan” and “Traviata.” 

Since the beginning of her operatic career Miss Abott has 
been under the guidance of Jean de Reszké, and since his 
retirement from the operatic stage a year ago she has been 
studying constantly with him. Miss Abott signed a con- 
tract for the season of 1905 and 1906 with Henry Wolfsohn 
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for a concert tour in the United States and Canada. She 
will in all probability be heard at the Metropolitan during 
the coming season in “Romeo and Juliet,” “La Traviata,” 
“Rigoletto” and “La Bohéme.” 

The following article from the New York Herald of 
Monday morning, December 18, refers to Miss A! ott as 
soloist Sunday afternoon at the concert by the New York 
Symphony Orchestra: 

Of prime interest at the New York Symphony Orchestra’s fourth 
Sunday concert in Carnegie Hall yesterday afternoon was the suc 
cessful formal debut of Bessie Abott, a young American soprano 
from the Paris Grand Opera and a pupil of Jean de Reszké, who 


informally at Mr. Bagby’s concert in the Waldorf last 


appeared 
Monday. 

The audience was a very large appreciative 
ticular expressing enthusiastic approval of Miss Abott’s 


and bringing her repeatedly forward to bow her acknowledgments. 


one, in par- 
singing 


and 


The young American prima donna was heard in the familiar, 
florid aria of Astrifiamente, from “The Magic Flute,” and 
later in three songs with piano accompaniment. She-displayed a 

moderate as to size, it is 


voice of fresh and very agreeable quality, 
true, but of wide range and much technical 
of all this were abundant in her highly creditable treatment of the 
exacting Mozart piece, which stirred the house to warm applause 

was much to commend also in the fluent style with which 
Tschaikowsky's berceuse, To 


finish. The evidences 


There 
the three songs were given, especially 


these she added an encore. 
Burns in Story and Song. 
RACE DYER-KNIGHT’S unique performance was a 
grand success. A fine audience, despite a blizzard 
and the opera. One succession of delightful surprises, 


story, song and picture, woven into one of the most charm 
ing and artistic tapestries possible to imagine. The singer 
in excellent voice did herself and the subject justice. Sing 
ing of the old songs in such realistic connection kept the 
hearers spellbound. Pictures colored and wholly novel. 

Climax of the delightful entertainment was reached when 
Ottley Cranston, of the Savage Opera Company, who is a 
close friend and warm admirer of Mrs. Knight's gifts, ap 
peared and sang “Loch Lomond” and “Annie Laurie” to 
the most enthusiastic applause. Mrs. Knight accompanied 
in the latter. Roses were thrown at the musicians and the 
lady received applause, flowers and praises unstinted. 

Thomas M. Leighter was the accompanist. Both singer 
and player performed in darkness, or rather dark Rem- 
brandt gioves, heightening the effect. There was not a 
hitch or delay. Many requests for repeating have been 
offered. Further details later 


Marum Quartet Concerts. 


HE first of the Marum Quartet concerts at the resi- 
dence of Dr. C. Herter took place December 9, 

the program composed of works by Haydn, Dvorak and 
Gliere, the last named an op. 2, first time in America. 
August Fraemcke was the assisting artist in the Dvorak 
sonatina. The next concert takes place January 13, a 
Tschaikowsky evening. At Cooper Union a series of five 
chamber music concerts will be given by this quartet, be- 
ginning January 4, assisted by prominent artists, at nom- 
inal admission prices. They are able to do this through 
the financial aid of some prominent people. The quartet 
consists of Ludwig Marum, Michel Bernstein (a pupil of 
Thomson), Jacob Altschuler, the Russian 
Symphony Orchestra, and Modest Altschuler, conductor of 


solo viola of 


the same. 





Reisenauer's Program. 
HE announcement of three afternoon recitals at Met 
delssohn Hall by Alfred Reisenauer is good news to 
those who had the pleasure of hearing this distinguished 


pianist early in the season. The dates are January 2, Janu 


ary 8 and January 16. The program for the first recital 
follows: 
Praeludium und Fugue, D major (aus dem wohltemperierten 
CRRPGED . wadcde otis s¢anbec Ba 
Pastorale, E minor, and Capriccio, E major carlatti 
Fantasia, D minor Moza 
Die Wuth ueber einen verlor ‘nen Groschen, ausgetobt is 
emer Caprice, G major, op. 129 Beet € 
Sonata, B minor, op. 58 4 
Impromptu, A flat major Pp. 9 No. 4 Schuhe 
Two Lieder ohne Worte (Spring Song, A Ss g 
major) Mendelss 
B role, F sharp major p. 6é Chor 
Valse Impromptu, A flat major Li 
Hungarian Rhapsody, E major I 








Mrs. Morrill's Musicale. 

AURA E. MORRILL 
ing at her studio in the Chelsea, West Twenty-third 
street, Tuesday evening, before fashionable 
audience. Lillia Snelling, a gifted pupil of Mrs. Morrill, 
sang songs by Kaun and Von Fielitz, as well as the diffi 
“Semiramide.” Miss Snelling has 
She 


gave her. second musical even 


a large and 





cult aria from Rossini’s 
a beautiful voice and she sings artistically 
great advances since last year, especially in her interpre 


has made 


tation. In response to recalls Miss Snelling sang Hastings’ 
“Red, Red Rose.” The other singers who took part were 
Miss Hudson, Miss Remington, Miss Rose, Mrs. Pamplin 
and Miss Malli, all of whom sang extremely well and 
helped to make the evening an artistic success Charles 
G. Spross played the accompaniments in his usual satisfac- 


tory manner. 








Large Audience to Welcome Gadski. 
NTEREST in Madame Gadski’s recital, on th 
noon of December 26, at Carnegie Hall, 
which leaves no room for doubt as to the reception await 
ing the prima donna on that occasion. The advance sale 
Madame Gadski’s pro 
operas 


alter 


1s Of a sort 


is said to be unprecedentedly large. 
gram includes not only several selections from the 
but like 


she al 


in which her greatest successes have been scored, 
wise many numbers of a lighter character, which 
ways renders with such delightful effect. This 
Gadski’s only New York recital, as she leaves early next 
tour under the 


will be 


a transcontinental direction of 


Charlton. 


week for 
Loudon G. 


Marie Nichols in Washington. 


grein to Marie Nichols’ recent appearance in 

Washington with the Saengerbund, the Washington 
Post has this to Say: 

The concert was a complete success in its entirety, affording dis 
tinct triumphs to the soloists. Miss Nichols plays with remarkable 
powers of technic and deep feeling, producing a tone rarely at 
tained by female performers. She rendered “Andante and Final 
from concerto, op. 64, by Mendelssohn, and a group of « 
tions, “Chante Russe” and “Guitarre.” by Lalo i tara e, t 
Wieniawski, the strongest impression being, perhaps, that created 
in the last mentioned selections 

Rive-King Recital. 
ADAME RIVE-KING gave a piano recital Friday 
December 16, at the Baron Drumm School, at 40 
West Seventy-second street. Madame King had a large 
and cordial audience to hear her. The artist of Friday is 


now a member of | the faculty | of this school 








MARIA de HAAS NOBLE *= 


BoOoPYPTrRrano 
Pupil of tg ae de RESZKE 
155 “a corte Street 
42866 Columb 
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BEN DAVIES 


In America March, April, May. 
ManaceEMENt HENRY WOLFSOHN. 
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ig VICTOR HARRIS 


Telephone : 6120-38th 
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livan and Chadwick. J. Angus Winter was the efficient 


accompanist. 
tf €& 

An interesting recital was given by Mary Vincent Pratt 
at the William L. Whitney International School of Musi 
last Friday evening, the young lady in question being a pu 
pil at this institution. Miss Pratt is a versatile musician 
possessed of more than ordinary talent for the piano anid 
violin, as well as the voice. It will be observed by the fol 
lowing appended program that she demonstrated each line 
of accomplishment, and the Whitney school feels consider 


able pride in this student. The numbers were: 


Piano 
Nocturne, in A flat Liszt 
Chant, Polonais... Chopin. Lisz 
“ongs 
Melodia Popolare (Penso) los 
Piecola Serenata Vannuecini 
Storneilo seee oe Vannuccini 
Les Filles de Cadiz... ‘ Tosti 
La Cenerentola, Scena e« Rondo Final Rossini 
Violin 
eee Hee ot te dcsesces ; Hubay 
I! Profeta, scena e grand aria, L’ingrato m’abbandona 
Meyerbeer 
Songs 
Oh! Mon coeur se brise Fairchild 
© vous dont le resplendissant visage Fairchild 
Music When Soft Voices Die Fairchild 
When I Was One and Twenty Fairchild 
Ashes of Roses. Felix Fox 
ion jour, Suzon Pessard 
liano 
Rerceuse Chopin 
Valse Ch in 
Mrs. Laura Pratt was the accompanist 


ce = 


lhe Boston Symphony Orchestra presented the follow 
ing program at this week's public rehearsal and concert: 
ymphony, in B flat, B. & H. No. 8 Hay 
Concert Piece, for Piano . ‘ Weber 
Introduction to Act III of King’s Children, and Humor 

eske coece Hlum_erdu 
Symphonie poem, Tasso dpvenveces ! 

Reisenauer was the assisting pianist 


eS & 


The seventh and last concert of the first Sunday after 


noon Chickering series was given at Chickering Hall this 





ifternoon, the Longy Club being the attraction [his 
organization, whose members are all identified with the 
Boston Symphony Orchestra, delighted a large audience 
with the following program: 
Ouintet, in E flat major, op. 16, for Piano, Oboe Clarinet 
Horn and Bassoon Reethover 
Duet, Fantaisie Pastorale Hongroise, for Flute and Pian 
Fr. ih ler 
Petite Symphonie, m BE flat major, for Flute, two Oboes 
Clarinets, two Horns and two Bassoons Ch. Gounod 
Duet, for Oboe and Piano G. Guilhaud 
Octet, for two Oboes, two Clarinets, two Horns and tw 
Bassoons Haydn 


The eighth concert, or first of the second series, will b 


given next Sunday afternoon, and the Adele Margulies 
lrio will present a strong program 


Herrert I. Bennett 


Beatrice Eberhard, the violinist, will give the second of 
the Carnegie Chamber 
In addition to 
Miss Eber 


her series of sonata recitals in 
Music Hall on the evening of January 9 
natas by Vincent d'Indy Hans Huber, 


hard will play several brilliant lighter numbers 


and 


THE MUSICAL COURIER. 


NEW YORK SYMPHONY CONCERT. 
Debut of Bessie Abott. 


N Sunday afternoon, December 17, the New York 

Symphony Orchestra, under the direction of Walter 

Damrosch, gave its fourth afternoon concert at Carnegic 
Hall, with the following program: 


Variations on a Russian Folksong, 


\rtciboucheff, Wihtol, Liadow, Sokolow, Glazoun 
\ir, from The Magic Flute ; Mozart 
Bessie Abott 
Symphony, for Orchestra and Piano, on the Seng of a French 
Mountaineer (new, first time in New York) Vincent d'Indy 
Raoul Pugno 
Songs, with Piano 
\riette Vida 
Berceuse [schaikowshk 
Vielle Chanson LB 
Kessie Abott 
Sounds of the Forest, from Siegfried W 


The foregoing was an original program in every sense of 
the word, and combined with a fine performance, gave ex 
ceptional pleasure to a large and enthusiastic audience 


These Damrosch concerts now have found their steadfast 


public, and it is one made up of the best element in musical 
and social New York life 


Che variations by a corporation of Russian composers 
should teach our native composers a good lesson. Every 
thing here tends toward combination and centralization 


If a single American composer, unaided, cannot get a hear 
ing, why not join forces and write music on the plan of 
Messrs. Artciboucheff, Wihtol & Co.? That would doubt 
less make a popular appeal in a country like this, wher: 
corporate enterprise is so much admired and encouraged 
Apropos, the aforementioned set of variations are skillfully 
made and have a strong, melodic and musical interest 
lalent for the tuneful art quite seems to have taken equal 
rank with the literary ability which long was Russia's sole 
claim to artistic standing 

In the D'Indy number Pugno did his best to make the 
music interesting, and he succeeded in winning a triumph 
for it and for his ripe and polished piano playing. The 
great artist was at his best, and what that means our local 
audiences have had plenty of chances to appreciate this 
season. The D'Indy work is a finely sensed fantasy, made 
with all the harmonic and contrapuntal skill of the French 
Max Reger. The melody itself is charming in conception 
and D’Indy varies it with inexhaustible resource of color, 
rhythm and contour. In the orchestral part of this work, 


as well as in the Wagner number, Damrosch and his men 


outdid themselves in delicacy, discretion, accuracy and 
effectiveness 
Bessie Abott’s debut was a triumph—no more, no less 


She is an artist of the most significant calibre, gifted with a 
iaturally beautiful soprano voice, which she infuses with all 
the color and warmth that only innate musical feeling and 
consummate vocal knowledge can supply. Her legato in 
the Mozart of that kind called “tradi 


tional,” possibly because it been possessed, 


number was rare 


has so rarely 
even by the greatest singers. Her phrasing was perfect in 


its plasticity, her coloratura left no opening for criticism, 


ind her tone production, enunciation, delivery, and dra 
matic sensibility were all that the most finical listener 
could have desired. In a set of smaller songs, Miss Abott 


was able to allow more freedom to her own musical fancy 
and she sang the dainty lyrics with irresistible charm of 
voice, and vocal manner. Her organ possesses all the tints 


of the rainbow, and she places them always in that part of 





the musical picture where they properly belong, and mak 
the best artistic effect. In everything she did Miss Abott 
revealed unmistakably the influence of her matchless teach 
er’s vocal art, Jean de Reszké 

Miss Abott was féted like a veritable heroine of song by 
the audience, and she received the manifestations of hom 
age with refreshing modesty—which is not traditional in 
the history of the vocal world 

Walter Damrosch made 
number, and on the 
latter 1s 


some interesting remarks on the 
Neo-French school in general 


Wagner. If 


1) indy 
He said that the 
such is the case, it was not brought out very convincingly 
in the D’Indy work, which bore more than a mere family 
resemblance to the “Siegfried” excerpt which followed it 
lf the Neo-French Wagner 
then by whom is it influenced? Franck and his disciples 
If not Wagner 


not influenced by 


school is not influenced by 


also disclaim any connection with Berlioz 
and Berlioz, then who? 

Che program at the fourth Tuesday evening concert of 
the New York Symphony Orchestra (last night, December 


19,) was as follows 


(verture, Leonore, N ; Beethove 
\ir, from The Magic Flute Mozart 
Bessie Abott 
Symphonic Variations, f Piar with Orches César ranck 
Raoul Pugn 

ngs with Piano 
Ariette Vida 
Berceuse I'schaikowsky 
Vielle Chanson sizet 

Bessie Abott 
mphonie Pathetique, N 6. (By general request schaikowsh 
Musical Services in Brooklyn. 
LINTON Avenue Congregational Church, corner of 
Lafayette avenue, under the new pastor, Rev. Neh« 


miah H is making strides in both the mem 
bership and music matters 
per musical service, when the regular quartet 
ler, Miss Mitchell, Mr. Janeski and Mr. Nuno 
by Pauline Serhey, violinist (one of Sclatadieck’s best pu 
pils), and Gertrude I. Robinson, harpist. The coming Sun 
day evening, under the direction of Mr. Riesberg, at 7:45 
o'clock, there will be extra music appropriate to the Christ 


Joynton, D.D 
10 there was a ves 
Mrs. Chand 


was 


December 


! 


assiste 


mastide, with harp and violin 


Percy Hemus in Concert. 


ERCY HEMUS is enjoying a busy season singing and 
teaching His success with the Harlem Oratorio 
Society in Molique’s “Abraham,” at the Grand Opera 
House, proves again his right to the recognition he has 


gained, not only in New York, but throughout the country 


Last week Mr. Hemus sang Sullivan's “Prodigal Son” with 
Arthur Mees, in Brooklyn, with great success He was 
the soloist at the first concert of the Mendelssohn Trio at 
the Majestic Tuesday afternoon 
Institute of Applied Music. 
BAKER, pianist, assisted by Marion 


RAWLINS 
Hawley Tweedy, mezzo soprano, gave a recital at 
Applied Music Friday evening 


H. 


the American Institute of 

last, and on Monday evening there was an informal r 
cital by students. Mr. Baker, a pianist of force and intel 
ligence, played works by Bach, d’Albert, Grieg, Brahm 
Liszt and Chopin, and Miss Tweedy sang songs by Schu 
mann, Grieg, Haydn, Hahn, Brahms and Horn. The large 


recital rooms were filled, as usual, and both occasions were 


heneficial to all concerned 
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interpretative grace of the French school is also a part of works for the piano the composer has written a great she is now doing there will be a great deal of technically 
her art. number that are enjoying popularity, and his “Adoration,” well accomplished and finely musical piano playing that 
The third of the musicales at the hotel is being given for violin solo, is earning a fine royalty Most of the will be deeply indebted to her 
by Chris Anderson and Helen Hall Upham, who appear in larger works employ material that is related to Russian ZS €& 
a program of duets for baritone and contralto. folk music. The very young violinist, Ethel K. H« who is in 
es = Se <= charge of the instruction at the Crosby Adams School in 
The Aurora Musical Club, established choral and Pupils of the pianist, Howard Weils, and of the soprano, Handel Hall, is devoting some hours each week to en 
orchestral organization in 1I902, under direction of Mrs. Willard S. Bracken, gave a recital in Cable Hall, semble training for pupils of the school. Among the com 
Clarence Dickinson, of Chicago, gave a concert December December 13. The young pianists were Karl Markworth, positions that are being played for study are the sonatas 
12, when Part II of Bach’s “Christmas Oratorio” was sung Alice Matheson, Gladys Trumbull and Laura Smith, who for piano and violin, the one in A major by Faure, th 
for the first time in the vicinity of Chicago. Horatio played selections of various grades of difficulty up to a Rubinstein opus 13 in G major, the Grieg G major and F 
Parker's “Hora Novissima” was given as the second half 3eethoven sonata. They proved to be in possession of the major, the Dvorak F major, Beethoven D major and the 
of the program. The soloists were the Chicago soprano, free hands and wrists that are so essential to good work, last movement of the César Franck sonata in E. In con 
Minnie Fish Griffin, and the three New York singers, and they gave evidence of good musical advice in their junction with piano and ‘cello Arthur Foote’s trio in C 
Margaret Goetz, Edward Strong and Frederic Martin. In jnterpretations. Miss Smith was finely musical in the Men- minor and some trio waltzes by Schuett have been read 
the previous seasons of the club Bruch’s “Fair Ellen” can delssohn “Am Fliigeln des Gesanges,” and Miss Trumbull also the new lite for piano d tw ! y Mosz 
tata, Schubert’s “Song of Miriam,” Mendelssohn's “Eli showed talent for good pianistic effects in a Rameau _ kowski 
jah,” Handel's “Messiah,” Thomas’ “Swan and Skylark” gavotte and variations, besides other pieces. The other eZ 
and the Coleridge-Taylor “Hiawatha’s Wooing” have been players could not be heard for this review. Walter Spry has completed the arranging of his recita 
produced with from seventy-five to one hundred voices. Ihe pupils of Mrs. Bracken were the soprano, Grace program, to be played under Mr. Neumann’s management 
Monday evening the interviewer went out to Aurora to Kendicott, and contralto, Alpha Sager. The former sang in Music Hall, December 31. The prelude and 
hear the rehearsal. Owing to other Western engagements, an old English song and a Mozart aria. The latter sang Hans Huber has never been played in Chicago 
Mr. Strong and Mr. Martin were unable to be present that a Verdi aria and a Schubert song They concluded the dola Song,” by Balakireff nother composition that has 
evening, but it was easy to judge the work of the chorus. program with a duet by Denza [he use of these two not yet been heard ‘ public [he progran i 
The fact first apparent was that the organization sang the differing voices was so wholly beautiful as to place Mrs. follows: 
intricate music with a heartiness that argued entire appre Bracken among the most useful of the Chicago teachers, Prelude and Fug Hans Hube 
ciation of the musical value of the compositions. The sing- for they had been with her for three years hee vg ~ -. ‘ - ties ~ , 
ers also followed the director's beat with.great precision Ze & RI st lic. ns : 'N Bra 
Miss Goetz had just made the long journey from New Mrs. Bracken is leaving the city Tuesday for Boston, Etude, op. 10, N ‘ 
York and was saving her voice. Mrs. Griffin was also where she will sing in a production of “The Messiah,” by Polonaise, o j ( 
using her voice as lightly as circumstances would permit, the Handel and Haydn Society $i - wlth ca ‘ : — 
but it was impossible not to hear her beautiful tones stand @e & “ oe ¥ ' atte 
ing out from the chorus in the high lying parts of the Carolyn Louise Willard has been booking a number of Serenade Americ ’ O K 
“Hora Novissima.” A God given voice certainly piano recitals for January and February. She is in corre- Hungarian Rhap N I 
The Bach music comprising the second part of the spondence with cities of Illinois, Michigan and Wisconsin, = = 
“Christmas Oratorio” is for the various solo voices, em and would like to hear from other managers and clubs rhe oratorio and concert soprano, Mary Peck Thomsot 
bodying also a number of splendid choruses and chorales. The dates already established are Galesburg, Ill, Janu- with a studio at 620 Fine Arts Building, has given her et 
It is of such sterling merit as to deserve wide use by the ary 25; Ashland, Wis., February 6, and Ironwood, Mich., "re attention to teaching thus far this season, but she will 
choral organizations of the West, which are practically un- February 7. soon begin the preparation of new material for recital 
acquainted with the vast material that the master wrote fe €& and she will probably be active during the spring and early 
for them Some weeks ago Jeannette Durno-Collins remarked in St!mer under the Musical and Dramatic Direction of 
eS & this office that she had a pupil who had an especial talent Chicago, managed by Anne Shaw Faulkner. She issues a 
It may not be generally known that, in addition his for playing Chopin. The incident was forgotten until pamphlet of significant notices from the daily press of 
work at the Chicago Musical College as teacher of compo Thursday evening, when Daisy Waller rendered the F ‘ hicago, Minneapolis, Indianapolis, Galesburg, Topel 
ition and lecturer on musical history, Felix Borowski is minor concerto in Cable Hall, with a second piano part [erre Haute, South Bend, Crawfordsville, Lafayette, and 
very actively engaged in composition. He is just finishing played by Mrs. Collins Then the truly poetic fantasy Springfield, II] 
his second organ sonata, a work in C major and of three which this young lady has was apparent early in the first = = 
movements. It will be published in England and France. movement, and if any doubt had existed it would have been Since Marie White Longman’s return from the recent 
His first organ sonata, in A minor, was played by Alex dispelled by the presentation of the larghetto. Though ‘tip to the Coast with the pianist, W. C. E. Seeboeck, and 
ander Guilmant at the Louisiana Purchase Exposition, at every musician knows the movement to be a gem, how few Violinist, Carlye Gray, Mrs. Longman has given her “in 
St. Louis, in 1903, and William C. Carl has often played have that certain fineness of imagination to do justice, formal recital” before the Arché Club, of Chicago, wher 
it. Nine of the organists who appeared at St. Louis in Miss Waller played with the utmost purity of style while 8Teat appreciation was shown for her work. In January 
1903 played Borowski's compositions finding the true musical beauty of the composition. She Mrs. Longman and the above named artists will make a 
Mr. Borowski’s first composition for organ was his E had also played Schumann, Schubert, three shorter works other tour of cities of the West 
minor suite, published in London and Paris in 1g01. After by Chopin, and a group by Brahms, MacDowell and Liszt = = 
Guilmant’s playing of the first sonata he wrote to the pub Though custom is about equal as between crediting the Helen A. S. Dickinsor ntinues her weekly art lecture 
lishers asking if there were any others by same com- teacher for a talented pupil or giving all the credit to the for the Columbia Scl of Musi The recent lectur 
poser. Similar good fortune has attended composer's pupil, the musician with a reasonably good idea of methods have considered the Fran in Renaissance in philosopl 
piano works, The distinguished French pianist, Roger- may suspect where talent leaves off and the teacher begins. all tendencies and scl reflected in Dante, with a dis 
Miclos, played the Borowski G minor sonata, and then This leads to the conclusion that on the showing of these cussion of his works; Giotto’s school (first generation till 
asked if had written for piano and orchestra. He has two three-year pupils, Miss Waller and Miss Edwards, who 1370—second generation nto fifteenth century), trans 
now completed a D minor concerto dedicated to her, and played a week before, Mrs. Collins is one of the really tion to new era—fifteenth century and an extended d 
she will Bo. it in Paris be fore very long. _Ot sm aller gl ifted teachers. After a few more years of such work as cussion of the transition artist 
pea ——— -- a E Et & 
Fine Arte = The concert company of the Cincinnati baritone, Rome: 
~~ Buliding, Frick, gave program, December 14, at Oak Park. M 
Frick sang the Toreador song from “Carmen”; a “Sad, 
TrmaNon CHICAGO Sweet Song of Love,” dedicated to him by P. A. Tirindelli, 














CHICAGO ADVERTISEMENTS. 





= CONCERT 


3 6, 
247... Piano and 


* a u 


CHICAGO. i instruction, 


Sherwood Music School 


Fine Arts Buliding, Chicago 
ALL BRANCHES TAUGHT 


Faculty includes Wm. H. Sherwood, Arthur Beresford, 

Holmes Cowper, Lillian French Read, Daniel Protheroe, 

Adolph Rosenbecker, Shirley Gandel), Dr Hugh Schussler, 

b Georgia Kober, Eleanor Sherwood, Mme. Serven, Wm 
Apmadoe and others. CaATALO@UR MAILED Free 
WM H. SHERWOOD, Pianist 


Available for Concerta and Lecture Recitals 


Address LENA G. HUMPHREY, Manager 
713 FINE ARTS BUILDING, CHICAGO 








ws 








ORGANIST. 


UNIVERSITY SCHOOL OF MUSIC, 
Fine Arts Building, 


CHICAGO. 
DR. WM. KUNTZE, 
Dean and Director. 








HELENE VAN SCHOICK, 
SOPRANO. 
Concert, Wecital, Oratorio. 
STUDIO: FINE ARTS BUILDING, 624. 





The HEINZE SCHOOL of 
Artistic Piano Playing. 


VICTOR HEINZE, Director. 
LESCHETIZKY PRINCIPLES. 


Send for Pamphlet, etc. 
CHICAGO: Fine Arts Buliding. 


‘ALLEN SPENCER, 


| 
| 
| 





PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO 


76 Au 


GARNETT HEDGE, 


TENOR, 


litcrium Building, Chicago 





American Conservatory. 
KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the sixty eminent instructors the following might be mentioned: 


PIAN@ —Jomnw J. Harrstaept, Victor Garwoop, 
Atten Srexcea, Geataupe Murgvovcs, Hewrot 
Levy, J. Cranne Wititams. 

Kartetow Hacxerr, Epwarp C. poeee, 
Racwa Linwwa, Louise Bursm, Gaace Dvuoter. 
ORGAN— Wituetm Miposiscuutre. 


THEORY, C 
W. Hazars. 


ViOLIN—Heaszer Burize, Leow Manx. 
OMPOSsIT 


WON—Avotry Weatvrc, Hussaap 


JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 





Mrs. THEODORE WORCESTER, Pianist. 


Management CHARLES 


BEACH, 


Fine Arts Buliding, CHICAGO. 
Or address care CABLE CO., Wabash Avenee aad Jackson Boslevard. 











BRAHM VAN DEN BERG," 





a a a a a a a a a 






MANAGEMENT 


DUNSTAN COLLINS, 


525 Orchestra Building, 
CHICAGO. 
-) 


SMITH & NIXON PIANO USED 


EXCLUSIVSLY. 














THE MUSICAL COURIER. 33 








and Robinson's “In War.” Other members of the company 
are the soprano, Leah Kelley; pianist, Pauline Olsen, and 
violinist, Otto Geiss 
= <= 
The young Chicago soprano, Francesca Bisceglia, recently 


returned from study at the Verdi Conservatory, at Milan, 
gave a recital of operatic se lections, December 14, in Music 
Hall. Edwin Schneider was the accompanist. Her 
bers were from Meyerbeer’s “Robert le Diable,” Cat 
“La Wally,” Donizetti's “Don Pasquale,” Verdi's “La Fi 
del Destino,” Mascagni’s “Cavalleria Rusticana” and Pu 


cini’s “La Bohéme.” 


The Chicago baritone, Grant Hadley, wit 
Auditorium, and the soprano, Mrs. Loraine Decker Camp 
bell, gave a recital for the Oak Park Club. Besides the s 
groups, the artists sang two duets, Hildach’s “Passage 


Bird’s Farewell” and Hoffmann’s “I Feel Thy Angel 


>pirit 


eH & 
At a recital given in Kimball Hall by the Leffingwel 


Violin Schoo] the pupils’ orchestra played four selections 
under Mr. Leffingwell, and v iT olo numbers were p! inyed 
by Maud Herford, John Galuska, Otto Brasch, Lu 
Schwamborn and W. J. Thorp 


The Choral Study Club, of Chicago, directed by Pedro 
I. Tinsley, gave a miscellaneous program in the Insti 
tional Church, with the assistance of the tenor George | 
Holt and accompanist Gertrude Jackson. The club sang 
part songs and choruses and Mr. Holt sang arias from op 


era and oratorio 


eS = 
The author-composer, Carrie Jacobs Bond, gave a recita 
in Cable Hall, December 12, and presented selections from 
her “Tzigani Dances,” “Stories in Verse,” “Songs of Child 
hood,” and “Little Songs of Color,” besides a number of 
new and unclassified songs. Upward of two dozer mp 
sitions were presented during the afternoor 
v= J 
The last two Saturday afternoon recitals by the Amer 


can Conservatory presented advanced pupils of the pianist 
Allen Spencer, J. Clarke Williams, John 
Victor Garwood; violin pupils of Herbert Butler a: 


Adolph Weidig, and vocal pup f Karleton Hackett and 
Ragna Linne The most pretentious number of the tw 
programs was Kurt Wanieck’s presentat f tl t 
movement of the Grieg A minor concerto, with a second 
piano accompaniment played by Mr. Spencer. But mu 


other good music was well given during the recitals. Those 
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who participated in the first program were Clyde Stephen MUSIC IN HOLLAND. 
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Grace Bolster, Dorothy Lynch, Carmen Hood, Howard 
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Pirrseurc, Pa, December 15, 1905 

Zoo DWARD J. NAPIER, the well known organist, 
ey gave the usual two weekly recitals at Carnegie 
Music Hall, December 9 and 10. The Sunday 


afternoon program, which was most effectively rendered, 


was as follows: 


First Suite (three movements) ; F. Borowski 
Prelude, Meditation Elegie, Marche Solenelle —_-—-- 
Meditation ae eerrr over E. D’Evry 
Air du Dauphin.. Roeche! 

Batiste 


Offertoire, in © minor 
lranscriptions 


Promenade a Chatelard Hende 


Nesvadba 


Loreley 
Counor 


March Cortege ah hee 
© 

[he choir of the Third U. P. Church gave a special 
musical program on Sunday, December 10. Among the 
numbers given were “Praise Thou Jehovah,” Abt (duet for 
soprano atid mezzo soprano); “Send Out Thy Light,” 
Gounod; “Lord of Heaven,” Rossi, and “Song of Praise” 
(solo for mezzo soprano). 

The choir consists of Mrs. W. J. Crawford, Eleanor 
Mustin, Alice McCrory, Martha Weckelre and Mrs. Albert 
McCracken, sopranos; Robert Magill and Will A. Colvin 
tenors; Mary Johns, mezzo soprano, and Roy Dickie and 
Ben A. Johns, basses 

Ernest C. Beatty is Organist and musical director 

tt 

The Orpheus Club, of Bellevue, a new organization of 
much promise, gave an interesting program at Masonic 
Hali, Bellevue, Thursday, December 14. The following 
solo numbers were excellently well done by Christine 
Miller, Pittsburg’s foremost contralto 
On the Sea 
\bsent 
Spin, Spin 
Du Bist Wie Eine Blume 
Widmung 


Buck 
Metcalf 

. Schumann 
Schumann 


Lullaby Brahms 
Sunset Van de Water 
Adams 


Comrades in Arms 


The Blind Girl's Song, from Giaconda . Ponchielli 


Doan Ye Cry, Ma Honey .Noer 
Lullaby “6 _ 
Allah Chadwick 
Twas April Nevin 
Buck 


Chorus, Good Night 

\mong the active members of the club are: First tenors, 
Henry F. Bryant, J. A. Hanna, J. H. Kell, J. Rosser, Geo 
P. Morton, H. G. Lefferts, C. C. Mutzig, Otto Heil and 
W. A. Hanna; second tenors, E. R. Roach, A. J. Cisney, 
\. M. Cullis, Samuel Starkey, W. Johnston, C. A 
White, S. Wolfe, Wm. C. Batchelor and T. E. Armstrong; 
first basses, H. K. Bragdon, Samuel L. Hosack, C. J. Rhine, 


The Chicago Bureau-Agency of Music 


INCORPORATED. 
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conductor; ALEXANDER VON FIELITZ, composer recitals; Western 
agents for the Ben Greet Players. 

We have on our list of Artists the most prominent musici 
Chicago. 

For booklets, terms, dates, etc., address 

ANNE SHAW FAULKNER, Manager, 
Fine Arts Building, CHICAGO 





E. E. Bratt, Chas. Delp, A. T. Hutson, Wm. B. Rodgers, 
Jr., W. Ingerson and G. W. Seaman; second basses, L. R. 
Lewis, Andrew Bell, Dr. J. R. Provin, Robert Rodebaugh, 
Earl M. Dodds, P. H. Martin, William Gold, J. C. Nevin, 
F. C. McDonald and W. R. Murphy. 

 & 


Harry W. Stratton, organist, gave a recital at the East 
Liberty Presbyterian Church last Tuesday. His program 
was well selected. Mrs. H. Talbot Peterson, contralto, 
assisted. 


=e = 


Edward J. Napier presented a pleasing and effective pro- 
gram at the dedicatory recital of the new organ in the 
Bellevue M. P. Church, Tuesday, December 12. 

es = 

The Woman’s Club of the Sewickley Valley gave its first 
‘Artists’ Day” musical at the Edgeworth Club Wednesday, 
December 13. A _ pleasing program was given by Mrs 
Lawrence Litchfield, piano; Caroline Hart, violin, and Mrs 
Sturkow-Ryder, accompanist. 

se & 

The Woman's Musical Club of Wheeling, W. Va., held 
a most successful recital Monday, December 11. Effective 
numbers were rendered by Elsie May Gundling, coloratura 
soprano; Bertha W. McCoy, mezzo-contralto; Mrs. Frank 
L. Hupp, Grace T Pollack, Gertrude McConnaughy, and 
Sara Row, pianists; Ernest Speil, violinist; and several 
choruses by the Choral Club James Stephen Martin, of 
Pittsburg, is director of this organization The next public 
recital will be given on January 15 

fe & 

The Mendelssohn Trio—Frank Kohler, violin; Fritz 
Goerner, ‘cello; and Carl Bernthaler, pianist; gave the 
first of three concerts last Tuesday evening at Crafton 
They were assisted by Rose Rothstein and F. William Saal 
bach, This concert was a pronounced success. The re 
maining two concerts will be given January 2 and March 6. 

eG & 

Bessie Ward and Morris P. Stephens, of Pittsburg, fur 
nished the musical numbers at the Elks Memorial services 
at Uniontown, Pa. 

es 

Gertrude Clarke, the well-known local soprano, con 
tributed largely to the effective musical program given at 
the Allegheny Elks memorial services 

eS €& 

Everett J. Harrington, organist at Christ M. E. Church, 
will give a recital on Monday, December 18. He will be 
assisted by Frederick Cutler, basso. 


PITTSBURG NOTES. 


Pirrsavurs, December 16, 1905 





Returning from a series of concerts in Buffalo, Geneva, 
Ithaca, Auburn, &c., the Pittsburg Orchestra gave on the 
15th and 16th their sixth regular concert. Last year, Mr 
Paur’s first season with the organization, the orchestra did 
splendid work; but it must be said that this season the 
orchestra has attained a much higher mark in every respect 

especially the wind section, more especially so the wood 
wind and the heavy brass. Also the ‘cellos are vastly im 
proved, as we are able to judge from this program, viz.: 
“Scotch Symphony,” Mendelssohn; variations from Suite, 
op. 55, Tschaikowsky; Weingartner’s very effective ar 
rangement or re-composition of Weber's “Invitation to the 
Dance.” 

rhe soloist of these concerts was Henry Bramsen, the 
first ‘cellist of the orchestra. Mr. Bramsen, whose wife 


made a happy debut two weeks ago, is yet a young man 
in everything but music. His rendition of the ultra difficult 
Volkmann concerto in A minor was a masterpiece, nothing 
less. A new (for this country) and very effective piece 
by Sinding, “Ritornelle,”’ was also splendidly and humor 
istically rendered by Mr. Bramsen, whose accompanist 
Carl Bernthaler, member of the orchestra, must not be 
forgotten, having made himself conspicuous several times 
as pianist of the orchestra 

Mr. Paur certainly deserves the praise and admiration 
allowed him everywhere. Both as a musician and as a 
man is he loved and respected by his musicians, who feel in 
him an irresistible “power.” E. L. W 








Hein and FraemcKe Conservatories. 


WO concerts by the music schools controlled by Car! 
Hein and August Fraemcke were given last week 
The New York German Conservatory of Music concert at 
College Hall, December 13, brought vocal, piano, violin, 
‘cello and cornet solos, played by thirteen students—Lulu 
Bodani, Lizzie Golsner, Anna Fuchs, Mary Moore, Inez 
Turner, Hattie T. Davis, Frieda Weber, Grace M. Schad, 
and A. Pero, Charles Meisel, Henry Frank, Arthur Schlo 
bohm and Josef Landwehr. There was good variety and a 
high standard, both as to the compositions and the way 
they were performed. December 15, at College Hall, Col- 
lege of Music students to the number of twelve, besides a 
good sized orchestra class, took part in a program of nine 
numbers, embracing a violin quintet and solos, vocal solo, 
piano and ‘cello solos, and closing with Auber’s overture to 
“Maurer and Schlosser,” played by the orchestra with 
swing. The young participants in the program were Mae 
Eldridge, Minnie Jones, Dorothy Taylor, Ellen Bates, 
Josephine Lehman, Sadie Goldstein, Rose Sindeband, Har 
riet Schaefer, Eva Prival, Sarah Walpa, Nicolas Kratka 
and Charles Tavenner 
Monday afternoon, at 3 o'clock, there was a large as 
semblage at the College of Music, come to meet Max Fied 
ler, the conductor of the last two Philharmonic Society 
concerts. A musicale was given. More next week 


Director Weil Achieves Success. 


IRECTOR WILLIAM WEIL, of Weil’s Band, is cer 
tainly conducting his present tour with credit to him 
self and all concerned. 

Manager Gray, of the Lyceum, Memphis, Tenn., recently 
wrote of the Weil concert in his theatre on November 12: 

“One of the most cultured audiences ever in my house 
heard the concert, and the remarkable enthusiasm was 
justly earned by the band, which is truly great.’ 

It is to the credit of Director Weil that in the largest 
cities and before the most critical audiences he achieves the 
largest success. The result would be impossible with an 
indifferent program. In this connection Weil’s programs 
show high quality. His treatment of Wagner, Rubinstein 
and other moderns is brilliant. A number of usually caustic 
critics have conceded that Weil's presentation of Rubin 
stein’s descriptive “Triomphale” (Moscow, 1812) is a piece 
of masterful direction. Weil exercises admirable discre 
tion in his programs by avoiding a preponderance of heavy 
numbers and providing sufficient that is so called “popular” 
in the sense that it is bright, stirring and picturesque, such 
as best interests and delights an audience of diverse tastes 

Every director knows the difficulty of compounding a 
program that will please everyone. It is a pleasure to note 
Weil’s success in this direction, as well as his complete 
artistic success with his organization as he proceeds through 
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COLUMBUS. lant pianist in Columbus since she came here a bride fron The Russian Symphony Orchestra. 
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- BRUSSELS. 





Brussets, December 8, 1905. 
RIDAY evening there was a choice of three concerts 
at the Cercle Artistique, the well known Lula Mysz- 
Gmeiner was announced in a joint program with Madame 
Kleeberg-Samuel; at the Salle Grand, Thaumont and 
Broquet devoted the evening to Beethoven’s sonatas, and 
MacMillan, a Chicago boy and pupil of Thomson, played 
in La Grande Harmonie. The latter had a good audience 
considering tie other attractions. He played the Bach 
chaconne with a round, full tone, and in Paganini the diffi- 
culties were readily surmounted by him. Nardini’s “Alle- 
gretto grazioso,” and a menuet of Mozart were given with 
exquisite grace and charm. This very talented young vio- 
linist leaves shortly for an extended tour in the United 
States and Canada. He was assisted by Bessie Cartwright 
of the Queen’s Hall Ballad Concerts. 

Stefi Geyer fully deserved the success she enjoyed at the 
Concert Populaire on Saturday and Sunday. Though she 
has yet much to learn, she plays with the greatest facility 
and ease. Her left hand is remarkably agile, and her 
bowing, in spite of a visible stiffness of the arm, is sure 
and well developed. Weakness of tone in passage work, 
and at times an indifference in cantilena playing, are the 
evils she must guard against. The difficult Goldmark con- 
certo was played by the young Hungarian with great dash 
and brilliancy. Her interpretation of Saint-Saéns’ “Rondo 
Capriccioso” was very national in character, and though 
enjoyable lacked the French grace and charm. Her success 
was so great that a recital is announced for December 13, 
when she wil! play Brahms, Paganini, and a number of 
small pieces. 

 & 

Again three “premiére auditions” from the orchestra! 
Are we never again to hear a Schumann overture, a 
symphony of Papa Haydn, or one of the immortal nine of 
Beethoven? The opening number, a symphonic sketch of 
Debussy's, called “The Sea,” was excellent and highly de 
scriptive. “Paris,” by Frederick Delius, is a symphonic 
poem, supposed to describe the great city at night. Delius 
is an excellent composer, of advanced musicianship, but 
this work of his is far too long drawn out. Some of the 
themes bear a great resemblance to certain of Massenet’s 
but that could be overlooked were the work as a whole 
to be highly praised. It is only fair to the composer, how- 
ever, to state that Dupuis as a conductor fails to do justice 
to modern music. He lacks the fire and dash which mark 
the Ysaye concerts (one is inclined to comparison) for 
there are only the two series of concerts given each year), 
and when the instrumentation is complicated he is apt to 
lose the thread of musical thought. This discrepancy was 
also noticeable in a fine composition, “Morgane,” by Aug. 
Dupont fils, which closed the program. 
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Ysaye leaves Tuesday next for Berlin, where he will play 
on December 16. Due to the disturbances in Russia, he 
has given up a two months’ tour of that country, which was 
to have included all the large cities 

eS & 

An unusual concert was given in the enormous hall of 
the school of Schaerbeck (Brussels) Tuesday evening. The 
program, save for two solos played by Ysaye, who very 
generously gave his services (the féte was for the benefit 
of the Red Cross Society), was essentially choral in char- 
acter rhe “re were choruses for women’s voices, for chil- 
dren only, for mixed voices, and almost every possible vocal 
combination. The program was long, but not tedious, due 
to the excellent ensemble and the variety. The soloists 
were Miles. Poirier, Latinis, Vandeneynde, and Messrs 
Demest and Achten. The children came in for a large 
share of the applause, and they well deserved it. “La Belle 
Jardiniére” and “Le Jeu du chemin de fer,” both by Dal- 
croze, were especially liked by the large audience. Ysaye’s 
numbers consisted of a Handel sonata, in which his brother. 
Cheo Ysaye, } assumed the piano part, and the well known 
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ballade and polonaise of Vieuxtemps. At the close of the 
latter the entire hall rose as one man and gave the great 
violinist a tremendous ovation, while the children from the 
gallery showered him with roses. After numberless recalls 
the enthusiasm was unabated, so he gave as encore his own 
composition, “Réve d’Enfant.” It was a most successful 
affair, artistically and financially. 
eS & 

The recital of Mme. Clotilde Kleeberg-Samuel last even- 
ing was most enjoyable. The refined pianist devoted her 
entire program to Beethoven. 

eS = 

Massenet’s new opera (and the best, according to some 
critics), “Cherubin,” will be given at La Monnaie shortly, 
when the Brussels public will have an opportunity to judge 
its merits. The composer has promised to conduct at the 
first representation. M. 


NEW ORLEANS. 
New Orreans, December 14, 1905 

T is rumored that New Orleans will have three of 
| Calvé’s twenty-five weeks of grand opera next season 

tS 

Jane Foedor, ex-prima donna soprano of the French 
Opera Company for three seasons, and well remembered as 
the creatrix of Anita (“La Navarraise”) and of La Gio- 
conda, will locate here this winter. Madame Foedor will 
devote herself to teaching. There is a possibility of the 
singer's occasionally joining the French opera troupe, which 
is in sore need of a forte charteuse, and which Madame 
Foedor’s assistance would materially benefit. While never 
a great artist, she was one of the conscientious, pleasing 
kind, who, if never thrilling her hearers, always gave them 
a feeling of satisfaction. 

J 

The Scriptural cantata, “Under the Palms,” was given 
December 11 at the Carondelet Street Church, under the 
musical direction of T. O. Adams, and was heartily re- 
ceived. 

Ss & 

According to discriminative opinion, the two best per- 
formances yet given at the French Opera House have been 
those of “Manon” and “La Vie de Bohéme.” Saturday 
“I Pagliacci” will be played in addition to “Cavalleria Rus- 
ticana.”” Between the two operas there will be a ballet, 
called “Le Printemps,” specially arranged by Sig. Belloni, 
and danced by the star dancer, Stella Bossi. “Siberia” is 
in active rehearsal. 

eS & 

Reisenauer, Bauer, Fannie Bloomfield Zeisler, Calvé and 
the Savage Grand Opera Company !—what a treat in store 
alike for professional and dilettante! 

J €& 

The New Orleans Choral Symphony Society requires a 
specified sum before it can lay out its program for this 
season, If the amount cannot be raised the society will be 
silent this year. It seems a pity that so worthy an institu- 
tion is not supported by those to whom good music offers 
especial delights. New Orleans needed just such an organ- 
ization, and now that she has it, is acting indifferently 
toward it. Let us not forget that we need familiarization 
with some of the great cantatas, oratorios and symphonies, 
and that the only medium for this accomplishment is fhe 
Choral Symphony Society 

eS & 

R. Emmet Kennedy, whose lyrics have appeared in the 
principal local papers, is a musical composer of decided 
talent. By way of novelty Mr. Kennedy intends publishing 
his interesting collection of negro hymns and melodies, 
many of which he has obtained from the original source of 
inspiration. 

cf 
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Eugenie Wehrman is playing in Boston 
Harry B. Loes 


Charlotte Demuth-Williams Under Mr. Stock. 
HE gifted and very musicianlike violinist, Charlotte- 
Demuth-Williams, of Chicago, has been engaged as 
one of the soloists for the Ravinia Theatre concerts by the 
Theodore Thomas Orchestra under Frederick A. Stock. 
She will play with the orchestra in March. In February 
she will spend some weeks in the East, principally in New 
York. Her card will be found in this issue in the Chicago 
directory of artists, and correspondence will reach her ad- 
dressed to her home or her managers of the Musical and 
Dramatic Direction, Fine Arts Building. A pamphlet of 
press notices from German, French and American cities 
will indicate the sterling qualities of her work and will be 
mailed on ) application. 








SAN FRANCISCO. 
Saw Francisco, December 14, 1905 
HE San Francisco Musical Club entertained a large a:1- 
dience on the afternoon of December 7 at Century 
Hall. Selections from “The Christmas Oratorio,” by 
Johann Sebastian Bach, were very creditably sung by a 
chorus of twenty-five voices and a string orchestra under 
the direction of Dr. H. J. Stewart. It is the first time this 
oratorio has been given, even in part, in this city. The so 
loists were H. L. Perry, bass; Blanche King Arnold, con- 
tralto; Florence Darby, soprano, and Mrs. William Jenkins, 
also soprano. Bach’s sonata for violin and piano was also 
given by L. Florence Heine and Ada Clement. Julia Tharp 
performed Bach's “Italian” concerto. The program proved 
to be of unusual interest. Their next concert will be given 
December 21. 
eS & 

The concert of the Oakland Orpheus Club (male voices) 
Tuesday evening was exceptionally successful. The pro 
gram was given in a praiseworthy manner and the theatre 
was filled to the doors with an appreciative audience. The 
club is directed by Edwin Dunbar Crandall and accompa- 
nied by Mrs. A. W. Moore. The club was assisted by a 
number of contralto voices. A special feature of the pro- 
gram was the violin ensemble, consisting of twelve ad- 
vanced pupils of Alexander T. Stewart. 

eS & 

The ninth annual concert of the Unitarian Club of Ala 
meda took place at Unitarian Church Wednesday evening, 
November 22, the following artists taking part: Daisy Cohn, 
soprano; Charles Couture, tenor; Cantor E. J. Stark, bari 
tone, and the Valesca String Quintet, consisting of Miss V 
Scharrht, first violin; Miss E. Mordhorst, second violin; 
Mrs. Bellman, viola; Miss M. A. Lewis, violoncello; Mrs 
M. K. Fitzsimmons, harp, and Fred Maurer, accompanist 
Cantor E. J. Stark, the baritone, sang “Die Uhr,” by Loewe 
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Ihe Saturday Club, of Sacramento, Cal., entertained their 

friends at a recital December 9, it being the 119th recital 


PROVIDENCE. 
Paovipence, R. 1. December 16, 1905 
WELL attended piano recital was given last Thurs 
A day evening at Room 517, Butler Exchange, by 
Eleanor R. Schofield, a pupil of Frank E. Streeter. Mrs 
Frank E. Streeter, soprano soloist of the Mathewson Street 
Methodist Church, contributed two charming songs that 
added much to a very pleasant musical evening 
es = 

A recital was given last Thursday evening by the pupils 
of the music school of which Anne Gilbreth Cross is di 
rector, at the rooms of the school in Butler Exchange. The 
following pupils took part in the program: Elizabeth 
Vaughan, Gertrude Lawson, Celia Spicer, Mabel Baird, 
Loula Cox Payton, Edith Gyllenberg, Corena Clegg and 
Blanche Greenwood 

es = 

The Hans Schneider Piano Schoo! gave its thirty-fourth 
pupils’ recital Thursday night in the recital hall of the 
school before a large audience. 

=e = 
A large audience patronized the Emma Eames Concert 
Company, which appeared at Infantry Hall last Tuesday 
evening. The success of the concert is largely due to Dr 
Jules Jordan, who assumed the local management, and 
who also conducted the Arion Chorus in Gounod’s “Gallia,” 
the closing number on the program, Madame Eames singing 
the soprano part 
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The Laurel Male Quartet, who are booking a number of 
engagements in Providence and vicinity, is an excellent or 
ganization, and their work is especially characterized by the 
smooth, even singing of its members, whose voices blend 
exceptionally well 
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Arrangements are being completed for the early appear- 
ance here of Carl Lamson, a young Boston pianist of con 
siderable merit, whose work is said to compare favorably 
with some of the best concert pianists now before the 


public 


Marie Hall at otitis. 

ARIE HALL, the violinist, scored a big success at 

the Sunday night Metropolitan Opera concert. She 

play brilliantly, as usual, and was enthusiastically recalled 

and encored. At the same concert Heinrich Zoellner led 

an excerpt from his opera, “The Sunken Bell,” and solos 

were provided by Fremstad, Jomelli, Bars and Journet 
F _Franko conducted =e. 
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MUSIC IN CANADA. 
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Toront December 14 gos.) 
Like a full grown blossom, a rose 
Of a hundred vivid petals, 
The orchestra glcoms and glows, 
Each instrument a leaf 
Chat its place in the circle knows 


Seranus 


rhe ensuing letter to the Ottawa Evening Journal gives 


opportunity for serious contemplation 
a somewhat animated discussion is being carried on in 


Canadian capital at present 














As may be surmised, 
the 


Lehmann’s “Daisy Chain” in Knox Church lecture hall to- students. The Rev. J. A. Macdonald, editor-in-chief of the 





night. Margaret Halkett, pianist; Donald Heins, H. Pud roronto Globe, has been chosen to fill the vacancy caused 
dicombe and Elise Tye will take part in the program, which by this resignation, and W. K. George, another distin 
ncludes miscellaneous numbers guished Canadian, has been appointed a member of the 
@ ¢ Conservatory's board of directors 
2 2 
Toronto. fe & 
Marie Hall, the violinist, has a t ret eng 
Charlotte Beaumont Jarvis, the gifted Canadian mus — . » See ony BAK. 
, , ment at Massey Ha January 13 
cian and poetess, is contributing to the world of literatur 
a es 
’ “ , ’ — — 
a very attractive book, entitled “Leaves From Rosedak ' \ : 
- : } lor t f De ribs " 
This work will be brought out before Christmas by the ries \ - > arES 
; > > . ] ttract i l an wre ati } ey he: 
William Briggs Publishing Company f Toronto ere . apt ; 4 , 
at ¥y, a graduate and gold medalist of the Toronto Cor 
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} ' tory 
The Women’s Musical Club gave a miscellaneous recita 
on at 
at its regular meeting on December when the excellent ’ x 
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eading puts it, justified in their action? This is a question Madame de Diaz-Albs ! M G 1 | 4 
. : a 2st 
for the editor of THe Musicat Covurrer to answer \ — given at St. Georg ( l 
, , r . loulton is ti sh’s secret 
special press dispatch has explained the case as follows wrace Boulton is the : Capesre secrerary ngs, D er 18 ) 
a @ -_s --* 
Ss Catuertnes, December 13 Four English musicians, Ma ‘= ~— ‘= ‘= 
Beatrice Langley, violinist; Miss Myrtle Meggy, pianist; Miss Hop Stewart Houston received word today f Walt Lond 
Morgan, contralto, and Stanley Adams, baritone, refused to give . , — onegon. 
, , , Damrosch that the New York Symphony Orchestra, w 
their program at the Veterans’ Association annual concert at ¢ Gw i \ , , | 
Opera House last evening if Leroy Kenney and Bert Harvey, tw is to visit Toronto Jar uary 29 and 30, and to appear w ' 
: : from t | ) ( 
Toronto comedians and comic singers, were allowed t take art the National Chorus, will be composed of eighty ne play 
| ; 
Messrs. Harvey and Kenney were down for several comic songs ers This will be the largest orchestra that has ever come “ Rave a ‘ , 
the Veterans’ letter telling the English people about the addit ‘ “ i2 ne a 
: to Toronto 
{ the comedians to the program failed to reach them and they ans ez Campb nad { Percy 
os / ample and ‘ 
got a surprise when they saw the names on the program on arriva "a -* -- 
‘> ‘= 
at the Grand last night. The Toronto Clef ( ib has elected these officers for the : 
It w finally decided after uite a m debate +t give the ’ A ine b “s Uper ‘ ' ' , "” 
. : . Ls present seasor I. DA Tripp J. M. Sherlock, Frank |! uf ' 
rogram without the funny en, but the gods received the ar ¢ viorga ind ther artist “ b ! Lal 
icement by Chairman O’Donnell with exceedingly bad grace, the Blachford, Edmond Hardy, Dr Anger, Rechab Tandy Prasen Oe yee ras 
t u : oO Wecemb } 
gods and even some people downstairs displaying their indignati Frank S. Welsmar \ S. Vogt and A. T. Cringan a _ 
all through the evening, hissing and hooting the Old Country people ee fe Si _ 
when they appeared on the stage ¥ Winnipeg. 
After the musicians had gone through their part of the progra An excellent recital was given in the hall of the Toront 
- . , ’ , P } eT Vie \ tye 
Mayor Sweet announced that the funny men would give theirs College of Music December 2 by pupils of Dr. Torringtor performance ! B SDS v o8G \ug . 
They did, and were given a great reception P ann ( re on the evening {J ry t i ’ : 
The English musicians in excuse for their action declared that te ‘= : rest Glenn Hall. tenor Ww take p 
they had never before performed alongside of comic singers ar Madame Gadski's first appearance in this city, Satur lay For the recital to be- giv: - 4 ov f Ta . 
they never intended to Their action has created a great deal of D , ' , , ; : 
Nienation here. evening, ecember 9, aroused much enth asm i ’ , Mr i write 4 ' ‘ 4 re 
Ct those who were so fortunate as to hear the great prin that a portion of the program sl i be made up of rea , 
0 donna mber When the y 1 prev : (ele 
ttawa 2 ee 
wd = “= lia ing lf With \ r Hea | 
The Red Feathers,” a march by Lieutenant Rogan, of the At its most recent meeting the executive commiuttec f na manner mparable wit! ‘ noted bing te f 
Canadian Governor-General’s Foot Guards, was played by the Toronto Exhibition was authorized to secure a strong | Davies and William Green respor lo rm 
command of King Edward at the guard mounting which musical attraction for next year and to arrange for another peated requests, he w wain pg é 
recently took place in the quadrangle of Windsor Castle. art loan exhibit. Dr. J. O. Orr is president of this exhibi oc eS 
It was listened to by the King and Queen, and by the King tion, which takes place in September of cach yea Phe 
nparyrt ps : Pe a ; . ' Vancouver. 
f Greece and other members of the royal family. Colonel musical attraction mentioned will no doult be a band \ , , 
\w i ‘ { 4 ‘ ! 
Codrington, the regimental lieutenant colonel of the Cold Gt ee ; tains The Peter, M | € ie " 
tream Guards, has heard “The Red Feathers,” and both 
, ; Mrs. Adamsor iolinist; Harry M. Field, p member 
he and the officers of the regiment have expressed admira ” op : i , oa , 
Pau! Hahn. ‘cellist. now constitute a new Beet! P lr cS fe 
tion for it — ; ae . Mere W “T 
Ss J ee ‘= ¢ piano re al rece y \ \ ' 
> > 
: wn artist ‘= a terest 
Soloists in the Yuletide productior f “The Messial ! . 
Writes an Ottawa critic : f : tS — 
the Festival Chorus and Orchestra, under the direction of 
The are rare hours in the cs fa f se when we ascer 
t mountain peaks of experience—“When our souls in glad Dr. F. H. Torrington, December 28, will be Eileen Millett Douglas Bertram in Ontario. 
surprise to higher levels rise It was the witchery of Marie Hall's Grace Carter Merry. F. ( Towne  ¢ ge 1 Rut} I ra ame as @ ranger, w t he « 
how that performed this miracle on Monday evening last (Dece n McDonald lemonstrated ok ss « pianist H . . 
ve onak 
ber «) os a tant ar ca ‘ " f 
FE. H ” sete f © of the Se h Fusil - ‘ s. Mr. Bertra ntly 
scott, formerly bandmaster of the Seventh Fusiliers 
: " ‘ ort { P 
London, Ont., has been appointed bandmaster of the Forty The Sherlock Oratorio Society eparing to give e indi 
‘ ‘ but ‘ everthe e. showe t x 
third Regiment. P. W. R., Ottawa Samson” at Massey Hall in January thetic passag ri 
ane we tist sying a 
@ & 
' Noveml 22 , 
as From all parts of Canada inquiries for organists are cor - 
The Morning Musical Club’s concert of December 14 = 
; stantly being received by the Toronto Conservatory, and , ie ts 
has been postponed until December 21, owing to the death , ” 
. . there are several important vacancies to be filled immed ‘ Ke ‘ 
f a former president, Mrs. Charles A. Eliot The pro . . : 
ately. Candidates may send testimonia with application Ha ‘ A & ‘ . 
gram is under the direction of Mrs. A. May, the perform , . : aying " ‘ 
. ng qualifications and experience, to the Conservatory 
ers including Miss Jolliffe, Miss Bourne, Inez Whelen ps ‘ ere ‘ ie er 
ifhiee 
» ‘ A a is sying ther © suge : f 
W. Wright Symons and Helen Ferguson = . fen 
eS € wer and capacity for furth eve ye 4 
a ee 
~~ = ‘ tr iT e “ the by " ‘ ‘ 
The Hon. Justice Maclennan. wi “ now reside u riking wen 5 
J ocall one e of ¢ , , ‘ 
\ quartet consisting of Mrs. H. Oswald Wright. Berta Ottawa, has resigned the vice presidency of the Toronte , ‘ Py b 
aesages ‘ w 
strom, E. L. Horwood and Charles Watt will sing Liza Conservatory, greatly to the regret of directors, staff and fortes—London Free Press, November ) 
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BALTIMORE. 





Battimore, Md., December 14, 1905. 
UCIEN ODEND’HAL, as vocal professor, is one of 
those musicians who has constant satisfaction in the 
line of securing positions for his efficient pupils or in hav- 
ing such pupils engaged in profitable positions. This is one 
of the greatest rewards a teacher can have, especially a 
sensitive nature as that of this French artist. 

By actual count some twenty-nine singers are at present 
engaged in Baltimore churches who have been trained in 
the Odend’hal studio. This does not include many in ad- 
vantageous places upon the stage or teaching. Of the for- 
mer are: 

Franklin Square Presbyterian, Mabel Garrison, soprano; 
Violet Kittelhouse, contralto. First Lutheran, Mrs. Scott, 
soprano; Cora B. Janeway, alto. St. Martin's, Mr. Hof- 
stetter, tenor, and the alto Patrick’s, Mrs. McCoy, so- 
prano; Miss A. Hyson, alto. First Methodist, Eva Adams, 
alto; Chas. Weods, tenor; Chas. Parrish, basso. Central 
Presbyterian, Elsie Davis, soprano; D. "Hill, basso. St 
Ignatius, Mrs. Allen, soprano; Carlotta Nicolai, alto. St. 
Mark’s Lutheran, Ella Day, soprano; Mr. McAilbin, basso. 
Emmanuel Church, Mrs. J. Gardner Stewart, soprano; 
Eleonor Chase, soprano. Franklin Square Presbyterian, 
Emile Odend’hal; Mrs. Lansdale, alto. Grace Episcopal, 
Mrs. Groppel, alto. Cathedral, Helen Rosendale, soprano; 
Harry Furst, basso. Westminster, North avenue, Robert 
Hook, basso. Holy Innocents’, Miss A. Lierson, soprano; 
Mr. Reese, tenor. Roland Park M. E. Church, Alice Ginn, 
soprano. St. John’s M. E., Miss L. Adams, soprano; Miss 
McAuley, alto; N Carter, tenor. Church of the Messiah, 
Mrs. Edmunds, soprano. Lutheran Reformed, Mr. Damker, 
tenor, precentor. First Presbyterian, Miss Wiedenhold, so- 
prano; Mattie Wilcox, Mabel Flaherty, altos. Universalist, 
Fonsia Wilson, soprano. Eutaw Place Baptist, male quar- 
tet. Christ P. E., Katherine Burrows, soprano. Ascension 
Church, Mr. and Mrs. Bailey, alto leader and basso, Eutaw 
Place Synagogue, Mrs. Stewart, Miss E. Chase, Miss Garri- 
son. Madison Avenue Synagogue, Mrs. C. B. Janeway, Miss 
Nicolai, altos. Waverly M. E., Miss Burkhardt, soprano; Mr. 
Flitton, baso Ann's Catholic, Miss Desch, soprano; Miss 
{. Smith, alto St. Vincent's, Miss F. Claus, soprano. 
Grace M. E., Mr. Horn, baritone. 

S & 

As vocalist, Jennie Gardner Stewart has been exception- 
ally successful this season, and is correspondingly happy 
At a concert in Seaford, Del, Mrs. Stewart was enthusi- 
astically applauded in many pumbere Dr. B. Merrill Hop- 
kinson and the gifted pianist from the Peabody Conserva 
tory, Rosina Morris, of St. Joseph, Mo., were artists upon 
the same program. Recently, upon two days’ notice, Mrs 
Stewart sang in the oratorio of “St. Paul” in the Church of 
the Ascension. Dr. Hopkinson was baritone on this occa- 
sion also. In teaching, this singer has more than ordinary 
sttccess. She loves it, has high aims and knows how to 
impart what she knows. She is a delightful woman per- 
sonally, full of life and enthusiasm, which many musicians 
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so sadly lack. What can be put into music of all things 
without enthusiasm? 


Barth Wirtz, ’cellist, a recently acquired member of the 
Peabody faculty, had genuine success in his recital, given 
last week at the conservatory. The Baltimore Evening 
Herald, in speaking of the recital, says: 

“Mr. Wirtz is in every sense of the word a decided ac- 
quisition to the local musical world. He possesses tone tech- 
nic, musicianly qualities, and, above all, temperament. As 
a player, he is not only eminently satisfactory, he is in- 
tensely satisfying. His work upon his instrument is artistic, 
but it is his interpretation that goes to the hearts of his 
hearers. He places the message of the composer before the 
audience with all the poetic attributes appertaining to the 
various works. As chamber music player and as soloist he 
is greatly praised. The program of the occasion in question 
contained Mendelssohn's B flat major sonata, adagio and 
allegro of op. 70 of Schumann for piano and ‘cello, Boell- 
mann’s ‘Variations Symphoniques,’ a Vieuxtemps andante, 
a Mendelssohn scherzo in E minor, the song ‘Suleika,’ 
transcribed by Liszt, and some Chopin numbers. Clara 
Ascherfeld was pianist and sustained the ’cellist.” 

Washington, D. C., already wishes Mr. Wirtz to teach 
there on certain days. This has already been suggested to 
the artist, and may soon be fulfilled. Washington, it seems, 
is in need of ‘cellists. 


we 


A complete catalogue of the compositions of Harry Pat- 
terson Hopkins, one of the gifted creative artists of Balti- 
more, gives a list of which American musicians may well 
be proud. Lyric sketches, four songs for soprano, two bril- 
liant concert pieces for the piano, two tone poems, a piano 
suite, choruses, masquerade dances, and smaller piano com- 
positions are among the writings. Mr. Hopkins is a Balti- 
morean born, commencing his education in the Peabody, 
and studying abroad under Antonin Dvorak himself. His 
composition has been seriously treated by the Seidl Orches- 
tra, the Manuscript Society, Chicago; Beethoven Chorus 
Class, Baltimore; Herbert's Orchestra and Baltimore Sym- 
phony Orchestra, among others. 








Justice for Musicians. 


HE churches have done a great deal to improve the 
musical portion of their services by recognizing that 
the musician and singer must receive compensation for 
performing on Sunday as well as week days, the same as 
the minister and the janitor, which is a great step toward 
higher art. If you wish good music you must pay well for 
it or you do not hear it. The theory that all singers should 
sing in church for the love of it and as a sacred duty is 
well enough for amateurs, but it does not buy a loaf of 
bread. Furthermore, the professional musician, who gives 
services in public for nothing, degrades the art and makes 
it that much more difficult for himself and his professional 
brethren to obtain a living.—The Nashville Banner, De 
cember 2, _1905. 


ANNA BUSSERT:.: 





NATIONAL CONSERVATORY OF ‘MUSIC. 


EMI-ANNUAL entrance examinations at the National 
Conservatory of Music will be held Saturday, Janu- 
ary 6, from 2 to 4 p.m. Also, evenings on January 4 and 
6 from 8 to 9 o'clock. Jeannette M. Thurber, the founder 
and president of the conservatory, and the leading mem 
bers of the faculty will personally direct the entrance trials 
The following article on “Musical Education,” from Mrs 
Thurber’s pen appeared in the Musical Annual of the New 
York Commercial: 

I have never been able to understand why the state, which 
provides so liberally for education in the three “R's” and the 
higher branches, has never done anything for music, except in so 
far as the elementary instruction in public schools is concerned, 
to which only a few hours a week are devoted. More help, surely, 
should be provided for an art which plays so prominent a role in 
our daily lives as music does. On this subject the most erroneous 
ideas are current Most people look on music as a mere pastime, 
if not a luxury and a foolish indulgence They forget that our 
churches feel the absolute need of music; that music is never absent 
at weddings and funerals, at political and other meetings; that in 
the army, music is one of the most stimulating, en iraging and 
sustaiming agencies; that it gives a living to hundreds of thousands 
of women and men; that it ‘s an unfailing source of harmless, re 


fining social entertainment; that it is, in brief, one f the most 





powerful forces for uplifting the human race to higher ideals 
The fact that this art should be so shamefully neglected on the 
educational side induced me, some twenty years ago, to establis! 
a conservatory It may have seemed, and doubtless did seem to 
many, an over ambitious thing for one won to undertake a 
task which, when the Leipsic Conservatory for instance, was 
founded, required the services of Mendelssohn, Schumann and 
other giants However, since the plans f an efficient high scl 


of music were perfected long before my day in Italy, France and 


Germany, I was abole to benefit by the European institutions 


The Paris Conservatory, in particular, was the model upon which 
I planned the National Conservatory Year by year I endeavored 
to approach nearer to my ideal in various details, yet I am proud 


to say that the faculty, headed by Rafael! Joseffy, is today the same 


as it was when the National Conservatory was founded twenty 


years ago Equal attention has beea given to the voca ad instru 
mental departments, while the National Conservatory Orchestra 
(which has had such eminent men for its conductors as Dvorak 
Van der Stucken, Paur and Leo Schulz) has supplied all the lead 
ing American orchestras with first class players This ass «has 
always been free, as the young men needing this kind of instruc 


tion seldom have the means for paying for it 


I have found the work of presiding over a conservat 
fascinating that I have for years given nearly all my time t 
The students who come to learn are for the most part s ri 
so eager to prepare themselves for the task ahead of them that it 





is a pleasure to associate with and guide them; 
satisfaction of knowing that many hundreds of them have won 
fame or a comfortable living through the thorough instruction re 


ceived here I know of no other conservatory that has graduated 
one of the leading prima donnas of the day (Lillian Blauvelt) and 
three of the best known American composers, as the National ¢ 
servatory has We celebrated our twentieth birthday last mont! 
and were pleased to receive on that occasion the congratulations 


among others, of Cardinal Gibbons 


LACHMUND CONSERVATORY 


ALL BRANCHES 132 West 85th Street. 


Distinctive Feature: Opportunity for professions! pianists or teac hers 
to study Traditional Liszt Interpreta'ions with Carl V. Lachmund, 
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guished abilities, both asa ae end theoretical musician 

beg WEIMAR, September . With high esteem, F. LISZT.” 
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RICHMOND. 
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Ricu MOND December 15, 1905 


LORENCE DILLARD HEQUEMBOURG, violinist, 


assisted by Stella Lipman, pianist, of Washington, 


at the Woman's Club, at which 
Wilhelm), Madden 


D. C., gave a joint recital 

the of Mozart, Weber, 

Schumann, Ries and Grieg were played 
eS = 


under the 


works Liszt, 


The Wednesday Club, direction of Dr. R. H 


Peters, who for ten years was conductor of the South At 
lantic States Musical Festival, are doing excellent work 
and are putting their best effort on “The Redemption,” 
which will be sung in its entirety at the spring festival 
The club is to be congratulated on having secured the 
services of so eminent a musician 

J & 

Misses Cofer and Burnett gave one of their studio recita 
on the 2d inst The works of Massenet, Haydn, Godard 
Brahms and Leschetizky were sung and played by the 
pupils eS = 

A great surprise in musical circles, which really come 
sooner than expected, is the announcement from Bishop 
R. C. van de Vyver that Gregorian music would be sung 
hereafter in all churches, and ail female voices are dow! 








and out, and the elaborate program arranged tor Christ 
mas for St. Peter's Cathedral will be rep iced by a mak 
choir, who will sing the “Missa de Ange Dumont. Nina 
Randolph, the efficient organist, is to be retained and wi 

also act as organist of the new Sa red Heart Cathedral 


of Ne 


given to the city of Richmond by Thomas F. Ryan, « Ww 
York city. The organ selected is to cost $25,000 
ee & 

One of the most delightful musicales given this se 1 
was that of Franceska Kaspar, the charming young §& 
prano, of Washington, D. ¢ She possesses a pure sopran¢ 
voice and uses it with fine effect. Her intonat und ex 
pression reminded the writer of her famous mother’s voice 
who was a great favorite with Richmond audiences in the 
days of our good old Mozart Association, before whor she 
appeared frequently 

= = 

The new $10,000 Kimball organ which is being put 

place in the new Second Baptist Church here, under the 


will be dedicated on 


Walter D 
Prof 


Moses & Ci 


Herbert 





Rees tne Org: 


the 24th inst by 


ee 


- 

A pupils’ concert will be given the 2oth inst. at the Ricl 
mond Conservatory of Music, assisted by Frank Eugene 
Cosby, pianist, and Semaj de France Boice, elocutior 

oe = 
Elliott Schenck will give a lecture on the “Valkyrie” t 


afternoon of the 19th t., preceding the performance on 
the 20th inst. by the Henry W. Savage English Grand Op 


era Company The lecture will be given in the lectur: 
room of the Woman's ( and from present indicat 
Mr. Schenck will be greeted Dy a pa ked he 

Ss & 


Leslie I 
tist Church, 


Watson 


gave a 


the gifted 


recital on the 8th inst at which 


s, Lemaigre, Dethier, Del 





played works from Bach, Du 
Ponson suilmant He was assisted by Mrs. Cliftor 
Miller, soprano, and Clarence L. Wilkes, baritone 
ZS €& 
The Savage English Grand Opera Company is booked 
for two performances here, the 19th and 2oth. The rep 
tory to be sung is as follows Tuesday ni = 





We 


“Rigoletto.” 


inesday matinee, 

The Savage Company is in great f 
audiences. When it promi 
advertised 


ses an 


and never substitutes at the eleventh 


} +} 


which has often been done by other companies 





There was some dissension on the part of some patrons 


when the time honored “Faust” was advertised for the 


opening night, as it has been sung so often here, but after 


earing of the fine cast the scenic effects promised we 





next of 
S 


and will say all we can in our 


ts praise J. 1 


better 


all thought 


RUBINSTEIN CLUB CONCERT. 
HERI for all 


Rubinstein Club céncert in the large ballroom of the 


was good cheer and mus tastes at the 


Waldorf-Astoria, Thursday night of last week. Conductor 


William R. Chapman is a man of ideas and he has the 
power of compelling many listeners to agree with him 
Someone who hides his identity behind the letters “S. G 
made the arrangement of Schubert’s “Erl King” for the 
club he voices of the narrator, the father, the son, the 


aughters and the Erl King in this immortal song wer 
led " 


ided, as might be imagined, to be sung by the different 








choirs of the club. The presentation in this form served to 

acquaint many in the large audience with the true mea 

t Goethe's uncanny poem 
Mildenberg’s arrangement of Lane Wilson's “Carmena 

a little thing entitled “Found,” by George L. Osgood 

Wynken, Blynken and Nod,” by Ethelbert Nevin; “T 

Water Nymph,” by Rubinstein; Raff's pretty “Cradle Song 

arranged by F. J. Smith, and yet another arrangement 

Mendelssohn's “Spring Song” completed the list of ch 

numbers ihe club sang with animation and gave th 

pression that the members enjoyed the music as much as 
e auditors 
Otie Chew, the English violinist; Cliff Wiley, at 
lent baritone, and Olive Moore Whit : ralt } 

of the club, were the soloists lo this st be re 

that each s st had his and her W piano compa 

Georges Lauweryns played for M ( w, Charles Gilbert 

Spross for Mr. Wiley, and Miss Reimer for Mrs. Whit 

liss Chew once more esta hed the fact that I 

pe rit 1 not overrate her sp ] t t Her 

performance of the Mendel cor w I tif 

ind yinmetric In the ger p ot pieces Anda 

Religi l ‘ in et by M rt 1a Bra 

Joachim “Hunga 1 Dar M { w vealed 
ences {ig scl g and a ere 

I he | 1 i the diet ‘ la 
rty imterest M Chew { g ! P 
ecognition that her art d ; 
Mr. Wiley sang “\ I t f } ‘ 

} t part of the ‘ i fier the } 
rin were fier M g@ tiyme re 
le from J. Lew | whe s ne act pera, “La Cor 
ina Mr. Wiley wa n } est \ und b 

mand m y arta ‘ pI ‘ The t 
c¢ Ww lt id tw ‘ t be said to 
credit, he g Er ] nd it was pe tly t g 

c Engl } tox 
Mrs. White (formerly Olive Celeste M sang ex 

client style ti lar Or Fe from “La 
vorita i he gu united wit « nce 

pplauding her. Mrs. White also gave ce, an Eng 
song 

[he Ip f the ening on | 
Mr. Sp playe for t id n t 
ipanying Mr. Wiley { 

Ket iry Ss the ite t 5 er ert and 

e Easter ents ment i yw eve 

g, Ap 19 

4 new symphor tone poem, “Ligur by Rein} i R . 

Herman, a composer well know n New York. w give 
November at a symphony concert in ( el. The work 

iS Seven part led } \\ . in the H 

Serenade Storm \ vl ‘ ‘Ty 

f ti | € ' ( } | | 


HI 


Lyric, brought out the music lovers last ursday 
evening, and the recital was a most interesting ¢, in 
asmuch as Mrs. Welpton made her first app nee in 
Omaha as a concert singer! tor previousiy i Was always 
Mabelle Crawford who sang her Miss Crawford made 
her first appearance here in the concerts of the Trans 
Mississippi Exposit whe she was rapidly ning to 
the front as one t the te mitra s ( i Miss 
Crawtord after son ears of sux sful concert work 
came to Omaha as Mrs. Douglas Welpt ride of a well 
known insurance business man, and has resided here for 
some three year A fte if pm t personal 

pplication of the slumber song, the cradle song, and the 
illaby to a very interesting young singer of a few 1 ths 
old or thereabouts, M: Welpt ga taken up her 
musical life to a degree, and tl recit WW 1 she gave 
ist week was very welcomé She is a ver triking 
Appearance befor i hence nd er ma carries with 
t e securit A poy if approva 

Her prog aced strong bers the works 
N S Wa Fra | e were 
‘ t t t Ha ( und Dr 

\ A 2 t rf ‘ pr 
I what “ i t ut 
t i i g it 
} “ pert ance »f 
! Welpt work " i eathing, which 
Ln W \ t i< Mr 
W elpt “ ntuat t | er t itural beauty of 

¢a the ft | 
= & 

t ; ist kK t \A yet 

that the posit ( t f 

r | M cw 
‘ Ww l y 
“ | not t t \\ | t | j 
! 1 anyt b ‘ t i 
; < ; ’ ' , 
ent H Ww t ! t 
rt car 
Ze & 
H Ba t . 
‘ M i 
“ kh t ive 
‘ i 
eo @ 
' ( ' ohenae 
O , , t , . . will 
’ tal at the | 
fe 
R t that I Port 5 
t tt ‘ 
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AVENUE DES CHAMPS-ELYSEES, 
PARIS, DECEMBER 4, 1906. 
(Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tus Musica. Covarzn.) 


14 RUE LINCOLN, 


UNDAY afternoon the orchestral concerts of the 
Conservatoire were ushered in with an excel- 
lent program, directed by Georges Marty. The 
symphony “Eroica,” which opened the concert, 
was given a thoughtful and conscientious read- 
ing—a fact never to be contradicted when M. 

Marty wields the baton—and the performance by the or- 

chestra was simply flawless in all but one instance. The 

horns (particularly the first), as noted on other occasions, 
culpable this time and came near spoiling some 
beautiful effects. Because this orchestra of the 

30 perfect an organization in every re- 

spect, every member being a virtuoso artist; composed, as 

it is, of “first prize” musicians, many of whom are the pro- 
fessors at the National Conservatoire, such horn slips as 
were made on Sunday in the heroic symphony of Beetho- 
ven seem the more blamable and hardly to be forgiven. 

Following the symphony came a short and spirited scéne 

and orchestra by Guiraud, entitled “Noél de 

Piccolino” in this case being an opéra comique 

francais after the ancient manner. Next on the program 

we were treated to a symphony by Vincent d’Indy (op. 25), 

written for orchestra and piano on a French Montagnard 

or Highland theme. The work is in three movements, 
brilliant for the piano and thoroughly interesting, if not 
beautiful. It is well conceived and musicianly developed 
and was splendidly performed by Alfred Cortot (pianist) 
and the orchestra. Were not the time between the receipt 
of this correspondence and its publication in Tue Musica 

Courzer so short, I should be tempted to illustrate music 

ally this Montagnard symphony, showing how interestingly 

the subject has been treated by the composer. Four cho 
ruses (for four voices, three, and six voices), of A. Lotti, 
were sung 4 capella in perfect tune and with harmonious 
effect. The overture to “Frithiof,” by Théodore Dubois, 
brought the concert to a close—a close that came too soon 
for many of the audience 

tf & 

It being a physical impossibility to attend more than one 
concert at a time, I can only mention the programs of 
others given during the afternoon. 

\t the Chatelet, the program of Edouard Colonne opened 
with the prelude to “Parsifal,” Wagner, followed by the 
“Procession” of César Franck (Mme. Auguez de Monta 
lant); poem the “Book of Job,” biblical 
text in French, premiére audition, by Henri Rabaud, with 
M. Dufranne as Job; continuation of the Beethoven Cycle 

the seventh symphony (in A); the C minor concerto 
for piano (Lucien Wurmser, soloist) ; “Adelaide,” sung by 

Madame de Montalant, orchestrated by Th. Dubois; and 

concluding with the eighth symphony (F major) 


eS & 





were 
otherwise 
Conservatoire is 


for chorus 


“Piccolino” 


second lyric on 


he Lamoureux concert, conducted by Camiile Chevil 
lard, began with the so called “Reformation Symphony” of 
Mendelssohn; next on the list came “Les Eolides” (sym 


phonic poem), by César Franck; concerto in C sharp minor 
for piano by Rimsky-Korsakoff (Ricardo Vifies, soloist) ; 
(symphonic poem), first audition, Fr. Casa- 
prelude to third act of “Tristan and Isolde,” Wag- 


HASLAM 


Prefesseur de Ghent. 


“Quasimodo” 


desus ; 
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i Direct Communication with Burepeen Managers. 
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ner; terminating with Liszt’s symphonic poem of “Les 


Préludes.” 
ce & 

At the Marigny the Le Rey concert contained the usual 
list of novelties, produced under the direction of their re- 
spective authors and solo performances with orchestral 
accompaniment 


ce ce 


In the evening the Vitti Academy attracted the usual 
crowd of students. The musical program offered by the 
Rev. Mr. Beach was rich and varied, introducing a cele- 
brated singer not heard before at these reunions. Etta 
Madier de Montjau was heard in a selection from César 
Franck’s “Ruth,” “Moi je vous suis”; “Auftrage,” by Schu- 
mann, and two Shakespeare songs, “Fairy Lullaby,” by 
Mrs. H. H. A. Beach, and “Spring Song” of Dudley Buck, 
and later in a French group—“La Rieuse,” G. Pierné; “Cré- 
puscule” of Massenet and “Arioso,” by Léo Delibes. In 
all of these songs, French, German and English, Madame 
de Montjau, who possesses a naturally beautiful voice, ac- 
quitted herself well and was enthusiastically applauded by 
the music loving students. Especially pleasing was the sing- 
er’s last group in French. 

Emile Mendels, a young violinist of decided talent, gave 
a splendid account of his gifts in the “Rondo Capriccioso” 
of Saint-Saéns and Sarasate’s “Zigeunerweisen,” followed 
by encores of Bach. Arthur Plamondon, with a most agree- 
able tenor voice, was heard to advantage in a recitative and 
aria from “The Messiah” and “Veux tu mon réve,” by Fili- 
pucci, and also in two serenades, the one by Schubert and 
the other from Lalo’s “Roi d’Ys” having to be repeated. 

Madame Mendels and MM. Hageman and Renwick were 
the accompanists. Mr. Beach addressed the audience on 
‘Hope Deferred.” 


ce ce 


Today I heard a rumor to the effect that the Rev. Dr 
Beach may not remain much longer with the students in 
he having received a very flattering and tempting 
where a professorship at the 


Paris, 
call to Princeton, N. J., 
university awaits him. 

I hope—and in this hope I know that every American 
student in the French capital will join and sympathize- 
that the rumor may prove a false alarm; that Mr. Beach, 
whom the hundreds of students here and many others have 
learned to love so well, may decide to remain in Paris and 
continue to labor for their benefit, their welfare, their up 
lifting to higher ideals, morally and physically 


eZ & 


At the concert of the Société Philharmonique Tuesday 
last we heard for the first time the Meiningen Trio, con- 
sisting of Wilhelm Berger, piano; Richard Mihlfeld, clar- 
inet, and Karl Piening, ‘cello. Their numbers were the 
Brahms trio in A minor, op. 114, of which the second and 
third movements were played exquisitely, and the Beetho- 
ven op. 11, in B, with the tender adagio wondrously inter- 
preted. The clarinettist, Mr. Mihlfeld, had great success 
in the “Fantasiestiicke” of Schumann, in which Mr. Berger, 
too, did some sympathetic piano playing. The other mem- 
ber of this trio, Mr. Piening, is one of the smoothest, mu- 
sical ‘cello players heard here in a long time. 

This concert also introduced a new vocal quartet—Ma- 
dame Faliero-Dalcroze, Maria Gay, R. Plamondon and 
Louis Frolich Individually these singers are well known, 


and in their solo efforts they are always highly successful! 
but as a “quartet” on this occasion they were not well bal 
anced, did not blend, nor were they perfectly in tune, the 
beautiful Murillo-like contralto indulging a tendency to fiat, 
which acted disturbingly for all. Their last 
vos omnes qui transitis per viam,” by Morales, being some 
what better than their earlier work, was redemanded, seem 
ingly by way of encouragement. With 
however, there is no reason why this quartet should not 40 
excellent work in the future. 
Ze & 


It is announced that two matinee concerts will be 


selection, “O 


sufficient practic: 


given 
here in January next by the London Symphony Orchestra 
[his organization numbers 100 performers and will be as 
sisted by the Leeds Chorus of 300 singers, under direction 
of Sir Charles Stanford and André Messager. The solo 
ists will be Miss Percival Allan and Marie Brema, John 
Coates, Plunket Green and Francis Braun. No mention o 
program is made. 

ee 
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M. Coquelin, ainé, has been seriously i 


l, but the critical 
period is now past. The distinguished actor had been in- 
disposed for some time, but insisted upon continuing to 
appear at the Gaité. He had to take to his bed, 
and the physician who was called in diagnosed congestion 
of the lungs. M. Coquelin’s condition is now no longer 
dangerous, but it is expected that he will be confined to his 
room for a fortnight and that the period of convalescence 


however, 


will last six weeks at least. 
eS = 

Frank King Clark is now one of the busiest of voice 
teachers in Paris, being engaged every day from 9 in the 
morning to 7 o'clock in the evening, with but a short re 
spite at noon for luncheon. Fortunately, Clark is a vigor 
ously healthy man who loves enjoyable work without meas 
ure or rhyme 


 & 
Gaul’s “Holy City” is to be given with a double quartet 
in the American Church, Rue de Berri, at Christmas time 
= & 


Aronson has been devoting much time to develop 


Mr. 
ing his plan, 
to American musical students 
received from Jean de Reszké the following letter: 

Dear Mr. 
purpose of giving one or two concerts with orchestra 
artists annually in the principal music centres of Europe, 
of “bringing out” worthy American students, 
is a capital one and should have the hearty 
American 
Yours very truly, 


which, when carried out, will prove a boon 


During the past month he 


for the 
famous 
for the 
of any 


Aronsow—Your suggestion to create a fund 
and 
purpose free 
cost to them whatsoever, 
co-operation of the 
and abroad. 


thousands of music lovers at home 


Jean pe Reszx: 
eS = 

Respecting the application of the Isola brothers for the 
direction of the Paris Opéra, I am able to give the follow- 
ing interesting particulars: 

The gentlemen in question called on the Minister of Fine 
Arts, and on the Under Secretary of State for the same 
department, and gave an explanation of the program 
which they propose to carry out in case the management 
of the Opéra should come into their hands. This may be 
the case if the appointment of director, now held by Mr 
Gailhard, should not continue after the next two 
The following is an extract from the formal ‘statement of 
what MM. Isola propose to do: 

“It would be our desire to make the 
successful rival of the most celebrated and magnificent 
theatres in the world, and, to accomplish this, we are ready 
to leave no stone unturned and to make all possible sacri 
fice of money and time to secure such talent, both com 
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posers and interpreters, as may reflect the greatest honor 
on our National Academy of Music and Dancing. Not only 
would we wish to obtain the aid of persons of established 
renown, but we would also encourage the development of 
youthful talents whom circumstances prevent being brought 
before the public. To do this, we would institute during 
our time of office as directors 
composers of every nation, under the control of a commit 
We would place 


four competitions open to 


tee of selection to be chosen by the State 
at the disposal of this committee a lump sum of 200,000 
francs in cash, to be awarded as prizes to the candidates at 
these competitions, say, four prizes of 50,000 francs each 
“We would produce each year a work in three, four or 
and the 


five acts, not previously represented at the Opéra, 


preference would be given to one of the compositions car 
rying off a prize at these international 


“We 


turmes 


competitions 
the 
the 


would renew and improve all properties, 


cos 


and stage accessories and have lighting, &c., 


thoroughly overhauled 


“The Opéra would be open to the public every day, from 


October 1 until May 15—on Mondays, Wednesdays, Fridays 


and Saturdays, for the usual operatic performances; on 


Sundays at half price, and on Tuesdays and Thursdays for 
lebrated con- 


high class concerts, conducted by the most ce 


temporary leaders of orchestra. The prices of tickets of 


admission to these concerts will be the same as those for 
the concerts of the Chatelet and the Nouveau Theatre 
“We shall use all possible means to secure the engage 


ment for the Opéra of the most distinguished pupils of the 
best schools of music in the world 
“AS a of 


carry out our undertaking, we offer a sum of 3,800,000 


guarantee our good faith and our ability to 


francs as our working capital, our possession of which we 
can prove when called on to do so 
“In our opinion it is desirable and even necessary to 


cater not only for the privileged classes whose means make 
the 


it possible for them to e1 joy works of great artists in 


the Grand Opéra, but also to take into consideration 


popular needs and taste in a separate department For 


this reason, we would be prepared to build at our own ex 
pense in some central spot in this city a theatre capal 


of containing some 4,000 persons, and the 


sion would be So centimes, 1 franc, 


In this theatre we would give perform 


the Grand Opéra and we would seize the opportunity in 


producing new works to permit young authors and 


to make themselves known to the Parisian public, while 
it the same time taking every means to insure that the 
terpretations at the popular theatre would in no way lb 


nferior to those given in the Opéra House itself 

“We would ask for no pecuniary aid in carrying out 
these projects, for it seems to us that the money already 
granted by the State to the Opéra is sufficient to cover not 
only the regular expenses of the management as at present 
conducted, but also to permit the accomplishment of the 
plans for the extension of its sphere of operations wi 


above.” 


! 


e Opéra for this 


we have sketched 


The performances at tl week are 


Mor 
day, “Lohengrin”; Wednesday, the “Freischiitz” and “Cop 
pélia”; Friday, “Faust” ; “Le Cid.” 








At the Opéra Comique Mond “Les Dragons de V 
Tuesday, “Werther”; Wednesday “Mi 
; 


Thursday, “Le Barbier de Séville” and “Cavalleria 


lars”; and Friday, 
arka 
Rusticana”’ “Carmen.” 

So 
Marguerite Van Gelder, a member of the company at 


honored the 


Saturday, 


me 


v= 


the Opéra Comique, has just been with 


valmes académiques.” 

I 

@e & 
teveland, Ohio, has returned to 


Miss M 
Paris to complete her vocal studies with the 


Elwell, of ( 


well kr 
Ow1ng to urgent for lessons 


Professor Haslam requests 


M. Haslam had to commence his season this year 


tentber 2, a month earlier than his usual time 
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Adolph Borschke, a Viennese pianist residing in Paris 


is meeting with much success in his concert tour through 


Australia, where he is reaping both shekels and laurels 
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I hear that Mme. Clinch Smith, an American musiciat 
is going to give a series of concerts in Paris, with an or 
chestra composed solely of ladies This idea is gracefu 
but not entirely new 

When the Casino in the Rue Cadet was in existence the 


chores 


\ icnine se 


degrees 


raph Markowski engaged an orchestra of 
By 
' 


beguiled 


ladies, who at first were an 


the 


immense 


success 


} 
however, some of fair Austrians were away 








by other offers, and were replaced by French performers 
until at length, to save the prestige of the Viennese orches 
tra, the manager carried off bodily to London the remnant 
of the troupe who still remained faithful to their post 
Mme. Clinch Smith will have less risk of losing het 
original troupe, in view of the fact that she intends only 
to give drawing-room concerts 
eS & 
An original idea comes t ight—a birds’ consérvatoir« 
4 gentleman who is an admirer of Nature's vocalism ha 
just established an Academy of Music specia ly destined 
for the vocal training of birds For the modest fee of 
50 francs the tiny feathered pupils are taught three song 
In this academy there a several very large rooms, eacl 
of which contains a phonograp! rhe birds spend some 
time in each of these r in tu and receive their ed 
ation at the mouth (not t iy the nds) of the p 
graphs. It seems that a period of t wecks is ¢ g 
to compicte the ¢ icatior { ¢a st ent and to make 
him a virtuoso. It is, however rec i that one refrac 
tory individual, to whom N; c " een unkind im the 
matter of a musical ear, or w pe ips had a vocati 
in other rections, failed to show the slightest progr 
alter six t) i severe and painstaking traming 
eS & 
reforms into the ( servat : Here t 
cording t a report Mr. Db ard Bea t 
On ac ont f the great hy ff lot ‘ 
$1 to t ( servat c Ww p ess ple g V 
t t ad et titute tw ent ASS¢ 
For t ror n I would like t " i 
f tringt ! ts, the « 1OW existen 
not being F ef the 1 ' ‘ ted ¥ ' 
dents wl come before 
For two places for fen tudent f the v the 
re twe indidates w ¢ sup t unquest 
i t extreme ficult t ct the f tw 
if : w these twe c 
lo give the posits ina few wor there ty 
ent x int p es! nale pup | tw i ti 
for fe ¢ pupils the lvanced t nt 
place ior 1 pu und tw ti r f f 
pup the preparat ISses 
Unfortu te t eation of ids ‘ wi 
would meet the requirer t f the « not p ble 
ccount f the li ted s and the Mcier tT ft 
protessional staff, but I think the f wing reform s 
be adopted 
Ihe number of pupils the \ Ivanced 
ld be increased t ten or twelve A milar 
should ¢€ made the number of puy t t tw { 
paratory classes The rule limiting the number of fet 
pupils to four in the stringed instru t ! 
simply done away with.” 





In reply t M Bienv Mart ’ ‘ ‘ 
follows: There ¢ to be four v ‘ ca 

ng twelve pup t I he x t of age 
fixed at eighteen y« Cosa ' exte . per 

{ five year [here w be two cxa ns i ad 
sion to the u ion The maximur f age for the 
preparatory violin classes is fixed at fi n years. Eact 








‘ at most twelve pupils The course of 
t 1 over three years The rule limiting the 
puy the v classes ha een done 
iway wit! 
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MUSIC OF THE PAST WEEK. 





Wednesday evening, December 13—Birdice Blye piano re- 
cital, National Arts Ciub. 

Wednesday afternoon, December 13—David Sapirstein 
(piano) recital, Mendelssohn Hail. 

Wednesday evening, December 13—“Siegfried,” Metropoli- 
tan Opera House. 

Thursday morning, December 14—Haarlem Philharmonic 
musicale, Anna Bussert, Gwilym Miles and Christiaan 
Kriens, soloists, Waldorf-Astoria. 

Thursday afternoon, December 14—Albert 
composition concert, Carnegie Lyceum. 

Thursday afternoon, December 14—Myron W. Whitney 
song recital, Mendelssohn Hall. 

[Thursday afternoon, December 14—Mai Myota song re 
citat, Waldorf-Astoria. 

Thursday evening, December 14—Thaddeus Rich violin re- 
cital, Mendelssohn Hall. 

[hursday evening, December 14—Musical Art Society con- 
cert, Frank Damrosch musical director, Carnegie Hall. 

[Thursday evening, December 14—Rubinstein Club concert, 
Otie Chew, Clifford Wiley and Olive Moore White so- 
loists, William R. Chapman musical director, Waldorf- 


Astoria 


Mildenberg’s 


Thursday evening, December 14—Emma Eames concert, 
Baptist Temple, Brooklyn 

Friday afternoon, December 15—New York Philharmonic 
public rehearsal; Madame Gadski soloist, Max Fiedler 
musical director 


Friday evening, December 15 


“La Sonnambula,” Metro 
politan Opera House. 

Friday evening, December 15—Olive Mead Quartet (special 
concert in aid of Working Girls’ Clubs, Mendelssohn 
Hall 

Friday evening, 
concert, Harlem Casino. 


December 15—Cantata Singing Society 


Saturday afternoon, December 16—Young People Sym 
phony concert, assisted by the Musical Art Society; 
Frank Damrosch musical director, Carnegie Hall. 

Saturday afternoon, December 16—“Kénigin von Saba,” 
Metropolitan Opera House 

Saturday evening, December 16—New York Philharmonic 
concert, Madame Gadski soloist, Max Fiedler musical 
director, Carnegie Hall 

Saturday evening, December 16—‘‘La Gioconda” (popular 

prices), Metropolitan Opera House. 

17—New York Symphony, 

Pugno soloists, Walter Danirosch 


Sunday afternoon, December 
Abott 
musical director, Carnegie Hall 

17— Popular 


and opera artists as soloists, Heinrich 


Bessie and 


Sunday evening, December concert, Marie 


Hall 
Zoellner and Nahan Franko musical directors. 
“La Bohéme,” Metropoli 


(violin) 


Monday evening, December 18 
itan Opera House 


Monday evening, December 18—Hans Barth (piano) re 
cital, Carnegie Chamber Music Hall. 
Tuesday afternoon, December 19—Severn lecture-recital, 


Severn studios. 

Tuesday afternoon, December 19—Mendelssohn Trio Club 
concert, Hotel Majestic. 
Tuesday evening, December 19 

Carnegie Chamber Music Hall 


Flonzaley Quartet concert, 
Tuesday evening, December 19—Longy Club concert, Men 
Hall. 

Tuesday evening, December 19 
Abott and 
rosch musical director 


delssohn 
New York Symphony con 
Pugno soloists, Walter Dam 


cert, Bessie 
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Tuesday evening, December 19—Brooklyn Oratorio So- 
ciety, “The Messiah,” Corinne Rider-Kelsey, Janet 
Spencer, Theodore van Yorx and Tom Daniel soloists, 
Walter Henry Hall musical director, Baptist Temple 

Tuesday afternoon, December 19—William H. Barber 
(piano) recital, assisted by Carl Venth (violin), As- 
sembly Hall. 








Mrs. Hall-BucKhout in Newark. 


ENNIE HALL-BUCKHOUT, the soprano, was 

soloist at the last concert by the Orpheus Club, of 

Newark, N. J. The Newark papers referred as follows to 
her singing: 

In her introductory number, the aria, “More Regal in His Low 
Estate,” from Gounod’s “Queen of Sheba,” Mrs. Buckhout revealed 
of extended range and quality; a musical 
and emotional her to 

suitably colored 


the 


agreeable 
that enabled 
and dramatic 
and a skill in 
compass the technical 
In a group of songs, comprising Denza's “Italian 
and in a of lyrics 
for further favors, she 
exceptional worth and 
all hearing must have 
with a lilting refrain 
the audience 


a soprano 
temperament 
through 
of the 
her to 
Gounod’s score. 
Melodie” and Becker's 
given im response to 
again proved herself to be a vocal artist of 
a pleasing singer, whose better acquaintance 


ex 
the 
that 
requirements of 


an nature 


press tones accents, 


contents queenly plea, vocalization 


permitted easily 
“Springtide,” couple 


insistent demands 


gladly desired. In an old Swedish melody, 
that Buckhout 
by the melody of her tones and the fine simplicity of 
method in the interpretation of heart song.— Newark 
News, Newark, N. J 


Nilsson used to sing, Mrs captivated 
her artistic 


searching 


Jennie Hall-Buckhout has a finely cultured voice of pleasing 
juality and wide range. She has an attractive platform 
that reflects i 
aria from Gounod’s 
and she added old 
second appearance she gave Denza's “Italian Melodie” 
and “When 
by Oley Speaks.—Newark Advertiser, Newark, N. J 


presence 
practice and many public 
“Queen of Sheba” 
Swedish song On her 
and Berker’s 
Mabe! 


and an assured style 
Her 
done, 


ne 
appearances was 
expressively an 


“Springtide”’ added a still more modern song, 


“ings, 


Thaddeus Rich's Recital. 


MONG the young violinists who have come before the 


A 


impression than Thaddeus Rich, who gave his first recital 


public this season none has made a more favorable 


in Mendelssohn Hall Thursday evening of last week. He 
gave this well chosen program: 

Concerto, in D minor...... wa Wieniawsk: 
Adagio Movement from E major concerto Bact 
eer teethoven 
DEE. dtevecdnncecy sities - Emili Schillio 
Caprice oe Guiraud 
Faust Fantaisie .......... Wieniawski 


In the audience were many well known local violinists 
who heard the entire program, and at the close of the re 
cital congratulated young Rich upon having gone through 
sO exacting a program in so creditable a style. 

There are good reasons for believing that young Rich is 
one of the coming master violinists; indeed, he has almost 
“arrived.” He has acquired a solid, trustworthy technic 
which enables him to accomplish astonishing feats with 
That he has been well taught is apparent 
His bowing is very effective and is mod 
This is one reason why he is 


ease and grace. 
in all he does. 
eled after the Spohr style 
at his best in adagio movements and is not quite equal to 
the bravura passages. It cannot be said, however, that any 
of the difficulties—no, not even those with which the Wie- 
niawski concerto and the Guiraud caprice bristle—baffled 
the violinist. A seriousness of purpose, a painstaking care 
with regard to details, and a broad musicianship character- 
ized his work from begining to end. Young Rich is a 
young poet of the violin. He is imaginative and magnetic 
Undoubtedly he is blessed with the artist temperament 
This 
There were no aural lapses to mar his 
The intelligent and 


True intonation is the sine qua non of the violinist 
Rich 
playing; no inattention; no frivolity 
luminous interpretation which he gave to the various num- 
bers disclosed his musicianship and artistic impulses 

Young Rich has made a brilliant beginning. His career 
will be watched with interest 


ance 


possesses 











THIRD PHILHARMONIC CONCERT. 


HE third Philharmonic public rehearsal and concert 
took place, respectively, on Friday afternoon, De 
cember 15, and Saturday evening, December 16, at Car 
negie Hall. This was the program: 
Wagner 
Eckert 


Prelude, Meistersinger 
Aria, William of Orange we 
Madame Gadski 
Juan” 


Strauss 


Symphonic Poem, “Don 
Aria, “Abscheulicher” niiinail Beethover 
Madame Gadski 

Beethoven 


Symphony, C minor 


Ihe conductor of these concerts was Max Fiedler, of Ham 
burg, with whose name and work readers of THe Musical 
Courier 
made of him for years in the 


virtue of the frequent mention 
3erlin letter of this publi 


are familiar by 


cation 


Fiedler is a leader of extreme magnetism, with execu 


tive abilty of the highest order, and a keen power of an 
alysis and musical characterization. He gave as fine and 
virile a performance of the C minor symphony as has ever 
New York 

singer” prelude was instinct 
tonal charm, and Strauss’ “Don Juan” received a rousing 


been heard in His reading of the “Meister 


with rhythm, buoyancy and 


performance which brought out all the passion and glow 


ing color and torrential effect of that marvelous and full 
blooded work. Fiedler’s methods have often been com 
pared in Europe to those of Hans von Bilow, and the 


comparison is apt, as exemplified in his conducting here 


His success with the audience was immediate 


and he 


week 


last 


and warm, received an ovation at the close of the 


program after both concerts 
Madame Gadski was, however, the bright and luminous 


star of the concert, and her art shone with all its accus 


tomed radiant effulgence. Her voice seems to have grown 
finer in texture from day to day, and now is probably in 
Her head 


chanting im their flutelike quality and their velvety round 


its very best estate pianissimo tones are en 
ness, and the middle and lower registers are grandly son 
all their 
Her interpretations represent the mature output of an artist 
lost none of the 
the 
dominating characteristics of her performances when she 
the best In the 
Eckert number, for whose warm 
Gadski, 


number, 


orous in their power and embracing in range 


soul and a musicianly mind, but she has 


dramatic ‘fire and the “joy of singing” which were 


was soprano at our Opera interesting 


resuscitation thanks 
Beethoven's exacting “Ab 


are 
and in 
she 


rewarded 


due Madame 


scheulicher” made an overwhelming impres 


sion and was with a thunder of plaudits that 
resembled a miniature volcano 

The Philharmonic Orchestra played as if inspired, and 
in its own numbers as well as in the accompaniments dis 
finish in execution, tone balance, 


played extraordinary 


and variety of dynamics. The strings and woodwind and 
brass departments vied with one another in lovely tone 
production, and the honors were evenly divided. It was 
altogether one of the most edifying pair of concerts in the 
recent history of the Philharmonic 


New Contralto, LucKstone’s Pupil. 


MILY STUART KELLOGG, the new contralto of St 
Bartholomew's Church, has been under the sole in 


struction of Isidore Luckstone for a number of years 


Che Philharmonic Society of Madrid gave eighteen con 
certs during the season 1905-06. In the list there were six 
chamber music evenings, four song recitals, two piano re 


citals, and two evenings each for ‘cello and violin 


Trieste will give Enrico 


March 


The Philharmonic Society of 


Bossi's “Canticum Canticorum” in 


1906. 


Eogaged with Philadelphia, “inneapolis, and 

St. Paul Choral Societies. Recital Oberlin 

College and Leading Spring Festiva)s. 
Direction: LOUDON G. CHARLTON 


Carnegie Hall, New York 
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AMERICAN TOUR, OCTOBER TO APRIL 


New York Symphony Orchestra, New York, Felix Weingartner, Conductor, Feb.4 and » 
New York Symphony Orchestra, Chicago, Felix Weingartrer, Conductor, Jan. 21 
Pittsburg Orchestra, Pittsburg, Feb. 2-3 


Boston Symphony Orchestra, Boston, March 23-24 
For Open Dates Address F WICHT NEUMANN, “asaccr. ximvat tan, Crtcare 
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MUSIC IN GEORGIA. praised by all the dailies, including the Leipsic Tageblatt MUSIC IN MAINE. 




















Gaswevenze, Ga. Dessuber 14, 2905 Neueste Nachrichten, Leipsic Zeitung, &c Porttanp, Me., December 15, 1905 
, yar s . Burmeister’s arrangement of the Liszt “Concerto Pathetique” is HE musical event of this week was the Wednesday 
RTHOLOMEW, a pupil of Homeger, of . usical t 
DA E BAR LO totes pup 8 extraordi ily fine, especially the imstrumentation, whic! abs evenil concert in t 1 ; Course. given by the 
Leipsic, had many musicians and music lovers as lis stie nln, at Cheat ae eae Seoul & . » | Me 
¢ : : e . ongy Club, of Bostor Unique the way of makeup ts 
teners for the organ recital she gave Thursday night, De- guished especially by its lovely chief was playe y M B I ay ; 
7 7 surmeister t that | i a « ‘ suse orchestra t at it KS Im Size it more than 
cember 7. Miss Bartholomew is a performer of uncom- Burmeister . anner that he earned thur W KS u © it mm hy 
, ‘ . He should be ur f the enthusiasn f the pul wherev« ! Dp ty vet ' being mn artist with his 
mon talent. Her numbers included the Bach fantaisie . — : : ) g ana not 
cs = : goes, because he possesses a strongly arked persona as trument, the « W verything that was delight 
and fugue in G minor, and well chosen numbers from technic which need comparison with e. His beau , ; ; dis 8 
the works of Schumann, Shelley, Jadassohn, Simonetti, Le- his brilliant octave technic, and especially the manner of his musical “"~ 
mare, Guilmant, Saint-Saéns, Dubois, Brewer and Wagner. eclamation is convincing in the extreme. A ‘ “ hawk i gave evide pieasu o her 
- , for him th heart t<« ry listene nu wi bea many ff nas yw I c rt Mar FOO qué ~ 
Catherine N. Jewell, the assisting vocalist, an excellemt eg . ——a— ‘ lany good qualities 
. ~ 7 - a great cca { watching im the musical he s age d her play wy , ; redit is given 
soprano pupil from the Arens Studio, New York, sang the 4), ~ pie ‘ hich d lit is g ’ 
waltz song from “Romeo and Juliet,” and songs by Tschai Phe Liszt concerto in Burm 5 arrang was pla prog W 
1 y 1 . ter ith { t P ‘ ( ( tw 
kowsky, Cowen and other composers. Mrs. M. C. Ward ‘stter with fascinating and « : 
0 , has improved the work wonderfully by bringing gethe the ° ‘ 1 
accompanied tor the singer ; ; ' Satin 
- { the piar with that f the rchestra amd Dict ng a . a 
4 } liar 1}. Lis 
= the material for both, as written by Liszt. We st ac to the gue I I el-Li 
Clifford Wiley, the New York baritone, gave a recital artist the greatest prame for the ery Liszt tyle in w h he ¥ Ir 
s+ Ke , ) rr t me Uf ’ t c J o ’ I 
in Gainesville earlier in the season Ss Son 7S = aw H ——— 2 , ‘ , Mei —" Rossis 
Gt SE und the mew dress which he gave the work wi ndoubtedly he ' ‘ : E ale } Ros 
t to w a wider " ence als t und ' < ext | 
August Geiger, president of the Georgia Music Teachers’ , tein han ; 2 original Liest * The N f ‘ 
Association, resides in Garnesville [he other officers and Leipsic Zeitung Gal Fa 
; 1 } 2 ( ( < Hor 
their towns are: Vice president, Mrs. M. E. Billingslea, The Tonk tler P ‘ Lefebvre 
7 : . e onkKuenstier Program. ‘ 
Covington, Ga.; secretary, Mrs. Maud R. McClure, Col 8 , k a oe Maes + iain aie 
lege Park, Ga.; treasurer, Chas. Sheldon, Atlanta, Ga TT" IMORROW evening (Thursday, December 21) Un wo 4 Hort I Th. Gouvy 
auditor, Kurt Muller, Atlanta, Ga ,onkunstier Society Ww give the semi-monthily ¢ ay Clul 
cert Mant un at Ass y Ha Lhe prog i . ag 
Z M esol Liast 
7 \ Mignone Poldir 
Str ( t t nor new. et } 7 sesek 
Critics Praise Mlle. Vermorel. ¢ Qu nF mi : Espag Moszkowski 
Langsa ch cinma schine Miles Hawiins 
Re ANNETTE K. VERMOREL, the young violinist, Scher seh: ne oa a : ost ite 
o is touring with the Calvé Concert Company, 1s Langsa Ra . Havd 
reaping a harvest of favorable press criticisms Below we : ‘ , nt 
LA 5 ) * _—" 
reprint a tew oO! her latest Maurice Ka \ k \ bi = 
Mile. Vermorel gave a fine rendition of the Sarasate “Gyps Schaef Viola \ ' ) t in Kotzsc wr Ha Ds 
Fantasy playing < " s tha Ss < ser gave Pa Ket S \ . Ee" a hae 
here several years ag Balt re American Theme \ | 
t estec m 
Mile. Ve r er Vv s aine herself high ab 8 (MS ‘ 
linary r She |} : arkably mature techr a aA 
plays with good tone and warm temperament The Cincinnati Ex ani v “ und 
rer > & ' . d c | several 
7 A ‘ , | 
Of the genera rogra the s s by Mile. Ver rel were " -_ 4} 
the st gratifying. Sh« as ag ible tone S possess< : a Ce 
erable nd of t t Glot ‘ 
f ra a I r c \ P | ( pug of M 
Pre Miss Ve , , aptured 2 P ! ‘ | . evening 
Her saving exhibits t erament. combined with musical tone [he next Brooklyn « ert w tal pia i uesday Ps i 
md surety f phrasing The Cincinnati Times-Star ng wnuary 2. at the Imperia “= vv 
As a violinist, M Vermore btless has few peers among — 2 ’ i ' t e Kot hmar Clul 
women. Although q young, she displayed remarkable techni Mme. Mantelli in “La Favorita. o at Cons treet. The paper 
— ae ee ee eS ee eee ADAME MANTELLI sang at the ¢ F. Jone 
thal that w mus ns ca fccling lay« ' t satis ‘ , 
factorily Sarasate’s “Zigeuncrweiset and Romance by D’An day . i em } , I ‘ 
t The Ba re > It w i me Mant reappearance ,cow }Y 
i ng abs« L » A pic y ece ‘ | ‘ | “ ce engage 1 t 
Richard Burmeister in Leipsic. dule oft Gea) tale Tamme re ottn " 
— . . dines € ca 
ICHARD BURMEISTER, who was the soloist of the accorded ar vat The day after the rev e A ' = , _ et 
fourth Philharmonic concert in Leipsic (under Win pera at the Metropolitan Opera | é pap | ‘ , , . 
, , . , , 
derstein’s baton), scored a sensational success in that city i remember ' Mant ‘ , i ( ( Ru 
Che Leipsic papers are full of his praises. Arthur Smolian favorita she 4 ine ) a | ta Ww pr ( t “ pleasing 
in the Leipsic Zeitung is enthusiastic over Burmeister’s ex ! y f ‘ {M M 5 
juisite arrangement of Liszt’s “Concerto Pathetique” for y ihe be eri ANCE - 
pian d orchestr the rich id brilliant orchest ion of years here were t ‘ { 1806, when the er w 
piano and or ra, the rich and bDrillian rchestration b 
which he considers wonderfully well adapted to Liszt's with Mant rhe Tr . be ghee DMichennatie PiISO’S CURE FOR 
ny igs ete. es <%-& ony ; Many ACTORS, MAGES ond PURLIC 
' . " ' ‘ MI "* ct 
style Mr. Burmeister introduced himself in Leipsic as a pera Mouse “La Pay Ww i \ Rye > ao vue } CURE 10 strengthen 
. - P he first orde His supres —=s Mante ten years ag and ther Sons oant af . 
p » virtu » of the first order ri t me technic, h \ foe), b-tel,. lL eale), 


mu interpretation, his beautiful mm are warmly gain tor the K¢ 
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Boston Symphony Concert, December 9. 


The MGlobe 
Franck’s “Psyche et Eros” 
showed the exalted beauty 


of his themes 


THE EVENING MAIL 


Chausson’s symphony 1s 


an original work. 


The Evening Post. 

Saint Saéns is much more 
French than the composers 
of the Franck school. 


ah. 
Che yey World, 
The concert was, as a 
whole, tiresome 


The Evening Telegram 

D’Indy’s individuality 
shines in his conducting to 
a marked degree. 


rie NEW YORK HERALD 
The afternoon's entertain 


ment proved dull, 


The New York Times. 
Chausson’s symphony is in 


no respect cryptic. 


The New York Times. 

rhe “Istar” variations are 
most skillfully carried out. 
Ihe musical idea is a most 
striking embodiment of the 


uggestion of the poem 


The elite Sun. 
Debussy’s nocturnes are 
airy nothings of the com- 


poser’s brain. 


Vel aces riba 


Chausson’s symphony 
reeks with dissonance 


The Foening Post, 
It is quite banal from a 
melodic point of view. 


The Foening Post. 
There is little evidence of 
inventive power. 


THE EVENING MAIL 
Franck was the real 
founder of the modern 


French school. 


The Evening Telegram 


D'Indy undoubtedly gave 
pleasure. 


His conducting was con- 
ventional. 


The New York Times. 
The afternoon was a 
strenuous one. 


THE NEW YORK HERALD. 
It was vaguely colored 
and without design. 


The Evening Telegram 


D'Indy’s handling of the 
poem lacks the mystery, the 
beauty, and the sensuous- 
ness, the sorrow, fear, and 
emotion that might well be 
put into it. 


rHE NEW YORK HERALD 

Of all the numbers, the 
most striking were the De- 
bussy nocturnes. 


The aiiffdiia Sun. 

It is a good symphony, 
written in chords and not in 
discords 


Oratorio Society Concert, December 9. 


The Feening Post. 
The performance of Bee 
not an 


thoven’s mass was 


inspiriting event. 


The Foening Post. 
rhe audience was only of 


moderate size. 


The Evening Post. 
Damrosch was not wise in 
mass 


selecting Beethoven's 


for performance 


The New Pork Times. 
Miss Chambers’ voice was 
often forced and strained. 


Pred 4 

The PGlobe 

It was the most important 
event of this wonderful mu- 
sical week end. 


° ‘ 
The New York Times 
The audience was consid- 
erable in number 


Veorlck sce dribune 

The Oratorio Society has 
put notable things to its 
credit, but nothing more 
notable, more praiseworthy, 
more indicative of its high 
aims, than it did last night. 


The Cvening Sun. 
Her discretion was 
marked. 


The Fvening Post. 

Beethoven never knew 
how to write for the voice. 
In his “Missa Solemnis,” as 
Wagner remarked, the 
voices are treated as instru- 
ments. 


The Evening Post. 


The mass is seldom sung, 
owing to its lack of merit. 


The Fvening Post. 

It might almost have been 
written by the Franck 
school, so weak is it in in- 
vention. 


The Foening Post. 
As a whole, it ‘s depress- 
ingly dull. 


QWhat the Jury. T 


The Evening Sun. 

Beethoven’s “Missa So 
lemnis” is one of the master 
creations of the human intel- 


lect. 


ew Bork cackaese. jribune 


The absence of the work 
from the lists of the Ora- 
torio Society till now is de- 
plorable. 


The New York Times. 

Beethoven produced a 
work of the highest nobility 
and grandeur. 


ewok scaaes Gribune 


It is Beethoven’s choral 
masterpiece 


New York Symphony Concert, December 10. 


The PGlobe 

The orchestral arrange- 
ment of Wolf's “Italian 
Serenade” is tame and in- 
effective compared with the 
quartet version played by 
“the Kneisels.” 


The HPGlobe 
Kubelik is not of the in- 

terpreters who can make the 

Bruch fantasy seem really 


worth playing. 


Cre AE sono. 


Although the “Serenade” 
was played with a laudable 
degree of delicacy, some of 
its piquant charm, liberated 
by its performance at the 
hands of the Kneisels, 
seemed to escape in .yester- 
day afternoon's bulkier ver- 
sion 


THE NEW YORK HERALD 

That the Scotch fantasy 
work should have not been 
played with more sentiment 
was regretted by some crit- 
ical listeners 


originally 


Yew Huck scaeaesi Gribune 


Yesterday it was given as 
composed for 
and was 
piquancies 
the quartet 


small orchestra, 
found to have 
missing from 
form. 


The Evening Sun. 

His delicate touch made 
Briton and Bohemian akin 
in the fantasy. 


The New York Times. 

It is even more fascinating 
in its orchestral habiliments 
There are many fine and 
piquant touches, and its sav- 


ory melodies and contagious 


rhythms are heightened in 
effect. 


The New York Preas 

Kubelik never had played 
better nor had he ever 
shown as much feeling as he 
displayed in the Scotch fan- 
tasy of Bruch. 


“La Favorita,”’ December Il. 


3 Moria. 
The work again elicited 
yawns from the audience 


The New York Preas 

Edyth Walker showed 
that the music makes too 
heavy a demand upon her 
powers 


ew armen 


The audience was enthu- 


siastic, 


Her voice rebelled at the 
softness of Donizetti's mu- 


Sic. 


Philadelphia Orchestra Concert, December Il. 


Keorherk cactaess Grid 

What a dreary waste of 
reiterated phrase is the first 
movement in the Schiitt 
concerto. 


The Evening Post. 

There are in the first 
movement of this work 
some exquisitely harmonized 
and quite novel arpeggios 
and other pianistic effects. 


VewrRerk coeds. rib 
Much of Mme. Samaroff's 


passage work was inaudible 


The eiftie Sun. 


The brass is admirable. 


The aifkie Sun. 
Samaroff played very well 
except for a want of power 


The “Sakuntala” overture 
was wanting only in a more 
refined tone 


THE EVENING MAIL 

In the Tschaikowsky sym 
phony there was not quite 
the rush and vehemence, the 
dominating Russian  char- 
acter one could have wished 


THE EVENING MAIL 
The 'celios lack transpar 


ency. 







The Fvening Post. 
She played the who 


work admirably 


THE EVENING MAIL 


ihe brass averages we 


The New ork Times 
She played with a sweep 
ot power 


The New York Times. 

In it the orchestra pre 
sented itself with more sheer 
anything 


euphony than in 


else 


The New York Times. 


It was full of strong, yet 


often subtly wrought, con 
trasts of the true Muscovite 
spirit of boisterous gayety 


and languor which by turns 
dominate in the first and last 
movements. 


Che BWior!d, 


Fhe ‘cellos are admirable 


Kneisel Quartet Concert, December 12. 


The eiftie Sun 


Every measure of the 
D’Indy quartet shows reflec- 
tion and purpose. 


The ailiftie Sun. 


The slow movement is the 
most uncertain and uncon- 
vincing (D'Indy quartet). 


Che New York Times 

The D'Indy string quartet 
is one of the most fasci- 
nating and insidiously ap- 
pealing compositions of the 
French master. 


The New York Times. 

The piano quartet is full 
of charming and piquant ef- 
fects, and there are many 
passages of grace and ex- 
pressiveness 


The New York Preas 

So complicated (in the 
quartet) is the maze of bat- 
tling rhythms that the work 
is almost unintelligible on 
first hearing 


The New York Preas 
D'Indy’s playing was at 
times brilliant. 


Veoherk cack iribine 
The finale is full of ani 
mation but also of charm 


, , Be 
Kew ck scacaes Crib. 
For two movements puz- 
zled wonder and startled in 
terest are the only emotions 


aroused. 


ewok scaedtase- (ribune 
In the movement a 


strange beauty rises like in 


slow 


cense, until the listeners are 
carried off into a new world 


of xsthetic pleasure 


The New York Press 
His are thin. 
meaningless, artificial 
the quartet is without sug 
gestion of inspiration. 


thoughts 


Veo Mork sceaess. Iibune 
The piano quartet 
sounded like the creation of 


a schoolboy. .. . 


THE EVENING MAIL 

It is a work of great in- 
genuity, developed as it is 
from a single melodic idea, 
It does not strike 
aimless and capri 
Rather some of it is 


one as 
cious. 
and 


admirably poignantly 


beautiful 
The elie Sun. 
He played with astonish 
ing dryness of style 


The Evening Telegram 


It is impossible to arrive 
at any conclusion concern- 
ing the last movement. It 
is apparently without rhyme 
or reason. 








THE MUSICAL COURIER. 














If this arbitrary groping 





n ail the possible keys, this 
frightful combination i 
vicious dissonances, this 


tearing at fragmentary nx 


tives, this incessant manu 
cture t lities i a 
e called n 
‘ i¢ d 4 ixt! ™M“ c 
\ h to 


The New York Times 
Mr. d'Indy’s remarkable 
skill in contrivance has gone 


hand in hand with a fine 
poetic imagination, a vision 
f new beauty His 


development and elaboration 
different and dif 


rhythms 


forms 
have pro 


ced not only a remark 


le organic structure, but 
ilso have blossomed with 
subtle and evanescent beau 
ties 


** Siegfried,"’ December 13. 


Now- Torker Staats Iritung 
One never missed the feel 
oe at Fremstad wa 


nge in the high register 


Hk NEW YORK HERAI 
Knote scarcely ! 


seeme t 


Cre ges Bord, 
Knote did not interpret 
he part (Siegfried) 
ithfully as is the wont 


t tenor 


New - Torker Staats Jeitung 
The ; 


concert was a timid 


The New Pork Times 
In Nanini the singing of 
the chorus was admirable in 


finish 


The New York Preas 
laneieff's “Sur 


e deepest 


The HGlobe 


In Vittoria the choir sang 


with faultless harmony 


The Evening Sun. 
We are sorry for those 
who had to leave before the 
Musical h 
was making and they missed 
Miss 


erself into the 


curtain fell story 


Fren stad lifted 
ranks of the 
great Wagnerian singers by 


her magnificent achievement 


was inspiring and satisfy 


The aifke Sun. 
He had the full value of 


ce with him last night 


4 
| 


Xew-Dorkrr Staats Jeitung 
Knote was even more 


thful and impulsive 


Musical Art Society, December 14. 


Newer scares. Gribune 
he concert was in every 


pect uplifting and pecu 


ce that a serious a1 
eautiful spirit st preva s 
music 


Veulork scaarss. dribune 


In Nanini’s motet there 


were signs of timidity 


The New York Times. 
It seemed to be more a 
effect 


than of musical significance 


piece of calculated 


&. 
The eiftie Sun. 
The Vittoria music was 


t quite flawless in execu- 


on 





Myron W. Whitney's Recital, December 14. 
vi mes 
THE NEW YORK HERALD New- Dorkrer Staats Acituny (Coe New York Gime 
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BROOKLYN. 


cencniaiaiieisninniipia 
Brooxiyn, December 16, 1905 
UBELIK is the attraction for holiday week in Brook- 
lyn. The great violinist is to play at the Baptist Tem- 
ple Thursday evening, December 28, under the auspices of 
the Brooklyn Institute of Arts and Sciences. He is to have 
the assistance of Agnes Gardner Eyre in some solo piano 
numbers, and Ludwig Schwab as the piano accompanist. 
The program will be: 


Sout Te. 6, Bt Te Rs cde vccTeeecde cdvecsdsccsees - Handel 
Kubelik and Ludwig Schwab. 

Piano Soli— 
DES ob cne ce dbatervetedechesiavedesecvetvees Leschetizky 
fy | BPPTTTETTILITTITET TIT LLL eee Chopin 
VERE scvcccoeces one bi bbbsearnidnservedesss abe Chopin 

Agnes Gardner Eyre 
Concerto Pathetique, in F sharp minor ..+- Ernst 
Kubelik 


forme de valse.. . Saint-Saéns 


Etude en ‘ 
Agnes Gardner Eyre 


Piano Solo, 


Violin Soli— 
Beethoven 


Romance in G major..... 
Spanish Dance, No. 8... Sarasate 
Carnival Russe ......... oa Wieniawski 
Kubelik 
Ge & 


Long ago science demonstrated that oil and water would 
Many times it has been asserted that art and 
The fever 


not mix 
the trivial world of fashion 
in Brooklyn for seeing one’s name on circulars and in the 
feeling that everybody is in 
this nonsense 


are irreconciliable. 


newspapers has created a 
society. There 
makes even the world weary citizens laugh. 
bers of the reception committee organized to place Madame 


Eames upon a pedestal after her concert, Thursday night, 


society 
Now the mem 


are occasions when 


are wondering if the prima donna snubbed them or not 
Anyway, a reception was planned to follow the concert. A 
general invitation was extended to everybody at the con- 
cert, and be it said to the credit of hundreds they did not 
tarry like sheep, but went home at the conclusion of the 
last number, It was the duty, however, of the reception 
committee to linger, and they did this, but it is now reported 
that Madame Eames did not wait to shake hands with half 
of those who had their names emblazoned on the circular. 
One of the Brooklyn dailies stated that Madame Eames 
left suddenly because she was hungry 

It is unfair to blame the Brooklyn Institute for the fiasco 
of the social end of the evening. The Institute is laboring 


against great difficulties. It has no music hall worthy of 
the name and for that reason many people will not patron 
ize concerts given in Brooklyn unless some special induce 
ments are offered. Because the reception arranged in honor 
of Madame Gadski proved a huge success an attempt was 
made to repeat the experiment with Madame Eames 

lhe program which Madame Eames and her company 
gave was made up of numbers mentioned in THe Musica 
the of the 


singer, so there is no need here for reiteration. The sup 


Courter from time to time throughout tour 


porting artists were Emilio de Gogorza, baritone; Joseph 


Hollmann, ‘cellist, and Amherst Webber, pianist. 


THE MUSICAL COURIER. 


The concert by the Choral Art Society was postponed 
from Tuesday to Wednesday night in order not to clash 
with the performance of “The Messiah.” In presenting 
the oratorio the Brooklyn Oratorio Society will have the 
assistance of Corinne Rider-Kelsey, soprano; Janet Spen- 
cer, contralto; Theodore van Yorx, tenor; Tom Daniel, 
basso; William H. Norton, organist 

eS & 


Christian Schiétt, a young Norwegian pianist, played a 
program of Norse music at Historical Hall Tuesday night 
and won the approval of a friendly audience. Mr. Schidtt’s 
numbers included selections from the works of Grieg, Sind- 
ing, Kjerulf, Neupert, Agathe Gréndah!l and Lund-Skabo. 


eS 


The a capella singing of the Brooklyn Chaminade Club 
is improving. At the December concert at the Pouch Man- 
sion the chorus sang “At the Cloister Gate,” by Grieg, as 
the big number of the program. The other choruses were 
exacting on voices and minds Emma Richardson 
Kiister directed. Incidental solos were sung by Miriam 
Gilmer, Mrs. Frederick U. Simpson and Elizabeth Grace 
Clark. Instrumental music was contributed by Arthur Mel 
vin Taylor, violin; W. Paulding De Nike, 'cell6; Amelia 
Clarke Gray, piano; F. W. Resseguie, organ. Harriet V 
Brown sang a group of songs by D’Hardelot, Nevin and 


less 


Sergeant. 
eS & 

An organ and song recital at the Baptist Temple pre 
ceded the lecture on “The Custer Massacre,” delivered by 
Gen. Charles F. Roe. The artists Edward Morris 
Bowman and Eva Emmet Wycoff, soprano. The musical 


were 


program follows: 


Organ, Overture, to The Poet and Peasant ..- Suppe 
(Transcription by E. M. Bowman.) 
Soprano Solo, A Song of Thanksgiving Allitsen 
Organ, Celebrated Minuet Joccherini 
Song, The Minstrel Boy Se 
Ogran, Field and Camp.......... ee ee ...Bowman 
Improvisation reminiscent of the days of "61 
The National Hymn, My Country "Tis of Thee Carey 


By the Audience. 
ee & 


Anna Jeanne and Marie E. Martin, John E. Gersterberg, 
A. Edna Johnson, Paul Martin, Jr., Edwin Johnson, W 
Paulding De Nike, the Johnson Glee Club and the Con- 
cordia Ladies’ Quartet united in the musical program at the 
last meeting of the Allied Arts Association at 240 Macon 
street Tuesday night of this week. The next meeting oc 
curs Thursday evening, December 21, at the home of Lil 


lian I. Powers, 476 Jefferson avenue 


MRS. KELSEY IN ORATORIO AND CONCERT. 


AST month Corinne Rider-Kelsey gave a folksong re 
cital at Princeton, N. J. She also appeared with the 

l'roy Vocal Society at Troy, N. Y., and at a private mu 
sicale at Orange, N. J. Last week she sang at the New 
York German Hospital benefit at Carnegie Hall, while on 
December 5 and 6 she was soprano soloist with the Oberlin 
Musical Union in “The Messiah” and “The Beatitudes.” 
December 8 she gave a song recital at Akron, Ohio, with 


public. 





the assistance of the Tuesday Musical Club. December 11 
and 12 she sang with the St. Cecilia Club in Boston, sing- 
ing solos in DeBussey’s “Blessed Damozel,” Bruckner’s “Te 
Deum” and Coleridge Taylor's “Departure of Hiawatha.” 
December 13 she sang “The Messiah” at Amherst, Mass. 

Some of Mrs. Kelsey’s recent press excerpts include: 

Mrs. Kelsey has a clear, she is 
sure of herseif; one has a feeling of repose while hearing her. Mrs 
Kelsey is both brilliant and sincere and her voice is well adapted 
to oratorio singing.—Oberlin Tribune. 


sympathetic soprano voice, and 


Rider-Kelsey 


Her voice is superb. 


Of the solo work by all means, Corinne deserves 
highest praise and first mention. 
and power as well as in skill of 
could be desired. In the solo of the Mater Dolorosa, near the close 
of the work, she reached a point of artistic beauty and interpreta 
tion that could be excelled. Mrs. Kelsey was clearly the 


great light among the soloists.—Oberlin News 


In quality 


tone production she was all that 


hardly 





Second only to the applause given to the chorus, that which was 


received by Madame Kelsey showed that although practically a 
stranger to Akron music lovers, ber work in the first numbers 
had won not only admiration but a place in the hearts of those 
present 


Madame Kelsey has a beautiful voice, rich in dramatic qualities 


and the possessor of an exceptionally wide range The tones in 
her upper register are of that pure, resonant quality which sends 
its vibrations into every part of an auditorium, and which conta 


a beauty rarely possessed by a soprano soloist 


Madame Kelsey 
has acquired much art, her enunciation and phrasing . 


almost perfe 
magnificent voice adds charm 
and when 


and no matter what the number her 
to it 
at its height the 


Akron Times-Democrat 


The volume contained in her voice is remarkable, 


tone waves seem to fairly roll through the audi 
torium.- 
of whom s 


Rider-Kelsey, 
luesday Musical Club course 


The much heralded soprano, Corinne 


much has lately been heard, opened the 


on Friday evening, assisted by the club, and to say she justifies all 
that has been said of her is putting it mildly 
Her voice, a flawless soprano, has rarely if ever been equalled 


here, and has certainly never been surpassed. Those who did not 
attend missed one of the finest concerts ever given in this city 
number, and 


Mrs. Kelsey received an ovation after her first 
enthusiasm aroused by this never abated during the evening. Sh 
number and even then at the conclusion the audienc« 


sang in every 


was loath te let her go. 


could be in the pos 


It seems incredible that so great a voice 
session of one of such slight stature. but a noticeable feature was 
two hours of almost constant singing her voice was 


that after the 
as fresh and as powerful as at the 


Without the slightes 


beginning 





apparent effort on the part of the singer the low, sweet tones 
would gradually rise and swell until the hall fairly rang with 
music The clear, high tones were like the sound of a silver bell 
in clearness, ¢xactness and tone, but the sound of a silver bell 
humanized. The pianissimo effects, although it seems out of place 
to apply such technical terms to the soft, caressing tones of the 
singer, held the audience spellbound. She was equally good in all 
she essayed, and parts differing more widely in character could 
scarcely be imagined The solo part in the opera selection was 
brilliantly done She sings so absolutely in character with her 
songs that almost without words the sentiment would be know: 
Kahn’s “The Gardner,” a charming little descriptive sketch, was 
followed by a dainty serenade by Strauss, the quaint of 
which was sung scarcely above the breath of the sing 
joyousness and spirit of the next number, “The Lover's Pledge 


a toast in song, by Strauss, was in direct contrast Akron 


Journal. 








Puccini's opera, “Tosca,” had its first Hamburg produc 
tion a fortnight ago at the Opera in that city and was re 


ceived with every mark of favor by the press and the 
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For Concerts and Lessons. 
Avpress Letrer Box 38, 
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Under Management of 
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Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 
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RBCITALS AND PIANO INSTRUCTION. 


Soloist with New York Philharmonic and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls. Address 318 East 150th St., New York City. 


HENRY HOLDEN 
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ALICE MERRITT-COCHRAN, 


Telewhere: 8230457 Redford. 


SOPRANO 


118 Macon Street, BROOKLYN, N.Y 
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TR. CHARLES WILSON GAMBLE 


ANNOUNCES THE 


Ernest Gamble Concert Party 


AVAILABLE ON PACIFIC COAST DURING 


FEBRUARY, 1906 


Music Clubs, Choral Societies, Etc, 


Write. Address: 


Pittsburgh, Pennsylvania 





EowardD MacDOWELL 


Season 1905-1906 


ADDRESS ALL COMMUNICATIONS IN CARE OF 


ARTHUR P. SCHMIDT, 136 Fifth Avenue, New York City 





LOUIS KAPP 


Violin Instruction, Advanced Pupils only 
Ensembie Lessons, Violin and Piano 


129 Westi2th St, NEW YORK 


MANTELLI 


THE FAMOUS CONTRALTO 
Address for terms I West 97th Street, New York 
Conocerte and Private Miuaitcaliece 


AL BERT 


MILDENBERG 





MME. 
EUGENE 





PIANIST. INSTRUCTION. Studio 836 Carnegie Hal! 
Some pupils of Mildenberg’s who are now successful teach 
ers: Mr. A. Wiggers, Nashville, Tenn.; Miss Georgia Richardson, 


Detroit Conservatory Faculty: Miss Mabel Davison, Director of 
Nagasaki Conservatory of Music, Japan; Miss Celia Ray Berry, Di 
rector of Vincennes University Department of Music; Miss Ruth 
McLynn, Principal of Department of Music, Women's College 
Charlotte, S. C.; Miss A. E. Brown, Los Angeles, Cal.; Miss Dolce 
Grossmeyer, Colorado Springs; Mr. A. Berne, Newark, N. J., and 
others. 
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BUFFALO. 


Burra. December 15 pos 


WING to the success which attends Harry J. Fel 
lows as choirmaster and director of a large mixed 
chorus at the Delaware Avenue Baptist Church, 

he has been asked to organize and drill three or four hur 
dred more voices in addition to the present organization of 
one hundred and ten, with a view to presenting “The Mes 
siah” and other oratorios in a manner worthy of the musx 


Last week Mrs. Fellows’ choir presented “The Holy 
City” with solos by Laura D. Minehan, contralto, 


other local singers 


Charles Met reary the popular bass soloist of Drinity 
vested choir, also a member of the Guido Chorus, ts 
demand as a concert singer. Quite recently he sang “Eli 
ah” in Brantford, Canada The press ot! that city lauds 


his character ition and praises the beauty ot his voce 
which is resonant, sweet and flexible Mr. Kenyon has 


w requested him to visit Brantford again to give an en 
re song recital, which Mr. McCreary will do after 


rst Guido Chorus concert 


Last Thursday night an audience at Grace Church was 
delighted with the playing of Edna Springborn as a church 
rganist She is only a gr! of seventeen Her pertorm 


ance was a manifestation of skill and maturity of expres 


ion far beyond her years. Her pedal dexterity was fully 
equal to her manual techni Her selections were a grand 
chorus by Chauvet, a berceuse from Jocelyn (Godard) 


prelude in G major (Bach), andantino (Lemare), andan 
tino cantabile ( Widor Offertoire A flat (Read) Pas 
torale (Wachs), Pilgrim’s Chorus (Wagner-Liszt), and 


Offertoire in D minor (Batiste The young woman was 
taught by Emil Kenchen and her teacher deserved the 
congratulations showered upon him The modest young 
lady who received flowers disclaimed all credit Several 
music committees are trying to get her for other positions 
Minnie Riter, a young soprano, sang Randeggers “Save 
Me, O God,” and Gounod’s “Repentance She possesse 
beautiful natural voice With proper instruction sh« 
would make her mark The chorus choir ing a re 


Deum” by Dudley Buck 


I 


The large sudience ‘ mn at Conver n Hal 
greeted the Guido Chorus nd D ! Bispl am Monday 
evening The chorus has been increased by ninety mem 
bers, and the parts are splendidly balanced. One can trust 
Seth Clark every time to prepare and present a umique pro 
gram. Two songs of Edward Elgar from the Greek Antho 
oy ( Marcus Argentar were remar e for their beauty 
one entitled “Feasting I Watcl und “It's Oh, to be a Wild 
Wind.” Suomi’s Song (Franz Mais) had to be repeated 
the Dead of the Iltis” (Franz Curti), “Beware” (John 


West). “O. Mother Mine Niedlhinger ) To Diane Vi 


Harris), “Recessional” (Seth Clark), the latter a ma 








MARTE 


jestic setting of impressive words; “A Maid on the Shore Van Loan Whitehead, James P. W 1, Henry Wertimer, 
of the Manzanares” (Adolf Jensen), were sung with per Georg 1 W . Pittsbure Harry Yate FEF. S. Me 
fect intonation and beautiful shading Some of the chorus (sraw é [ rt l (yay “| representative 
sang (a capell the others a npanied by Dr e Breton t tant ry K ire factors im 
The round of applause Ww h greeted David Bispl um Pp ring VIRGINIA KEENE 
peared to gratify the w S greate baritone r he 
niled pleasantly at the spontaneous outburst and his sing S. C. Bennett's Lecture Musicale. 
ng evoked raptur enthusiasm lis first numbers i es SYCOLOGICAL Pri n \ ¢ Production” is 
luded a group ‘oa ert songs Der Wanderer Du p tw > % Bennett has been present 
Bist Die Ruh” and “Haidenroslen Afterwar e sang x tur t ! n Ww h he takes up 
Che Piper of Pa Elgar I'm Wear Aw Jear the t ght that 1 goven He ws conclusively 
Arthur Foot His “Pirate Song Gilbert “ t é t ng t upon mental rather 
lramatic that the chorus | diet houted “B ! t p | t | et re, that ideal 
As ar encore he gave Ca Loew : Wedding Song t ty t n ‘ t it of correct 
Damroscl Danny Deev« “ “ deri ght mn just as 
terpr i Phe rN “ 1 ag z | ! that all 
nd ¢ ex y ft Wh K w 1 is a 
ely x wiht i tk \“ | ! \ tum 
\ x! ed As t ! c ’ ‘ gt | ! neces 
was he 1 every § ind t | y h trying to keep 
l “ by t (; ( ‘ ‘ to con 
oe = W h as 
racey |} p es @ by { S 
after Pia a re > Ww : rn 
by their patronage wo of t ive 1A I then ves 1 we e, cannot be fed as causes, 
pipe rgans t tor ther rm lohn Wester t Bb but are impiy th itward nitestatior i the singers 
f Lincoln parkway, at Frank H ' f Nort t t ght, hence tl nportance of |} ling the right thought 
take a grea ca | ki ‘ s 
(rv f the rgvest A ul rvat the world Mr , tt ted in ! lecture y one f his tal 
‘ f Cx ge fa f Rox er Valt t 1 whose tone production 
eS & nd inte t of most favorable criti 
Rudolph von Liebic is estal hed himself at ; N m A \\ tter from the educational 
Ashland ave e and | } » y Ie 
As ; ; ested P [ | rg | 
gic iba e Lafayette | rf A ] 1 rN “ by 
work. David Bispham a war i f Mr. v I ‘ . at 
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Che concert given by the Pittsburg Orchestr t 
evening wa wie ttended The prog? Ovwert 
SS @ SOUSA 
Dvorak Siegfried | ! Mar \ t 
ene f Fire I I rd Str Ms > AND HIS 
t Die Meistersings Wag ! » 
—— | BAND 


The names of the Buff guarantors for the neet JOHN PHILIP SOUGA, Conductor 


Albright, George K. Birge, Edwin A. Be Georg | OP] NING ( ONC ERT 


t S. M. Cle H. M. Gerva F H.G ‘ M 
C. W. Goodyear, W. H. Gratwick, George S. Gatche . 
Hinges William & Hoot 1H llewtt, Mes ws New York Hippodrome 
im Ha Dudley M. Irwin, S. H. J S H. } 


O. P. Letchworth, Willis K. Morgan, G. B. Montgomes SUNDAY EVENING, JANUARY 7, 1906 


I 

Pare ' » t ve | ‘ 2 | ip S rw ’ . a ’ 
Suith, Mere F. HL. Stevens, Mrs |. V. Tift. Careton Offices Astor Court Building, New York City 
R. Thomas, W. Perry aylor, A. J. Wright FRANK CHRISTIANER, Director of Tours 
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SYRACUSE. 


g10 Noxon Srezer, 
Syracuse, December 15, 1905. | 


L OUISE NELLIS FOSTER is one of the most popular 
of Syracuse vocal teachers. Madame Foster has been 
in this city for four years and in that time has made a host 
As a teacher of the voice she has attained some 
remarkable results. Madame Foster’s charming personal- 
ity, courtesy and remarkable ability for imparting knowl- 
edge have brought to her a class of very promising pupils 
Among these is Helen Dickey Butler, who has been a pupil 
of Madame Foster for the last three years. Miss Butler 
went abroad with Madame Cappiani this summer and the 
famous teacher and also many prominent European musi 


of friends 


cians who heard her sing were loud in their praises of the 
young woman’s voice and her excellent method 

Gt Pt 

Ct 


The “Jupiter” symphony, “Don Juan” and “Magic Flute” 
overtures will be given by the Symphony Orchestra De-- 
cember 16. Thomas Osborne, of Auburn, is the lecturer, 
and the orchestra is made up of the following men: Con- 
rad L. Becker, first violin; Dr. Charles Mullin, second vio- 
lin; Emile Winkler, cello; James Barnes, viola; W. A 
White, double bass; Herbert Hill, flute; Walter Collins, 
clarinet; Prof. L. B. Phillips, piano, and Thomas Osborne, 
kettledrum 

 & 

Prof. Albert Kuenzler, the well known violin teacher, has 
removed his studio to South Salina street. Professor 
Kuenzler has been a reader of Tue Musica Courter for 
many years and one can never go into his studio without 
finding one or more copies conspicuously displayed 

ft 

the following program was given by the music students 

of the Fine Arts College at Syracuse University, Wednes- 


day 
Organ, Grand Cheur Dialogue Gigout 
Clarence Collins Pearsall, Arlington, N. ] 
(Pupil of Praf. Vibbard.) 
Plane, Serenade in A flab. .cccccccccsecccccds Stojowski 


Ethel Mae Wentworth, Old Orchard, Me 
(Pupil of Prof. Phillips.) 


Vocal 
Thy Beaming Eyes. MacDowell 
RE “OGD oc daccecciecdevebodaesb hese cian Nevin 
Mighty Lak’ a Rose.......... ees Nevin 
Edythe Ring, Homer 
(Pupil of Prof, Foster.) 
Violin, Concerto for Two Viclins, in D minor Zilcher 
Andante—F inale. 
Bertha Emily Jones, Auburn Professor Becker 
Piano, Impromptu, in A flat......... Chopin 


Mabel Ahvilla Benedict, Guayama, Puerto Rico 
(Pupil of Mr. Russell.) 
Vocal 
Say Where is He Born? (Christus). 
Lift Thine Eyes (Elijah) 
Ruth Ella Smith, West New 
cuse; Alice Ricard Colvin, Parsons, Pa 
(Pupils of Prof. Butler.) 


Mendelssohn 
one Mendelssohn 
Brighton; Bessie Williamson, Syra 


Lemmens 


Organ, Hosanna veduqedevescéiceeerees 
Frank Stewart Adams, Hopkinton, Mass 
(Pupil of Dr. Parker.) 
Piano 
Minuetto eo» Moszkowski 
Frohlingsrauschen Sinding 


Emma May Faulkner, Magnolia, Del 
(Pupil of Prof. Frey.) 
Vocal 
\ Soldier's Ariie Dix 


Oley Speaks 


Toast 


Little One a Cryin 
Eldorado ‘ Sidney Lucas 
Ralph Lament Stillwell, Syracuse 
(Pupil of Prof. Butler.) 
Piano, Concerto in A minor (First movement) Schumann 


Margaret Elsie Pimm, Union Springs 
(Pupil of Prof. Phillips.) 


@ 


The choir changes in the prominent churches will be 


found in this column next week 
, St kee 


_ = 


Notices, programs and subscriptions should be sent to 
310 Noxon street, Bell ‘phone 3280 F 
Cae Courter are on sale at Clark’s Music House, 352 South 
Freverick V. Bruns 


Single copies of 
Salina street 


Van Hoose in Buffalo. 


HE notices which Ellison van Hoose received in Buf 
falo on his appearance as principal soloist.of the 
Orpheus Society concert, bear added evidence to the abili 


ties of this talented tenor 

The soloist of the evening, Ellison van Hoose, tenor, is not a 
stranger in Buffalo, having been heard here several times with 
Melba. His voice is a fine, resonant tenor and his style is most 
pleasing The Buffalo Courier 
Ellison van Hoose was the soloist of the evening. He sang the 


aria, “Plus Blanche,” from “The Huguenots,” and a group of 
also two encores It is always a delight to hear this silver 
and to be cognizant of his art, even though it must 


taken out of its context, 


songs, 
voiced tenor, 
be confessed that the Meyerbeer aria 
is an uninteresting number As a song singer, Mr. Van Hoose is 
om true in the case of an operatic 


most satisfying and that is seld 
artist Iiis work was very warmly received and deservedly so 
The Euffato Express 


The Orpheus was very fortunate in its selection of a soloist for last 
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evening. Ellison van Hoose is today one of the most gifted and ar- 
tistic singers on the concert stage. His tenor voice is of beautiful 
quality and he uses it with consummate skill and musical judg- 
ment. His mezzo voice singing is simply exquisite. His numbers 
were an aria from the “Huguenots,” “Wechtgebert,” Von Fielitz; 
Hammond's “Springtide,” a charming novelty, and Schumann’s 
“Widmung.” For encores he gave “Cupid’s Wings,” another song 
from Hammond, and Van der Stucken’s “Summertime.”—The Buf- 
falo News. 


Mr. Van Hoose has a tenor voice of fine quality, and he sang 
He was also heard in a group 
In response to the ap- 


the romanza with splendid effect. 
of songs by Schumann and Von Fielitz. 
plause he sang two extra numbers.—The Ruffalo Commercial. 

Mr. Van Hoose has a voice of exquisite sweetness and of won 
derful power, and he gave the romanza, “Plus Blanche,” from 
“Les Huguunots” most delightfully. 

In three numbers by Von Fielitz, Hammond and Schumann he 
was also warmly appreciated and his hearers were not satisfied, 
until he sang an exquisite little waltz song in English.—The Buf 


falo Times, 








New York Recitals by Bispham. 

SERIES of three recitals at Mendelssohn Hall has 
been decided upon by David Bispham, and the an- 
nouncement will doubtless be received with pleasure by the 
many admirers of the gifted baritone. The first will be 
given on the evening of December 26, while the others are 
announced for Thursday afternoon, January 4, and Satur- 
day afternoon, January 13. For the first recital the follow 

ing excellent program of English songs will be offered: 


Ra Gs  Rcidic nec Vatucedsscvenectsoses cect Corder 
NE oot a Ree sete bannieedeeeees Famed baenaaie Purcell 
To a Slumbering Child. ....-Cernelius 
Her Byes .....0.00. Hoot dccsececowssucnsreasasbannl Franz 
Somebody; Nacbody «sees Schumann 
Be FED ve sdcedvadesedcvcveccceveccccevscvccssovses Meyerbeer 


Eleanor Everest Freer 


Oh, Lady, Leave Thy Silken Thread 
Eleanor Everest Freer 


When Is Life’s Youth 

April, April! Eleanor Everest Freer 
Cherry-ripe Eleanor Everest Freer 
Cherry-ripe Welsh 
PEO CAE Sine dccccateveuiccrrecdosueswsseséceosecsceetewn Irish 
Annie Laurie ...- Scotch 
Young Richard ..- English 
The Pipes of Pan.. cenessevenane Elgar 
Long Ago ..... eedee egouse es eseeee+MacDowell 
Ring Out, Wild Rells .Gounod 





A Disciple of Dr. William Mason. 

ANY successful pianists and pedagogues owe their 
success to Dr. William Mason, the distinguished 
teacher. They are indebted to his great method for the 
skill they have acquired and the knowledge of pianism they 
Few of the pupils of Dr. Mason have completely 
mastered his system of pedagogics and become profi- 
cient to expound it as he employs it. One of his earnest 
disciples is Martha Walther, a richly gifted young woman, 
who was his pupil for many years and later became his 
principal assistant. She so thoroughly mastered his method 
that she is abundantly qualified to teach it, as the following 


pe S8ess 


letters prove 

Martha Walther has been my pupil since her fourteenth year 
As a solo player she is entitled to the first rank, having by nature 
4 genuine musical temperament, combined with rare tact and ar- 
tistic intelligence Her technic is finished and her style, combin 
ing punetuation, pedaling and fine rhythmic sense is perfect. Her 
tone is full and resonant, while never lacking in refinement or 
delicacy Above all, her playing is natural and full of repose— 
thus entirely free from affectation.—William Mason 


Martha Walther has been associated with me as a pupil ar 
chief assistant teacher for many years past, and she thoroughly 
understands in every particular my system as set forth in “Touch 
and Technic.” She possesses a remarkable faculty for imparting 
to a pupil the manner of accomplishing the most desirable results 
in the shortest period of time. 

Her assistance has been of great value to me, as well as 
her pupils, who enthusiastically testify to the help she has giver 
them.—William Mason. 

When Dr. Mason decides to reliquish the arduous duties 
of his professional life he will have one to whom he can 
confidently commit his work, one who can carry it on 
This one is Martha Walther, who is a thoroughly equipped 
exponent of his method and who is qualified to teach it 

Maurice Moszkowski, the distinguished pianist and com 
poser, who was the teacher of Miss Walther for several 
years, has also a just appreciation of her gifts and acquir 
ments, as is indicated by the subjoined letter 

Martha Walther was for some years my pupil in piano playing 
Previous to my instruction she studied with that excellent 1 ter 
William Mason, and therefore came magnificently prepare 


During her studies in Europe I had the opportunity t ‘ 
the truly important gifts of Miss Walther, who, at the same time 
possesses great manual skill I have the utmost confidence, there 


fore, and can promise the young lady a brilliant pianistic 


Maurice Moszkowski. 
Elsa Ruegger on the Ocean —Notices. 
LSA RUEGGER, the 
a third American tour, under the direction of Loudor 
G. Charlton, sailed for this country December 16. The fol 
lowing European notices of Mlle. I 


3elgian ‘cellist, who is to make 


Ruegger indicate th« 


continued success with which she has been meeting this 
season: 

It was a rare treat, the opportunity of hearing Elsa Ruceg 
‘cellist who in early youth has attained noble maturity in her art 
Her playing is refined, her style tasteful, her technic firm ar 
well worked out, even to the most-minute details, her tone s f 
and sweet Miss Ruegger’s rendition of the Haydn concert 
ideal and showed the deep earnestness of her artistic endea 
In Saint-Saén’s “The Swan,” and Popper's charming “Elfent 


Miss Ruegger again demonstrated the fact that she has a 


beautiful tone as well as perfect virtuosity Danzieger Zeitung 


an artist wh 


In Elsa Ruegger we have learned to know 


deserves to be called one. Her first number was the tremendously 


difficult Haydn concerto, and later she played three smaller work 
from Schumann, Saint-Saéns and Popper Besides her technica 
finish and virtuosity, her playing gives, above a a deep at 
powerful impression, through its most individual character, showr 


to keep 


spoiled in ‘ce pla 


in her sonority and rhythm She always knows how 
spoiled her purity of style, a thing so easily 


ing, and to let technical imyressions of a necessity become 


ondary in their nature Danzieger Allgemeine Zeitung 








Kirkby Lunn Here. 
ee KIRKBY LUNN was a passenger on 


steamer Etruria, which arrived in New York Su 

day. The English contralto will begin her ten weeks’ tour 
in this country in Chicago this week. Madame Lunn will 
sing at both performances of “The Messiah” at Carnegi 
Hall next week. 

Vocal pupils of Mrs. Edmund Severn were heard at a 
Tuesday evening, 
studios. Familiar operatic arias and songs were sung 
Lillian Weis, Clare Berger, Philopena Tyrrell, Marie Tyr 
rell, Miriam Holbrook, Emelie Batlo and Dorothy Daw 


son. 


recital December 12, at the Sever 
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OPERATIC 


CONCERTS 


Tour of the United States, 1905-6 





ALICE NIELSEN, Soprano 
MARIO PRATI, Tenor 
F. FRATODI, Baritone 
ARTICCI, Basso, and 
VASSANI, Contralto 


ARTISTIC DIRECTION OF 
HENRY RUSSELL 
OF LONDON and ROME 
MANAGERS 
SHUBERT BROS. 
LYRIC THEATRE, - - NEW YORK 


Mr. 
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CONTRALTO 


204 West 94th Street 
PHONE: 8688 RIVER 
Management: HENRY WOLFSOHN 





FRIBnDA STEN DER, soprano 


Knabe Piano used exclusively. 


Soloist last season with Ysaye and the Herbert Concerts. 


R. BE. JOHNSTON, Manager, St. James Bldg., Broadway and 26th Street, New York. 





EDWIN GRASSE 


VWVrormritnis T 


Direction 
WOLFSOH’ BUREAU 
Private Address 566 Fifth Avenve 





ISABELLA BEATO 


PIANIST ES 
781 Prospect Street 
CLEVELAND, OHIO 
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Mary Wood Chase at Brooklyn Institate. the Matinee Musicale, at Duluth, January 5; Ohio Wes- Montreal. Among other engagements are recit ils in St 
ARY WOOD CHASE is leaving Chicago December leyan University, at Delaware, January 16; Winnetka, Ill.; Louis, Omaha and Chicago 
18 for New York city, and when she plays her en- Iowa City, Ia., and other January dates still booking 
gagement with the Kneisel Quartet at Brooklyn Institute ' ' . Mrs J. Harry Wheeler Dead. 
December 21 it will be the second time within a year that Rogers’ New Year Bookings. RS. J. HARRY WHEELER, wife of the well known 
she has been called there to play with the organization RANCIS ROGERS has a busy time ahead for him in vocal teacher, died last month. Her sudden deat! 
Other engagements that Miss Chase will play in the near January, for his dates include appearances both in the was a sad shock to friends Mrs. Wheeler was a talented 
seffy 


future are with the Schubert Club at St. Paul, January 3; East and Middle West. On January 4 he will sing in 
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yo aay JANI OLSKI Steinway Hail, r 
; 503 W. 124% St. 
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HOMER MOORE, care ooo aceon 
JEANNETTE K. VERMOREL “**2 a=" 


NOW TOURING WITH MME. CALVE CONCERT CO. Box 105, Lodi, N. J 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Directer. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West. 
Elecution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to musicin America 
Monday, September 4. Illustrated catalogue sent free. 


EDGAR M CAWLEY, Director. 
430 Nerth Meridian Strect. New 'Pheone;: 3910. INDIANAPOLIS, IND. 
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WIRTZ PIANO SCHOOL “==... 


Classes in Methods for Teachers. 120 WEST 124th STREET NEW YORK. 


pianist and at one time studied with J 


STANHOPE - WHEATCROFT DRAMATIC SCHOOL 


BI West Sist Street, New York 








INSTRUCTION IN ACTING GIVEN TO SINGERS 
Established 1893 ADELINE S. WHEATCROFT, Director 
ce WIEST-ANTHONY exces” 

RINNE - CONCERT 
and ORATORIO 
1535 Chestnut Street, Philadelphia, Pa. 
Iw RID T TA. CONTRALTO 
WAKEFIELD, *23:" 
e New York 





MOTLEY 


- BA Seo. 


SOLOIST 
St. Patrich’s Cathedral 


Address: & PORTER, 780 6th Avenue 
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FLORA FINLEY, Violin. 
CARRIE MEIDHARDT, ‘Celio. 
HELEN CRANE, Piano 
954 Eighth Avenue. 
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Inetruction 


56 West 104th St 





CHRISTINE MILLER 


CONTRALTO 
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716 Arcade 
- Concert - 


Festival bad Oratorio Recital CLEVELAND, O. 
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STILWEL 
“BAGHMA 


PIANIST 
228 West 75th Street 


Phone, 1873 Columbus 
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Italien Grand : 
cad Roctiale banca 
THE MeLnose 
Madison Ave. and 28th St. City 
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oS TENOR 
A 8 Best 
& 16th Street, 
New York City. 
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The BERNARD SINSHEIMER VIOLIN SCHOOL ....core nace 


Devoted exclusively to Violin Instruction. Courses include thorough training in Solo 
Quartet and Orchestra-piaying. All lessons under Wr. Sinsheimers poreons! Super- 
vicion. For terms and further particulars apply to Studio 805 Carnegie Hail. 


HHIN RIcH PIANIST 


GEBHARD #222" 
STRONG 











TENOR 


7 West 92nd Street 
‘Phone: 48 RIVER 





> 





GRACE WHEELER DUTTON # w= ms: 
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|, LESTER JANEDKI 


TaN oO rr 


VOICE PRODUCTION 
SBRIGLIA METHOD 


Studio: 54 W. 39th STREET 


ALFRED D. SHAW 








THaNork 
Address 318 Dempster Street, 
EVANSTON, ILLINOIS 
Studio: 619 Fine Arts Bidg., Chicago, I! 








ROBERT CRAIG CAMPBELL, 
TENOR 


Soloist, “Little Church Around the Corner » 
213 West Forty-third St 





DAVID SCHEETZ CRAIG, 


VOICE CULTURE 
Seattle, Wash 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal! Iile 
DR. B. PRANK WALTERS, Jr., 

Send for Circular. /716 Chesteut St., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC 
Cowstantin vow Sreawenec, Principal 
Complete musical education in all branches 

Write for catalogue. 
Fuller Building, to S 


18th St.. Philadeiphia 











Violins, ‘Cellos, 
Cases, Strings, Etc. 


The largest and finest collection 
es Ame toca Kestoring end | 


pei ing @ epectaity 


Victor 8. Flechter 


33 Union Square, New York 
A FEW OF MY PATRONS 
Kubelk. ¥ H 
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FREDERIC 


SAVAGE BALUNIN MILLER GRANILE MARTIN 


Exclusive Management: ANDERSON BUREAU, 7 West 42d Street, New York. 


2514 BRYANT 
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PARIS. 


J ACKSON faves Hall 





SOLOIST 

SOLO ORGANIST at hose 
ROYAL COURTS SrvrzoamT—Koyal Opere Or- 
perial Conser- 





Roumasia, Hungary, 





Wartemberg. Organiste de l’Eglise de Passy | | Buchamet—Philharmonte Or- 
Soloist Paris LESSONS RESUMED IN OCTOBER. 
Trocadéro, ete. | 49 Rue Cortambert, PARIS. | 


erexire Karen! Orchestra. 


NEW YORK CITY. 


Basso, 
1048 Longwood Ave.. - New York 
Phone 2369 J Metrose 
MANAGEMENT 


HENKY W: LFsOHN. 
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Geto Cast & . Of Principal European Opera Houses. 
MUSICAL DIRBCTOR aad ACCOMPANIST. 





WAGNER REPERTOIRE for Artists 6 Rue Euler’ (Champs Liysses). of Singing. 
‘ , 
eienaaes WAGER SWAYNE 


many mere, Yanny Francisca, 
39 Ruc de Prony, PARIS. 


DELMA-HEIDE, Mur. M. MARTINI 


Generat REPRESENTATIVE 
(Of the Grand Opera, Paris). 











—~—Oor— 


The Musical Courter) singing—styLe—Actine. 


TIALLY po FRA NCE, a tana | Nou ae ig PARIS. 


14 RUE LINCOLN 
Avenue des Champs-flysées), PARIS. DELLE SEDIE, Paris, 


Pure Italian Method. Complete course. Stage 


grestes. Voice, lyric, declamation, language, sol- 
SIGISMOND STOJOWSKI , ensemble music, mise-en-scéne. 

lass and single lessons. 
Regular course, three years. Terms moderate. 
PUPIL OF PADEREWSKI, go rue St. Petersbourg. 


COMPOSER and PIANIST. 
Private and Class Lessons. LESCH ETIZ KY SCHOOL 
Miss FRIDA EISSLER 


12 Rue Léo Delibes, Paris. 
(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZEY. 
RUDOLPH ARONSON Brilliant Act Testimonial. 
85 La Rue Boétie (Champs-Elysées), PARIS. 
Concert Direction Internationale | Scuoou ron actino. 


EMILE BERTIN, 
4 RUE TRONCHET Régisseur Cnere de la Sctne de l’Opéra Comique. 
(Boulevard de la Madeleine) (ae 

















Stage Practice. In C 


41 rue des Martyrs. Paris. 


PARIS MAISON EBRARD, 
18, Rue du Mail, PARIS. 


CONCERT AND TOURING AGENCY Maitre LEONARD BROCHE, 
ALBERTO BACHMANN, | <owsure'sttccncntrs 


COMPLETE OPERATIC REPERTOIRE, 
VIOLIN VIRTUOSO and 


Tuesday 9-11 A. Mm. and Saturday, 25P mM. 
PROFESSOR, lim.OHRSTROM-RENARD 
208 Boulevard Péreire, 


PARIS. | Teacher of the Art of Singing in ali its branches 
SEVERN STVDIOS. 


Residence and Studio 
MRS. EOMUND SEVERN, A BUZZI-PECCIA 
* 














444 Centra! Park West New York City. 





Voice and Plano. 
Bdazmund Severn, ITALIAN VOGAL SPECIALIST. 
Vielinist, Especially recommended by 


Composer of ITALIAN SUITE, Etc. 


Accompanists taught. Theory at nominal rate and greatest artists. 
to violin or plano pupils. Lectures free. 


Circular on application. By mail only 
1p anaes Nae ee '33 West 67th St. 


'Phene: %08R Columbus. ATELIER BUILDING 


Caruso, Sembrich, DeReszke 








= 108 WOE ond the ART OF SINGING cnn. 
RICHARD HAGEMAN “= BALDELLI HENRY SMOCK BOICE == a aa 








comin with Male Voices Thurséays 
ELEANORE MARX, ‘°.::.; 
y SOPRANO 
Concert, Oratorio, REcITALs, “The Newton,” Broedway and 94th Street 
GEO. W. STEWART, 
Louise 120 Tremont Street, Boston, Maes 
PERSONAL ADDRESS ; 








7014 J, Riverside sSOPrRANO}. 164 West 79th Street, New York 
Address 
FLORENCE TURN R- 8 East 16th Street 
NEW YORK 
SOoOPrrRrANO "Phone; 3117 Riverside. 





p TENOR 
A Oratorio, Concert, Recital 
U instruction. 
L 339 WEST 23rd STREET 
NEW YORK 
"CELLIST. 
Management HENRY WOLFSOHN 
Persona! address : 
. 5 1297 Lexington Ave. 
on SOU N G, = 


Phaoe: 245L, Morningside. 267 West 113th Street, NEW YORK 


Bass. Bass.baritone 
—WOLFSoMN MUSICAL 1 
Pte se W. 1 st 

Phone, 1363-W Morning 
FRANKLIN H. 


American Academy of Dramatic Arts =: 


In connection with Mr. Charles Frohman’s Empire Theatre and Companies. For Catalogue and 


nformation apply to the Secretary, Room 141 Carnegie Hall, New York 
Basso Cantante! 


ACCOMPANIST, VOCAL CGACH and TEACHER 
Residence Studio. 129 W. 47th St., City. Wolfsohn Bureau, 131 East 17tb 
*Phone, 617 Bryant. Street 


G. VIRGIL GORDON | Marie Seymour Bisse. 


PIANIST VOCAL INSTRUCTION 
Teacher of Virgil Method at Virgil Piano School | Pupils prepared for 

Recital and Concert Soloist Church, Concert and Oratorio 
Studio at Virgil Piano School, 19 W. 16th St. | Studio: 489 Fifth Avenue, New York 


AMY ROBIE BEATRICE 


EBERHARD 
VIOLINIST 


VIOLIN VIRTUOSO 
Solo and Ensemble Instruction 


Resideace-Stadio, 184 West Fighty-secoad St, 
NEw YORK. 
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Will accept Recital, Concert, 
and Orchestral Soloist Engage- 
ments. 
Address MANAGER 
68 West 83d Street 

NEW VYORK 











GEO. TENOR 
160 West 106th St. 
Phone, 1116 River 


MEZZO 
Cowra TRALTO 


ist W. 108th Street Tel., 4188 River Ey 


vex: Doenhoff =" 











1188 Madison Avene Madison Avene. 


STRASSBERGER’S CONSERVATORIES 


nw stat we, OE MUSIC ce nS a 


The ST. Neto ‘ - M ESTABLISHED 1886. 
most complete a t equip usic Schools with the stron and most 
Faculty ever combined in a Conservatory in St. Louis and ‘ a 


Or. R. Goldbeck, oan Teachers—Every One an Artist (sie. G. Parisi, 


Alfred Ernst, Among whom are: Chas. Galloway, 


Nathan Sacks, Reopens September ist Miss A. Kalkmann, 
Mrs. R Goldbeck, pe anne ten a “te Herace P. Dibbie, 





a — Ernst, The Grand New South Side Conservatory 3. Sirassberger, 


will be opened to the public at large. jn nates Strassberger, 


WILLIAM M. STEVENSON. 


HERMAN EPSTEIN 


a Carnegie Hall. New York. 


Luigi von Kunits, Concertmaster of the Pittsburg MMET A Y C g F od 


Orchestra, Director. SOPRANO. 814 Carnegie Hal! 
s01 South Highland Ave., East End, Vecal Teacher. City 


Pittsburg, Pa. 
RALPH BUTLER SAVAGE, MR. FREDERIC WARREN, 


PITTSBURG. 


THE VON KUNITS, 
SCHOOL OF MUSIC AND ART. 











ba agar» of oa out TENOR. 

Tuesday, Frida aturday afternoon, 414 Sixt Care of N. V 6 Cork Street 

aoe Mendey, Wednesday, Thursday and Satur ts London. W 
Sey merning, 217 Wallace Block, E. E., Pitts . 
—e.* ___- THOMAS J. KELLY, 

AMES STEPHEN MARTIN, TEACHER OF SINGING. 

JOICE CULTURE AND ARTISTIC SINGING OMAHA 


Studios: 620: Walnut St., soo Penn Ave., 


NINIAN B-YUILLE> tenon ___ ITALY. 
M. VITTORIO CARPI, 


Musical Director Third Presbyterian Church 
Vocat TEeacner, 


Concert, Oratorio, Recitals 
Viale Margherita 46, Florence, Italy 


804 Aiken Ave., Pittsburg, Pa. 
ORGAN RECITALS fl 4 


EDWARD J. NAPIER, 
Teacher of piano, wok and composition COPP1!-BALDISSER' 


Organist-Director, Church of the Ascension, 
4927 Penn Ave . Pittsburg. Pa. | 9 Piagna Cavour. Fiorence, [rary 





Pittsburg, Pa 
Concert, Oratorio, Recitals. Organ Recitals 


ERNEST FRANCOIS JORES 


Gugeatt of Third Presbyterian Church 





Grace Sheets, ete. 


. 


R. Stempf, etc. APPLICATIONS EECEIVED Now. 


TEACHER OF SINGING. Concert, Oratorio, Opera 
Studio: 244 Fifth Avenue, Pittsburg, Pa Stage Practice 
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ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 
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D. FH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 














cmon 1900. 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF ve aIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


HERMANN WOLF, DER GORSEIATOR 


The World's Greatest Musical Bureau ; ; . 
Instruction in all branches of music 


Germany: Berila aad Flettwelistrasse 1. “eae - 
Cabic address: Masikwelft, Berila. from beginning to highest perfection 
Charges, 100 marks te 300 to 300 marks annually 


Prepricter and Manager of the Philhar 
Biilow Strasse 2, Berlin W., Germany. 





menic Concerts, Berlin; the new Subscrip- 
tien Concerts Hamburg; the Bechstein Hall, 





Berlin. 
Representative of more than 400 artists, includ- 

ing Joachim, D’'Albert, Ysaye, Ansorge, Thibaud, 

Kreisler, Sembrich, Risler, Van Rooy, Hekking, The MONTREAL CONSERVATORY of MUSIC 

Carrefio and many other celebrities Also 

manager of the Berlin Philharmonic Orchestra (Founded 1893 by C. E. Sarvarr.) 

and of Arthur Nikisch p 940 Dorchester treet, Montreal, Canada 

os or aa apply to 


Principal Agency for Music Teachers. C. B. SEIFERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Directors: Cart Hein, Aucust Fraemcxe 


Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 


Grst beginning to highest perfection Professionals 
Thirty-eight of the most known and experienced Free advantages to students Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
1,505 Pupils; 82 Recitals. 16 Instructors. 





Fiftieth Year, 1905-1906. 


Education from beginning to finish 
admission times begin Apri! and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Full courses or single branches Principal 


Admission granted also at other times 








The Stern Conservatory of Music 


FOUNDED i850 
Bernburgerstrasse (Philharmonic), Berlin, S&S. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Development tn all branches of music. OPERATIC AND DRAMATIC SCHOOL 
ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
teachers. CHORUS SCHOOL, BLEMENTARY 


22e Es 


OONSERVATORY: 
Complete Training for the Stage 
instraments. SEMINARY: Special 


PIANO AND VIOLIN SCHOOL 
Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pitaner, Prof. Philipp 


Ruefer, Prof. E. E. Taubert, FP. Geyer, Arthur Willner, PIANO—Goeorg . Theeder Bohimans 
from the Cincinmati Conservatory), Felix Dre 


training for 


senko, Prof. A. Papendi Gusta berger. 

Prof E. E. Taubert. SINGING— -Madame Blanche Corelli, Frau Prof. Selma | Micklag- Kempner. Frau 

Lydia Hollm, Anna Wuellner, Nicolaus Rothmush! (Royal Chamber Singer), A) 

Wiadysiay Seidemana. OPERATIO AND DRAMATIC CLASS—N. Rothmuchl. VIOLIN—Pref. Gus- 

tav Hollaender, v_ Be | Frits Aranyi, Willy Nicking, W. Rampelmans, William Kritech. 
HARP—Frans Poenits. ~Bernhard Irrgang, Reysl Music 





ORGAN 


Max Moderns, 
Director. Sy 2 seeeph oS maikia, Eugen Gandow, &o., &c. 
Obarges: From 185 ) (Elementary Sebool) up to 600 marks ($150) Annually. Operatic School 
760 marks ($180). 
Puptie received at any time. Consultation 


Prospectuses may be obtained through the Conservatory 
bours from ll a. m@. to l. Dp. @ 


ALINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 














e BOARD OF MVSICAL DIRECTORS: —-——-® 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal ( rt Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 
a——_—_—_ ADMINISTRATION : - ——-§ 
ROBERT ROBITSCHEK, 
\W | ’ ; ; 
mAs | ra M > 
. iu . N ' 
k H K v } 
. VW 








A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 


For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 
Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tue Mt AL Courier 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W. 
IMFRHRESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS. 





C48LBS: MNUGONOTAS, LONDON. CONSULTATION PEB: TWENTY-FIVE DOLLARS. 





. 
{ RAINBOW Concert and Touring Agency. All communications te 
s g be addressed Care MR. MEADE, Aeolian Hall, New 


London, W. 


SOLE AGENT FoR Bond Street, 














> GERTRUDE 
(THE GREAT ENGLISH PIANISTE 
Special Course for 
Teachers aad Professionals ] 
THOROUGH COURSE FOR BEGINNERS, 
Pull term leads to Mus Rack. degree TENOR. 


De. BE. BRERHANI Pr 


EW TORK 





68 WEST 63d STREET GRAND RAPIDS, MICH. 








Thirty-second Year bie 
'M 
| 





MADAME MORIANI 
We make the only Ameri- 
can Violins that received a Complete Vocal Training { R Ladies and 
- Gentlemen, Te jue tyle, epertoires of 
prize at Paris, 18758, and all kinds 
first prize wherever ex- le teacher of Alice Veriet, Prima Donne 
f the Grand Opéra, laris; Claire Friché, whe 
hibited. created La Tosca (I ni), Opéra Comiqeue, 
Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, formerly of Cowent Gardes 
° and Drury Lane Lendon, teacher of the 
Queen of Holland; Mile. Simosey, Prime 
S. Niath St. ronna, La Monnaie, Brussels; Mme. Eames 
PHILADELPHIA Birner, Classica c qoeren mruesete, Parts, 
tc ! “ 4B 
Note number Noconnection Toes | cls a & j Hugh ied 
with any house of same name For terms and particulars write to the Secret 
Send for FREE BOOKLET entitled of Madame “MORIANI 5S ACADEMY, 3 ¥ 
“Violins, Good and Poor.’ Place, Portman Square, | don, England 
Acting and Mise-er cfne by } Vermandele, 
who has « ted Mademe Moriani for the past 
eighteen yea 

















Hazelton Brothers 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 





| IMBALL 


THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DE?OT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORKCITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGESG 





CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


MOLLey 





THE CELEBRATED 


Meads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [less. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 
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